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JOSEPH JOACHIM. 
Born, June 28, 1831. 
Died, August 15, 1907. 
One of the greatest interpreters of music—using 


the word ‘greatest’ in its truest and deepest sense 

has entered upon his long last sleep. The death 
of Dr. Joachim—at Berlin, on the 15th ult.—is 
recorded with regret mingled with thankfulness for 
his long life, a life unreservedly and reverently 
devoted to the art of music which he so brightly 
adorned. ‘Throughout the whole of his artistic 
career, covering a period of nearly seventy years, 
he, with unfaltering steps, trod the path which 
leads to the highest ideals, turning not to the right 
hand nor to the left of self-seeking and popular 
favour. He has left an unsullied name which will 
long be held in grateful remembrance, and his life- 
work is a stimulation to all who would follow so 
good an example. His wonderful achievements, 
no less than his simple character, make him a 
model to whom all students of music may be 
lirected with the injunction, ‘Go, and do thou 





IKeWI1Se. 

The details of Dr. Joachim’s life have been 
recently so much before the public eye that there 
is no need to recapitulate them here, the more 
especially as a biographical sketch of him appeared 
in THE Musicat Times of April, 1898. The 
present writer vividly recalls that pleasant hour 
nine years ago when the eminent violinist quietly 
related his life-story--how Dr. Joachim himself 


poured out the afternoon-tea with the question | 


‘Do you like it weak, or strong?’ and so on, 
including the droll manner in which, on that 
occasion, he told the Carlyle story. This is so 
good that it must be repeated : 


One day his friend (and the friend of Thackeray), the late 
Rev. W. I. Brookfield, took him to the house of the great 
philosopher at Chelsea, and introduced him as the eminent 
violinist, &c. Brookfield had another engagement, so he 
said: ‘Ill leave you two together,’ and he departed. As 
Carlyle was just about to take his morning ‘ constitutional’ 
he asked Joachim to accompany him. During a very long 
walk in Hyde Park the Chelsea sage talked incessantly 
about Germiany—the kings of Prussia, Moltke, Bismarck, the 
war, Xc. At last Joachim thought that Ae ought to say 
something, so he innocently asked his irascible companion : 
‘Do you know Sterndale Bennett ?’ ‘ No,’ replied Carlyle 
{fause)—* I don’t care generally for musicians. They are 
an empty, «wzxdbaggy sort of people.’ 


‘This was not very complimentary to me,’ 
Dr. Joachim laughingly said. 

In what form then shall this / memoriam of 
the illustrious dead be cast? Like his great 
benefactor, Mendelssohn, Joachim looked upon | 








England as his second home: here he found some 
of his best friends and nowhere was his name 
held in greater respect. Therefore it seems 
natural that a few words on the earliest 
appearances of the great man in this ‘smoky 
nest ’—to adopt Mendelssohn’s designation of 
London—and matters cognate thereto may not 
be unacceptable to the readers of THE Musical 
TIMEs. 

Juseph Joachim had not completed his 
fourteenth year when he first set his foot upon 
these shores. He had an uncle, Figdor by name, 
living in London at the time; but he came armed 
with letters of introduction from Mendelssohn to 
Klingemann, Moscheles, Benedict and Sterndale 
Bennett, four of the most influential men in 





JOSEPH JOACHIM, AT THE AGE OF 14 OR I5. 


FROM A MIN URE AINTEL Yr I ARNOLD RAEGE 


(Aeproduced nd permission of Mrs. E. A. Praeger.) 


London musical circles. One of these, Moscheles, 
wrote in his diary : 

Joachim, a boy thirteen years of age, has come to 
London, bringing with him a letter of recommendation 
from Mendelssohn; his talent, however, is his best 
introduction. We organised a small party expressly for 
him. I listened with delight to him and Emily [Moscheles] 
playing in Mendelssohn’s lovely D minor trio; after tha’ 
I was fairly taken by surprise by Joachim’s manly and 
brilliant rendering of David’s ‘ Variations’ and De Beériot’s 
‘Rondo.’ Mendelssohn is right, here we have talent of the 
true stamp. 


The boy fiddler made his first appearance in 
England at Drury Lane Theatre on March 28, 
1844, at one of those monster hotch-potch affairs 
of former times known as ‘benefits,’ on this 
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l a 
occasion for the impresario Alfred Bunn. The|conducted the concert, beamed upon the 
play-bill of that entertainment stated that ‘ Posaunen-Engel’ (trombone cherub), as he called 


The celebrated Hungarian Boy 
MASTER IOACHIM 
will make his first appearance 
before an English audience, and perform 
Grand Variations for the violin, 
on a theme from Kossini’s O¢e//o by Ernst. 


lhis formed one piece in a concert sandwiched 
between the first and second acts of Balfe’s 
Bohemian Gir/, and the inference is that Mr. Bunn 
regarded the juxtaposition of the Hungarian Boy 
and the Bohemian G/r/as a capital joke. Joachim 


was, however, much annoyed at being thus 


designated ; Mendelssohn, to the day of his death, | 


constantly teased him about it, saying, ‘ Now, you 
Hungarian Boy.’ 

Contrary to what is stated in the various 
biographies and obituary notices, Joachim made 
several public appearances here between Bunn’s 
benefit and the memorable Philharmonic concert 
two months later. On April 6 he took part in a 
concert given by a Mr. Allcroft, thus briefly 
reported in the A/usica/ MWorld: 

Mr. Allcroft’s concert came off at the Hanover Square 


Rooms on Saturday night. The artists employed were too 
numerous to mention. The room was crowded. 


No mention whatever of the first concert appearance 
of the clever boy violinist, nor did he fare any 
better in the much longer account given in the 
Dramatic and Musical Review, although space was 
found for the following concluding sentences : 


We left at half-past eleven o'clock with nine pieces 
unperformed . we understood our admissions to be of 
course for the reserved seats; and upon stating this fact to 
an elderly gentleman at the door, who took the tickets, were 
rather offensively received. Mr. Allcroft would do well to 
give this gentleman an opportunity, at the next concert, of 
exercising his a/7/7¢y—elsewhere. 


Such was musical criticism sixty-three years ago. 
Vhe Dramatic and Musical Review, in recording 
the concert (orchestral) of the Societa Armonica, 
given on April 22, said: 


“<5 


The lion of the evening was a youth named Joachim 
(fourteen years of age), certainly one of the greatest violin 
players of the day. He performed Scena cantante from 
Spohr’s eighth concerto (the one chosen by Ernst at the 
Philharmonic), which he played perfectly in tune—a 
compliment we were unable to pay to Ernst—and with a 
correct conception of his author; his reading of it, indeed, 
was occasionally very fine ; he is the best youthful violinist 
we have heard. 


On April 25 Joachim performed at the dinner of 
the Melodists’ Club at the Freemasons’ Tavern ; 
on May-day he played at the first of a series of 
‘ Drawing Room Concerts’ given by a Miss Alicia 
Nunn at 51, Great Marlborough Street; and on 
May 17 his name appeared in the programme of 
Madame Caradori-Allan’s benefit concert, given in 
the concert-room of Her Majesty’s Theatre. 

This brings us to the eventful Philharmonic 
concert of May 27, at which Joachim created a 
sensation by his extraordinary performance of 
Beethoven’s Viclin concerto. Mendelssohn, who 





his boy-violinist protégé. Not only did the boy’s 
wonderful interpretation of this masterpicce call 
forth a chorus of praise, but the cadenza which he 
composed specially for the Rondo movement 
excited no less astonishment. The autograph of 
this cadenza—presented by Joachim to the 
distinguished viola-player, the late Mr. Henry Hill, 
on May 12, 1844—is now in the possession of 
Mr. Arthur F. Hill. 

Joachim’s next public appearance—so far as can 
be ascertained—was at Mrs. Anderson’s concert 
held in the concert-room of Her Majesty’s ‘Theatre, 





at which Piatti made his first appearance in 
England, and ‘little Kate Loder [afterwards 


Lady Thompson] played admirably.’ Ata musical 
soiree given on June 3 by Georg Hausmann—the 
violoncellist and uncle of Prof. Robert Hausmann, 
of the Joachim Quartett—the [Vunderkind led a 
quartet. On the next day (June 4) he was 
‘commanded ’ to Windsor Castle, where he played 
before (Queen Victoria and Prince Albert, the 
Emperor of Russia and the King of Saxony-—then 
on a visit to the English Court—the Duke of 
Wellington, Sir Robert Peel, and other celebrities. 
At that stately function and before that brilliant 
audience, Joachim performed Ernst’s Fantasia and 
De Beriot’s ‘ Andantino and Rondo Russe,’ accom- 
panied by the Queen’s Private Band, conducted 
by Mr. G. F. Anderson. With Mendelssohn 
(pianoforte) and Hancock (violoncello) he played in 
Mendelssohn’s 1) minor Trio at Purdy’s concert, 
given on June 5 at Radley’s Hotel, Bridge Street, 
Blackfriars. In that connection the eminent 
violinist related the following interesting anecdote 


It so happened that only the violin and violoncello parts 
had been brought to the concert-room, and Mendelssohn 
was rather displeased at this; but he said, ‘ Never mind, 
put any book on the piano, and someone can turn from time 
to time, so that it need not look as though I played by heart.’ 
Nowadays, when people put such importance on playing or 
conducting without a book, I think this might be considered 
a good moral lesson of a great musician’s modesty. He 
evidently did not like to be in too great a prominence before 
his partners in the Trio. He was always truly generous! 


On June 7 he played at two concerts of ven 
different character—one given by John Parry, the 
humorist, the other being one of three concerts of 
chamber music given at the Princess’ Concert 
Room, Oxford Street, by Messrs. G. A. Macfarren 
and J. W. Davison. The concert opened with 
Mendelssohn’s I) minor Trio, played by the 
composer, Joachim and Hausmann, and closed 
with Mendelssohn’s String quartet in D (Op. 44), 
performed by Joachim, Goffrie, Hill and 
Hausmann. The remainder of the programme 
consisted of songs by Macfarren and Davison 
and Bach’s Adagio and Fugue in G minor for 
violin (unaccompanied), played by Joachim 
such a ‘perfectly wonderful’ manner that it was 
encored. A lady—Miss Robinson, daughter 0 
the Ven. Archdeacon Robinson—who was presen! 
has recorded her impressions of the boy’ 
performances in the following letter, hitherto 














unpubli 
lent for 


MY bE 
How 
night was 
poor por 
mystery’ 





the 
called 


ncert 
eatre, 
e in 
wards 
usical 


1cert, 
treet, 


idered 

He 

before 
s! 


ver} 
y, the 
rts of 
ncert 
arren 
with 

the 
losed 
» 44), 
and 
mme 
vison 


THE MUSICAL TIMES.—Seprtemser 1, 1907. 


JOSEPH JOACHIM, AGED 


FROM A CRAYON DRAWING 


13. 
BY WILHELM GIRTNER,. 


(Reproduced ty kind permission of Mr. Arthur O'Leary.) 


unpublished, which Mr. Arthur F. Hill has kindly 
lent for the purposes of this article : 


14, Euston Square, 


My DEAR MR, Woon, June 8 [ 1844]. 


__ How much have we to thank you for! The Concert last 
night was a rare treat, and the boy Joachim is beyond my 
poor powers of description. He is ‘a marvel and a 
mystery’ if ever one existed. How I wish you could have 


heard him! It is impossible otherwise to form a notion of 
his power. Papa and I were convinced that, however 
wonderful, it seemed impossible that such a child could 
equal or even approach a master of the art like Ernst ; 
but we came away satisfied that the impossibility was 
accomplished. I should say Joachim is fully equal to Ernst 
both in power of expression and execution. The firmness 
and delicacy of his touch (is that a right epithet for the 
violin?) and the taste with which he applies both, is 
something quite mysterious when you remember what a 
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mere child he is. 
method of ordinary reasoning. 
the gift, ‘ the faculty divine,” 
all education. 

In case you have not seen him I will just give you an idea 
of his appearance. He is rather short for his age, and has 
shaggy hair which completely covers his brow and shades 
his eyes, which are deep set with an earnest sort of gaze in 
them, the eyebrows being slightly contracted, which throws 
an expression of thought and intellectual grasp over his 
countenance. He has a most genius-like awkwardness about 
his figure and great simplicity and childishness of carriage. 
His bow of acknowledgment to the ‘hunders of the room 
seemed rather to say ‘ do be quiet and let me be at it again,’ 
than the usual ‘ I am much obliged to you’ airofa bow. He 
just gave it as a mecessary guietus, and no more. His 
enthusiasm in playing was intense ; in the pieces, at which he 
played seated, he would every now and then get up and 
every nerve appeared to thrill as the music burst into 
form at his spell, while at some of the soft wailing tones 
which his little instrument sent forth, he bent his head close 
to it and shut his eyes till you might well fancy it was a 
spirit breathing out his plaint into his master’s ear. His face 
is very pale and perfectly free from vanity or consciousness 
of being anything extraordinary ; altogether, he is a very 
interesting looking child. So much for his personal appear- 
ance, which I hope has not been a tedious detail. I always, 
myself, like to have a picture to look at, and so I tried to give 
you one. 

What am I to say of that ‘ Boy-God's’ solo and the 
quartett? They were both perfectly wonderful. The 
Fugue, played without notes, was delicious, and the extreme 
grace with which he managed the reiterations surprising. 
I thought the house would have been down with the 
shouting ‘again, again, encore,’ and the clapping and 
thumping. In the quartett he seemed to be the master- 
spirit of the thing and, without the s/ightest effort, 
accomplished the most difficult passages. His shake is 
beautiful, clear and distinct ; I thought Ernst was matchless 
there, but this boy is his equal. The Concert was crowded 
to excess, so much so that even the orchestra up to the top 
was thronged. 


There is no accounting for it by any 
He has been endowed with 


This letter was evidently sent to Macfarren for 
perusal, who returned it with the following 


comment : 
73, Berners Street, 
My DEAR Sir, Friday. 
I return you Miss Robinson’s sprightly and clever 
letter with thanks for its perusal. 
Joachim is surely a prodigious fellow—I do not mean a 
‘ prodigy.’ This is a term that has been so abused that we 
conventionally understand it as a mountebanking charlatan. 
I assure you that on his instrument, in his general capacity 
for music, and in his mental powers in matters unconnected 
with the art, he is at once one of the most minded and most 
interesting persons I have ever known. It has been my 
great pleasure to be very intimate with him during his stay 
in London, and I have had perhaps better opportunities 
than most people of estimating his transcendent talents, for 
he has played my music and I have given him lessons during 
his sojourn. I speak therefore most advisedly, and I am 
most delighted to find that I am not alone in my opinion, 
but that he is generally understood and appreciated. 
Sincerely yours, 


G. H. Wood, Esq. G. A. MACFARREN. 


Joachim’s last appearance during this his initial 
visit to London was at Benedict’s monster benefit 
concert held in the concert-room of Her Majesty’s 


Theatre on June 14. (In Moser’ ‘Life’ of 
Joachim, the date of this concert is wrongly given 
as May 19, an error which unfortunately has been 
copied in the new edition of Grove’s ‘ Dictionary 
of Music and Musicians,’ vol. ii, p. 533, and 
elsewhere.) According to his usual custom, 
Benedict had secured a veritable galaxy of talent. 


a F as lif im abov . r : 
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In addition to seventeen 
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known as the composer of ‘Orphee aux E 
Madame Jl ulcken, and Mendelssohn. 
and Benedict ‘conducted’ the concert 
Mendelssohn accompanied Mario in Beet! 
* Adelaida.’ 

According to Zhe Musical Examiner—a journal 
edited by Mr. J. W. Davison— Joachim lef 
England on the evening of Benedict’s concert, 
a paragraph in the issue of June 15 reading : 


Joseph Joachim left London last night by the Hambur 
steamer for Leipzig, where he goes to study unde 
Hauptmann, the contrapuntist. Qwery: does he better 
himself by leaving Macfarren? But there are other 
educational reasons. Little Joseph’s departure will caus 
many a heart pang. He is as much Joved for his amiability 
as for his most wonderful talent. He has had no reason, we 
hope, to feel discontented with his reception in England. 


From the above information, derived fron 
London journals of the time, it will be seen that 
Joachim made, at least, thirteen public appearances 
during his first visit to England. He not onl 
received lessons in composition from G. A 
Macfarren, but to him he ‘ was indebted for his 
first instructions in the art of writing for a 
orchestra.’ * 

Joachim attained to such pre-eminence as an 
interpreter of chamber music, especially as a 
quartet-leader in such works as_ Beethoven’ 
posthumous quartets, that brief reference must 
be made to his chamber music achievements 
during his second visit to England, three year 
after his first sojourn here. He arrived in London 
on April 12, 1847, having had Mendelssohn as his 
travelling companion from Germany ; this was the 
composer’s last visit to this country. Joachim 
repeated his former triumph by playing Beethoven’ 
Violin concerto at the Philharmonic concert 0 
May 10, Costa this time conducting. But it 
with performances of chamber music that we now 
have to do. At three concerts of the Beethoven 
(Juartet Society he led three of the posthumous 
quartets of Beethoven—A minor, E flat, ané 
B flat—his colleagues being Sainton, Hill and 
Rousselot. With the same artists and W. ‘Thoma 
(second viola) as colleagues he led Beethoven’ 
Quintets in E flat, and C, and Mozcart’s in G minor. 

The Beethoven Quartet Society invited Mendel 
sohn to a concert of his own compositions 0 
May 4, at which his ‘Ottet’ was performed, wit! 
Vieuxtemps and Sainton as first violins, Joachim 
one of the second violins, Hill one of the tenors, 
and Piatti and Rousselot the violoncellists. | 
was on this occasion that Mendelssohn, on_ being 
asked to ‘ play something,’ gave a masterly rendering 
of Beethoven’s thirty-two variations on an origina 
theme inC minor. On July 19 the Society arrangeé 
a special music-making in honour of Spohr, thea 
on his fourth visit here, consisting entirely of bis 
compositions. Joachim played second violit 
in the G minor quartet (Op. 4), and, will 


* ‘George Alexander Macfarren.’ By Henry C. Banister. 1891. p13 
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JOSEPH JOACHIM, AGED 


faken in April, 1S 


Sainton, the duet for two violins in E flat 
(Op. 39, No. 2). The great event of the evening 
was, however, a performance of Spohr’s double 
quartet, No. 3, in E minor, which the composer 
himself led. Here are the names of the eight 
players, which speak for themselves : 

Sainton. 

Goftrie. 

W. Thomas. 


Rousselot. 


Spohr. 
Joachim. 
Hi. Hill. 

Piatti. 
John Ella’s Musical Union 
as he called them—Joachim played on 
occasions during his second visit here. At 
he first (June 8, 1847) he led quartets by Haydn 
and beethoven, and with Jules Schuloff, the 
composer of much light pianoforte music formerly 


concerts——or 


y Mrs 


In a 


in vogue, he played the Kreutzer Sonata. 
performance (on July 8) of Mozart’s lovely G minor 
quintet, which Joachim led, the Brothers Hellmes 


berger played first and second violas. On June 3 
he played Mendelssohn’s Violin concerto at a 
concert of the Dublin Philharmonic Society, 
probably its first performance in the sister isle. 

It should not be forgotten that all these 
remarkable achievements were those of a boy of 
sixteen, who triumphed over every difficulty with 
the confidence and reverence of a mature artist. 
(hat he had made good progress with his English 
is shown by the following letter which, though 
undated, bears the watermark ‘1846,’ and may be 
assigned to the year of this visit (1847). We print 
this letter—kindly lent by Mr. Arthur F. Hill 
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iteratim et verbatin—including the superfluous 
vowels : 
Saturday morning. 

My pEAR Mr. HILL! 

Mr. Gofirie has written to me, that you will bee 
kind enough to play quartetts with me. I shall bee in town 
tomorrow, and if you will bee at Mr. Hausmann about 
4 o'clock in the afternoon, I shall fetch you and him and we 
can then go together to Tulse Hill, dine and enjoy ourselves, 
juite ‘entre nous.’ 

I will thank you, if you will bring to Mr. Hausmann some 
of your Quartett-parts. What doo you think about playing 
the one in F minor [Beethoven, Op. 95]? but quite as it is 
convenient to you. 

With my kindest regards, 
Believe me dear friend to bee 
Yours 
J. JoAcHIM. 

It is not generally known that Master Joachim 
appeared as a composer during his second visit to 
England. At a concert given by the AZusica/ 
Ilorld on July 14 at Hanover Square Rooms, 
‘a little song by Joachim, “ Kleine Blumen, 
kleine Blatter” (‘written in Mr. Macfarren’s 
Album’) was sung by Madame [now Lady] 
Macfarren, and much applauded.’ On that 
occasion Sterndale Bennett and Joachim played 
Beethoven’s Sonata for pianoforte and violin in 
C minor, and the last item on the programme reads: 
CHACONNE (pianoforte accompaniment 

Violin: Herr Tonchim'; Pianoforte, {> Sebastian Bach. 

Herr Luders a 

Among the many friends whom Dr. Joachim had 
in England, none was more true or devoted than 
Sir George Grove. The two men were eleven years 
apart in regard to age, but they had a close bond of 
sympathy in their mutual reverence for Beethoven 
and Mendelssohn. If proof were needed that ‘ Jo’ 
had a genuine affection for ‘G.,’ it is furnished 
in some letters written by the former to the author 
of ‘ Beethoven and his Nine Symphonies,’ which 
Lady Grove has kindly placed at our disposal for 
the purposes of this /x A/emoriam article. These 
letters contain such endings as: ‘every kind wish 
from your devoted friend’; ‘ with best love, yours 

affectly.’ ; ‘good bye and “ Gute Besserung,” dear 
friend, yours always J. J.’; ‘with best love from 
all, Joe Joe.’ Three of these letters—all of them 


— 

Writing from Berlin on January 31, 1890, he 
Says ° 

My DEAR GROVE !—I am truly thankful for the generoys 
impulse that led to the idea of giving a concert in London 
for the ‘ Beethoven Haus.’ The relations of the great genius 
to the English musical community, even during Beethoven's 
lifetime, are so manyfold that I am sure success cannot {ail 
to attend your and your friends’ exertions in favour of the 
Bonn Committee. 

I am only afraid regarding the plan you communicated to 
me, that I am so little known as a conductor to the generality 
of the English public, that I ought to leave it to other hands 
to act in that capacity, although of course willing to devote 
all I can do to help in the carrying out of your idea. 

It is this doubt about the advisability of my conductorship 
which made me postpone my answer. I reflected whether a 
chamber-music concert in St. James's Hall on a grand scale 
might not perhaps forward the financial success even better 
than an orchestral performance, which makes the cost and 
the trouble of the organization much larger, and our friend 
Arthur Chappell being on the Committee, it is at all events 
worth while to consider the matter. 

But whatever it is to be, I beg that you will dispose 
entirely of all my faculties, if you think they can be in any 
way useful to the object we have at heart. . . . ; 











The conclusion of the letter reads thus : 


I delivered your ‘Gruss’ to Brahms, who returns it 
cordially. The Vienna public behaved most delightfully 
warmly to me and our Quartet. ‘ Auf Wiedersehn, lieber 
Freund, bald!’ Remember me most cordially to Stanford, 
and believe me ever to be, dear G 

Most faithfully yours, 


J.J. 





From Cambridge he wrote, on February 25, 
1891: 
| My pear Grove !—We were all so glad to hear from 
you, for an account about an accident in the fog had made 
us all uneasy. Thank God, that your good spirits have not 
left you even in those trying circumstances. 

We had a very jolly concert last night ; but it wasn’t the 
F Quartett as I thought it would be. We played its partner 
in Op. 59, the one in C major [Beethoven]. As you are s0 
fond of reminiscences, theres one for you: the transition 
from the Trio to the Menuet : 


Ss 
. | 
Fidelio (duet, No. 1). 
=—s = 
= <= 





in Joachim’s excellent English and hitherto 
unpublished—may be quoted from by reason of 
their special interest : 


Euston Railway Station. | 
[no date] 


I have just missed the 9-45 train to 
Shall now go at 10; very 


DEAR GROV! 
Liverpool by a minute! 
unpleasant this ! 

A pity you did not hear Schubert’s jolly Octet-music ; it is 
full of life and sweetness. 

I shall play (a) ‘ Romance from the Hungarian Concerto,’ 

+) *Presto, Bach,’ with orchestral accompaniment. The 
latter is the known Pre/udio from the 6th violin sonata, but 
likewise a symphony to a Cantata for organ and orchestra. 
From the latter I have only had to transpose it from D to E, 
and just change the trumpets where they are too high. 


He concludes this letter in a humorous vein : 


I thought that we had arranged that I shall stay with you 
after Saturday 16th. Is it convement to you and My Lady? | 
I remain, my Lord Esq. 
most humbly and devotionally yours, | 

JOSEPH J. 


I think it is quite as good as the one you mention from the 
Allegretto scherzoso ! ! 


One little note—or rather two notes—must be 
given from Mr. C. L. Graves’s ‘Life of Sir 


mt 


George Grove’ : 


whose health was drunk, and who was awfully missed by all 
present who signed this document in Nevile’s Court, Trinity 
College [Cambridge], March 13, 1884. 


The twenty-one signatures which followed these 
notes were headed by ‘J. J.’ and included the names 
of Stanford, Parry, Sedley Taylor, and others. One 
more extract from Mr. Graves’s valuable biography 
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ngs | 
must be given. In a letter to Mrs. Wodehouse, 
dated March 29, 1891, Grove wrote : 


‘Rest and change.’ I heard of a poor man who had gone 
to Harrogate and left this record behind him in the hotel 
hook. ‘1 was sent here for rest and change. The waiter 
took the change and the landlord the rest.” Very witty. 

I asked Joachim the other day if it could be translated into 
German. He was patriotic enough not to say no, but he 
could not do it himself. 


The funeral of Dr. Joachim took place on 
August 19, the interment being in the cemetery 
of the Kaiser Wilhelm  Gedachtnisskirche, 
Charlottenburg, Berlin. The previous evening 
the remains were taken from his residence, where 
he died, to the Kénigliche Hochschule fiir Musik— 
an institution to which he devoted so much of his 
energy during his busy life—where a service was 
held at which the Kaiser was represented by a 
special Envoy. Among the many expressions of 
sympathy which the lamented violinist’s family 
received, was a message from King Edward, who 
said, ‘I deplore very much the loss of so great an 
artist.’ 

The four portraits of Dr. Joachim which illustrate 
this article have been obtained through the friendly 
offices of Mr. Arthur F. Hill. The supplement 
portrait is from a remarkably fine photograph 
taken by the late Mr. A. G. Dew-Smith, of 
Cambridge, in or about the year 1884. ‘The 
boyish portrait on p. 579 was drawn from life by 
Wilhelm Girtner as a birthday present (January 13, 
1845) for Miss Annette Presseur, of Leipzig. 
This lady bequeathed it to Mr. Arthur O’Leary, a 
friend of Joachim’s for sixty years, who has kindly 
allowed it to be reproduced in this Zz emoriam. 
The miniature (p. 577) was painted by the late 
Emil Arnold Praeger, a brother of the late 
Ferdinand Praeger and son of Henry Aloysius 
Praeger, violinist and composer, and Capellmeister 
to the Court of Hanover. Herr E. A. Praeger 
was on terms of friendship with Mendelssohn, 
Spohr, Berlioz, Moscheles, Liszt, and other 
musicians of that period. ‘This miniature, painted 
when Joachim was about fourteen or fifteen years 
old, is reproduced by the kind permission of 
Mrs. E. A. Praeger. None of these four portraits 
of the eminent violinist have hitherto been 
reproduced. 


F.G. E. 


THE RISE OF LULLY. 


Within the last few weeks a Commemorative 
tablet has been affixed to a 17th century house in 
Paris, at the corner where the Rue Saint-Anne and 
the Rue Neuve-des-Petits-Champs cross. The 
building is four-square, has three floors, besides an 
attic storey in the high-pitched roof, and the upper 
main floors have each nine windows looking upon 
the Rue Saint-Anne and five upon the side street. 
It is an imposing structure with attractive archi- 
tectural features. Above the central window of the 
main front is sculptured a group of musical 





instruments which probably have been unnoticed 





by many a passer-by who would have been keenly 
interested in their significance if attention had 
been attracted to them. The house is the Hotel- 
Lully, built for the famous Florentine, Jean 
Baptiste Lully, whose name bulks so largely in the 
history of French music in the 17th century. 
Lully had become a great man at the time when he 
projected this mansion. His music, thanks to the 
favour of the king, had proved a mine of wealth to 
him ; but, in addition, this strange combination of 
man-of-business and artist was a great speculator, 
for those days, in lands and houses. In one 
respect his strange double nature shows itself in 
this building. It is situated in what was then the 
aristocratic quarter of Paris, and while the upper 
floors were fit for the residence of a nobleman, the 
ground floor was let to various merchants, one of 
them a merchant of wines, a certain Louis 
d’Arbouhi, in whose shop is still carried on the 
same trade. Unhappily, both the interior and the 
exterior of this interesting house are much changed. 
Gone are the original wainscotings, the staircase, 
the painted panellings. In the inevitable march 
of the city westward, the aristocratic quarter is 
removed nearer to the setting sun, and the insignia 
of commerce replace the coats-of-arms of an 
ancient nobility. The xouveau-riche Lully has 
fared no better. Hoardings and posters disfigure 
shamelessly the classic lines of his 17th century 
architect, and shout remorselessly to the plain man 
and to the artist alike: Svc transit gloria mundi. 
‘Le grand Monarque’ is gone, ‘l’incomparable 
Lully’ is gone. ‘Le marchand de vins’ remains. 
In the year 1646 few would have ventured to 
predict so brilliant a future for the youth whom the 
Chevalier de Guise then brought from Florence in 
response to the request of Mademoiselle de Mont- 
pensier, known as ‘La Grande Mademoiselle.’ 
She had asked for ‘un joli petit Italien.’ His 
appearance did not quite please the great lady, and 
he was relegated to the kitchen as a scullion. But 
the cool impudence which never deserted him 
throughout his adventurous career was already his. 
He was by no means cast down, and continued to 
sing and make merry with his guitar. He also 
added violin-playing to his accomplishments, and 
was in due course promoted toa better position 
upstairs. But the lively boy soon lost his place 
through composing a satirical song at the expense 
of Mademoiselle, who promptly had him kicked 
out. His talents as an entertainer, however, were 
already recognised in aristocratic circles ; the king, 
Louis XIV., sent for him, had a hearty laugh over 
his escapade, and took him into his own service— 
a stroke of luck for ‘ Baptiste,’ and the foundation 
of his fortune. Everything then was in his favour ; 
the king was young and was bent upon enjoying 
himself ; and ‘ Baptiste’ was precisely the person to 
assist him in this direction. Day by day brave 


shows were arranged at Court; the king and his 
nobility thought it by no means beneath their 
dignity to take part in Mascarades and Ballets- 
Divertissements ; and already the first steps had 
been taken towards the introduction of Opera in 
France. 
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Early French Opera ultimately owed more to the 


Mascarade and other Court spectacles than to| 


Italian models, but it was undoubtedly the Italian 
operas which gave the final impulse. In 1645 
Cardinal Mazarin introduced an Italian troupe for 
the entertainment of the queen, Anne of Austria, 
and ‘La 
Francesco Sacrati, was pe rformed. 
work was, in plot and in musical texture, it was so 
much longer and more solid than the gay French 
society people had hitherto known that it was 
voted dull. Madame de Motteville wrote: ‘ For 
my part I find that the length of the spectacle 
diminishes greatly the pleasure, and that lines 
represent conversation more 
easily and touch the soul more than singing 
delights the ear.’ On another occasion the same 
writer recorded that ‘the company nearly died of 
cold and boredom,’ nevertheless the description 
of these pieces does not now sound particularly 
solid In work there was 
much amusing dialogue, besides dancing and songs, 
and still more important features were ‘les 
machines.’ The artist who invented and controlled 
the stage-machinery those days 


Strozzi’s 


Slight as this 


simply declaimed 


or serious. Strozzi’s 


was always in 


mentioned at least on a level with the composer 
and librettist, and so long as the spectacle was 
magnificent and astonishing, little account 
taken of incongruities and anachronisms. 
Torelli, the artist for ‘les machines’ in ‘La Finta 


Giacomo 


of Achilles’ 


hardiness 


scene 
the 


the 
had 


in 


scyros, 


Pazza,’ for example, 


embarkation from 
including the Pont-Neuf, the statue of Henry IV.,, 
and the of Notre-Dame in the distance. 
Other features in the opera were a ballet of 
monkeys and bears, and a dance of ostriches. 
hus did Opera make its début in France in the 
guise of Pantomime. 

More serious work followed, and gradually led 
up to the creations of Perrin and Cambert, Lully 
and Quinault, though Frenchmen were slow to 
believe that any form of music-drama 
could be established permanently in France, on 
of a supposed unfitness of the French 
language for musical declamation. The experi- 
ments and struggles between 1650 and 1670 are 
too long to be recounted here, and readers who 
are interested must be referred to such books as 
Arthur Pougin’s ‘Les Vrais Createurs de l’opeéra 
Francais’ and Nuitter and Thoinan’s ‘ Les 
Origines de Vopéra Francais,’ the latter being 
especially valuable as an impartial record of the 
Perrin and his associates, and 


towers 


serious 


account 


quarrels between 
their ultimate displacement by the astute Lully. 
lhe advancement of the last-named was rapid 
and certain. In 1652 the king, delighted with 
his violin-playing—which, according to contem 
poraries, was really good—formed for his benefit 
the ‘ Bande-des Petits Violons,’ which very 
rivalled ‘les Grands Violons,’ the Court band 
which had been established by Henry 1V. Step 
by step the young musician entered deeper and 
deeper into the favour of the king, and soon no 
took place at the Court without the 


soon 


great event 


Finta Pazza,’ with music by| 


was | 
| been 


to | 
show a stage-setting of the view from the Louvre, | 


His life in 


presence and assistance of ‘ Baptiste.’ 
distinetly 


those days was irresponsible and 
irregular, but his dissipations seem to have formed 
little or no hindrance to his composing « large 
number of ballet-divertissements, songs and even 
church pieces. He had the sense to improve his 
musical education by taking lessons on the 
harpsichord and in harmony, and when in 1660 
Cavalli's opera ‘Sersé’ was performed the 
Louvre as a part of the festivities in connection 
with the king’s marriage, ‘ Baptiste’ was selected 
to write the inevitable ballet. He now began to 
be spoken of more respectfully as ‘le Sieur Lully, 
and, on May 16, 1661, he received the appointment 
of ‘Compositeur et Surintendant de la Musique 
de la Chambre du Roi.’ 

The laughter of monarchs and its effect in 
making history would form a fine subject for a 
book. In notable instances kings have been 
more swayed by a humorous remark or a piece of 
buffoonery than by the most weighty arguments of 


| the statesman ; and that most puissant of potentates, 


Louis XIV. of France, though a hard worker in 
affairs of State, was also a complete voluptuary 
in the hours beyond the four or five daily which 
he rigidly devoted to work. Music of a light 
order, and the drama, were his joy—‘ Baptiste’ the 
musician and Moli¢re the dramatist were his 
ministers outside of his public duties. He has 
called ‘if not the greatest king, the finest 
actor of royalty the world has ever seen’! And 
this actor of royalty dearly loved all other actors 
who could carry his mind away from troublesome 
realities and make him laugh. ‘ Baptiste’ joined 
the art of the perfect mme to his numerous other 
accomplishments, and not only wrote and performed 
music for the comedies of Moliéere, but also on 
occasion would himself take a comic réle. Once, 
having temporarily come under an eclipse in the 
king’s favour, ‘ Baptiste’ literally leapt back into 
the royal sunshine: it was in Moliére’s ‘M. de 
Pourceaugnac,’ the rattling farce in which the 
physicians are so mercilessly satirized, and Lully 
was playing the title-part. In the scene where the 
apothecaries are pressing upon M. de Pourceaugnac, 
Lully acted with such comic abandonment that he 
forgot the stage-limits and jumped clean into the 
orchestra, alighting in the midst of the clavecin, in 
the ruins of which he sat while the king nearly 
laughed his head off. ‘To know how to raise royal 
laughter is truly a priceless gift, and may make 
amends for many an offence. And Louis appears 
to have been equally tickled by unblushing 
impudence. On another occasion, when 4 
performance was about to begin, and a messenger 
arrived from the king to say that His Majesty had 
come and was waiting, Lully coolly answered: 
‘His Majesty knows that he is master here and is 
perfectly free to wait as long as he pleases.’ It is 
not surprising that a man who could thus speak to 
‘I.e Grand Monarque’ with impunity should have 
risen as Lully did, and have held to his death an 
almost complete monopoly as a royal and society 
entertainer. He even secured an_ injunction 
against the employment of more than two singers 
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and two violins at any theatre but his own— 
notwithstanding that Moli¢re was his friend and 
had advanced him a large sum of money towards 
the building of the house in the Rue Saint-Anne— 
11,000 livres in all.* But Moliére also had the 
king’s ear, and the vexatious restriction was 
modified, the comedians ultimately being permitted 
to employ six singers and twelve instrumentalists. 
Bitter was the controversy that raged for nearly 
half a century as a result of Lully’s schemings. 
There can be no doubt that at his death in 1687 
he was one of the worst-hated men in Europe, 
besides being one of the wealthiest. His property 
in houses, lands and securities amounted to the 
gigantic value, for that day, of 800,000 livres, 
including, of silver, 16,000 livres; of jewellery, 
13,000 livres ; fifty-eight sacks filled with louis-d’or, | ( 
‘doublons-d’Espagne’ and bullion! A _ contem- 
porary wrote: ‘One cannot help admiring the 
continuation of the insolences of Lully . . . His 
affluence is more considerable than that of the 
first ministers of the other princes of Europe!!’ 


LULLY'S 


S. INCANTATIONS, CALLING 


setting ts a typical example of a_ 
M. Edmond Radet says, in his ‘Lully, Homme- 
d'affaires, Propriétaire et Musicien,’ that in 
December, 1681, he obtained from the king not only 
his naturalization but also Letters Patent of nobility, 
and adds, ‘from “ Baptiste” to “‘ M. de Lully” the 
distance was great, and the road had been passed 
over so rapidly that a crowd of envious ones 
had not failed to gather from all quarters.’ After 
his death one of his detractors did not hesitate to 
a pamphlet of a satirical nature, in which 


7h 


publish 


silver, suffered many 
les ss than one-fourth 

ad sunk to or 
of fifty per cent. took 
ty-eighth part of its 
» francs at the rate of 
ient with modern values, 


—— 


Lully was charged with compassing, in England, 
the death of Cambert, whom he had superseded 
in the ‘privilége du Roi.’ In this brochure the 
scene is imagined in the Elysian Fields when 
Lully’s spirit arrived to take his place among the 
shades of the illustrious. Perrin and Camber 
were among those who objected to his admission, 
Perrin demanding his rejection as a thief of the 
brains of others, and telling how Ae was the real 
creator of French Opera, but that Lully’s greed 
had filched his reward and reputation, the 
‘Corsair’ abusing his official position to secure 
from the king the exclusive privilege which had cut 
the throats of so many people. ‘ Yes, yes, cut the 
throat,’ cried terribly a furious shadow who, pushing 
aside the crowd, was at once recognised as the poor 

Cambert, still quite disfigured with the wounds by 
which he had been assassinated in England. ‘You 
see, Madame,’ he continued in the same tone, 
‘to what the tyranny of Lully has reduced me. The 
applause which I received from the public for the 
beauty of my compositions excited his indignation ; 
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‘PHAETON’ (ACT I11.). 1683 


FOR THE VENGEANCE 1F ISIS AND JOVE UPON HAETON. 


favourite kind of architectural perspective. 


he wished to possess the lands which I had 
discovered, and to reduce me to the cruel necessity 
of going to seek for bread and for glory in a foreign 
court, where envy found means to complete, by 
killing me, the crime which had been commenced 
in exiling me from my country. But by whatever 
hand the blows were given which took my life, I 
impute them only to Lully, whom I consider my 
veritable assassin and against whom I demand 
justice. And it is not for myself alone, Madame, 
that I implore your equity ; it is also in the names 
of all those who were distinguished in his time by 
some rare talent in music, whom he has not c« ased 
to persecute in all sorts of ways.’ This biting 
satire has never been taken seriously, but the fact 
that it was published at all is an indication of the 
bitterness of feeling which Lully’s success, and 
especially his methods of working for it, had 
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Lully undoubtedly ousted Perrin and 
rt from their position, but it was rather by 
than by direct means; he simply took 
tage of the quarrels of these two and their 
s to secure the royal privilege for himself ; 
is certain that, in fair competition, Perrin 
serious rival of Lully’s exceptionally capable 
st, Quinault, even if Cambert might possibly 
held his own against Lully himself as a 
ser. 
ocates of the claims of Cambert as the first 
ser of French music-drama have sometimes 
been inclined to belittle the work of Lully, but 
this is to follow injustice with injustice. Lully was 
strong enough to have made a noise in the world 
even without the adventitious aids to which he 
resorted. He was lucky, he was also a schemer, but 
he was a capable artist who needed not to fear 
any fair contemporary competition. The scores 
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of his operas speak for themselves without the 


LULLY’S ‘PHAETON’ (ACT V.). 


JUPITER S VENGEANCE UPON PHAETON FOR 


An example of one of the more difficult problems in stage-setting in the spectacular French operas. 
probably be made for imagination on the part of the artist, but the stage-directions are explicit, and tht. 


ertainly enacted in view of the audience. 


corroboration of public opinion of his day, which, 
be it added, was almost entirely on his side if we 
except the utterances of his injured rivals. The 
most striking feature in Lully’s stage-music is his 
exact proportioning of means to the desired end. 
lhere is no wastage of effort ; Lully could rise to 
a height on occasion, but he never attempted 
to remain on a lofty eminence when his doing so 
might not attract attention. We find this 
characteristic in the early ballets, where the dance- 
tunes were never elaborated beyond the needs of 
the moment, and the same economy of resources 
is observable throughout the operas. His overtures 
Were of uniform pattern, beginning with a stately 
movement usually in dotted rhythm; this was 
followed by a quick movement of fugal character, 


HIS TEMERITY IN ESSAYING TO 


but the imitative writing was curiously deceptive, 
the string parts being kept very busy and making 
frequent fussy entries which passed for fugal leads 
and served their purpose sufficiently well. Lully 
was not the man to waste good work merely 
to cover conversation. After the mythological 
prologue, which was an invariable feature of the 
operas, the same overture served as entr’acte, and 
ushered in the drama proper. In this, Lully’s 
supreme merit is seen. The entire libretto is set 
to music which shows almost throughout the 
master-hand. We find none of the stilted recitativo 
secco of the Italian School ; the frequent full-closes 


|with their irritating dominant-tonic chords are as 


conspicuous by their absence from the Lullian 
opera as they are by their presence in the works of 
the Scarlatti-Handel group: and whereas the 
Italian composers early forsook the dramatic ideals 
of Monteverde and made their operas mere 
vehicles for the display of solo voices, the dramatic 
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Some allowance must 
was 


A 


SCONE 


instinet of the French saved their national opera 
from at least that form of degeneracy. Lully’s 
music is continuous, and it is difficult to draw any 
rigid line between recitative and aria. The 
comparative importance of the verbal phrases is 
indicated by the musical treatment ; mere descrip- 
tion is effected by simple recitative with harpsichord 
accompaniment ; more weighty utterances are 
made with the help of balanced musical phrases 
and complete orchestral background ; formal airs 
of surpassing grace and dignity occur, in rare 
moments when the emotion is tense, for Lully had 
a fine ear for melodic outline and balance, and a 
true instinct for a dramatic climax. Where is 
music more simple, yet more haunting, than the 
funeral scene in ‘ Alceste’ ? 
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MUSIC, 

T resent age is essentially an age of games. 
It cer nly is an obvious fact that no form of play 
can arried on without them, and it is almost 
equi »bvious that nowadays very little work can 
, without them, at any rate where small 

are concerned. The instructive game 
yme a prominent feature in our modern 
n, and is employed in the teaching of 
| branches of knowledge, music included. 


GAMES OF 
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Although, so far as our times are concerned, it 


during the latter half of the 19th century 
icational games became general, it cannot 
be said that they were previously altogether 
unknown. In France, after the Revolution and 
under the first Republic, a great educational craze 
set in and many instructive games were invented 

means of teaching all kinds of subjects, 
especially geography and the history of the 
Revolution. ‘These games were invariably card 
games, and were designed more for the edification 
of older people than for quite young children. In 
the 18th century the rage for card-playing was 
almost universal over the whole of Europe, and 
every kind of game that could be played by means 
of cards was at once eagerly adopted. ‘To gain 
information was excellent, provided it could be 
combined with card-playing. Even ordinary 
playing-cards served the double purpose of 
instruction and amusement; for, in addition to 
the usual symbols — hearts, clubs, &c. — they 
were often adorned with pictures representing 
historic persons, events, places, or moral maxims, 
all calculated to improve the mind and counteract 
the excitement of high play. But none of these 
revolutionary playing-cards were musical, and 
the only actually instructive musical card game 
was one of a still earlier date advertised in the 
Paris journals of September 24, 1759, in the 
following terms : 


was O 
that « 


Jeu de cartes harmoniques pour composer des airs de 
musique toujours différens, en tons majeurs et mineurs avec 
la basse continue, propres 4 étre éxecutés sur le champ sans 
le secours du calcul, de la plume ni du papier, en distribuant 
seulement et en arrangeant un certain nombre de cartes 
selon l’ordre naturel des nombres 1, 2, 3, 4, etc. ; ce jeu se 
vend avec l’explication 3 livres 12 sols 
ordinaires de musiques. 


This is the first record we have of musical 
playing-cards in France, and the only one, so far as 
can be ascertained, that claims to instruct as well 
amuse. No record of any other instructive 
musical game appears till 1801, when a Scotch 
lady invented and patented one so clever and 
ingenious, so full of nice detail, that all the music 
games of the present day seem poor in design and 
clumsy in execution in comparison with it. 
This game, or set of games, is far more complete 
than anything of the kind that has been brought 
out since; for it professes to teach not only 
the elements of music, but also the ‘principles 
of thorough bass and modulation.’ Its inventor, 
Miss Ann Young, was a teacher of the pianoforte 
who lived in Edinburgh. She would seem to 
have possessed an uncommon order of mind, 


as to 


aux addresses | 


and must have been a very original teacher. 
If she made use of her own invention in 
her lessons, no doubt her pupils were both 
interested and amused, though progress must have 
been somewhat slow; for, as will presently be 
seen, the games were games of pure chance 
determined entirely by the casting of dice. Miss 
Young took out a patent for her invention in 
March, 1801, and the quaint terms of the 
provisional specification are so different from those 
of the present day as to be worth quoting : 

To all to whom these Presents shall come, Ann Young of 
Saint James Square, in the City of Edinburgh sendeth 
Greeting : 

WHEREAS 
THIRD BY HIS 
SEAL OF THE UNITED 
AND IRELAND BEARING 


KING GEORGE THE 
UNDER THE GREAT 
KINGDOM OF GREAT BRITAIN 
DATE IITH DAY OF MARCH IN 
THE 41ST YEAR OF HIS REIGN, DID GIVE A GRANT 
UNTO THE SAI ANN YOUNG HIS SPECIAL LICENSE 
THAT THE SAID ANN YOUNG SHOULD AND LAWFULLY 
MIGHT DURING THE TIME 14 YEARS THEREIN 
EXPRESSED, MAKE, USE, EXERCISE, AND VEND WITHIN 
ENGLAND, WALES AND TOWN OF BERWICK UPON 
TWEED, HER 


MAJESTY 
PATENT 


PRESENT 
LETTERS 


HIS 


New invented apparatus consisting of an Oblong Square 
Box, which, when opened, presents two faces or Tables, 
and of various dice, pins, counters, &c. contained within the 
same, by means of whicl six different games may be played, 
which besides being amusing and interesting, and such as 
children of eight years old may be taught to play, are at the 
same time an improving exercise upon, and serve to render 
familiar and impress upon the memory, the fundamental 
principles of the science of music, particularly all the Keys 
or Modulations, Major, and Minor, both with the Common 
and Uncommon Signatures, Musical Intervals, Cords, 
discords with their resolutions and the most useful rules of 
Thorough Bass: in which letters patent there is contained a 
clause or proviso, that she, the said Ann Young, should 
within one Calendar Month next after the date of the said 
Letters Patent, cause a particular description of her said 
Invention under her hand and seal, to be inrolled in His 
Majesty’s High Court of Chancery as in and by the same 
Letters Patent related being thereunto had, may more fully 
and at large appear. 

In the same year Miss Young issued the first 
edition of her book describing the games and the 
manner of playing them. She calls the book 

An Introduction to Music in which the Elementary parts 
of the Science and the Principles of Thorough Bass and 
Modulation, as illustrated by the Musical Games and 
Apparatus, are fully and familiarly explained with copious 
examples; together with a Description of the Apparatus, 


{complete Directions for playing the several games, with 


introductory and additional games, illustrating the different 
Cliffs, on a Plan Entirely New. 

There are indeed complete and minute instruc- 
tions for playing the games, and in addition the 
book is a very excellent treatise on harmony from 
the first elements up to modulation. The language 
and terms of expression are quaint and sometimes 
a little cumbrous, especially in the latter portion 
of the work. For the most part, however, the 
elementary theory of music is clearly set out, and 
the musical examples with which the book abounds 
are simple and to be easily understood even 
without the help of the ‘ Apparatus.’ 

The games are played upon the two faces or 
tables of the ‘Oblong Square Box,’ and the 
‘ Apparatus’ is contained in two drawers at either 
end of it. Before the student is allowed to play any 
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of the games he is carefully instructed as to the 
‘clavier or keyboard,’ notation, time, intervals, scales 
and modulation, to which the five introductory 
chapters of the book are devoted. He is then 
familiarised with the ‘Game Tables’ by comparing 
them with the careful description given in the 
book, and after that he begins to learn to play 
the games. Including the introductory game 
there are eight games, but each is divided into 
two or more parts that are really separate games, 
making twenty-two in all, and when the student 
has thoroughly mastered them he will be supposed 
to be so well grounded in harmony as to be able 
to modulate in various ways into any key and to 
begin composition. The introductory and _ first 
games deal with signatures ‘common’ and 
‘uncommon,’ the second with ‘the various Cliffs,’ 
the third with intervals, the fourth with cadences, 
the fifth with the ‘ Rule of the Octave,’ the sixth 
with the resolution of discords and ‘chords by 
the seventh with modulation. All these 
are played by means of the dice and counters 
according to very strict rules fully set forth in the 
book. Like all games of chance, it would be very 
easy to turn this into a gambling game, and it 
would take much less time to lose a fortune than 
to learn harmony by its means. It is possible, 
however, that Miss Young thought the very slowness 
of her method necessary to thoroughly impress 
musical knowledge upon the minds of her pupils. 
Doubtless it was an excellent exercise for the 
memory too, and as young people were not hurried 
over their studies a hundred years ago as they are 
now, they could afford to acquire their knowledge 
of harmony in a leisurely way. 

Miss Young married John Gunn, the well-known 
violoncellist. She died in 1827, and her system 
of teaching did not long survive her. Her 
book and game are now only to be found in 
collections—a fate that may presently overtake 
all other similar inventions. For some forty 
years after Mrs. Gunn’s death educational games 
for all subjects were in abeyance, until the 
revival mentioned at the beginning of this 
article ; and music was one of the last subjects to 
be affected. In 1886 a method of teaching music 
that could be treated as a game was invented. 
The idea took the shape of a staff or stave of five 
lines on a large sheet of paper, with each line of a 
different colour. The notes are all stamped out of 
cardboard, in colours corresponding to the lines, 
those notes that fall on lines in both bass and treble 
clefs being of the same colour. Thus, supposing 
G, the first line in the bass, to be blue, G, the 
second line in the treble, will also be blue. The 
notes representing the spaces are parti-coloured, 
the top half being the colour of the line above, the 
bottom that of the line below. The flats, sharps 
and leger-lines are also coloured, but the time- 
marks are black. This seems a not unreasonable 
invention, though its advantages over the more 
ordinary methods of teaching music may be open 
to question. It is, however, plain and straight- 


1: ’ 
license, 


forward as compared with a system for teaching 
musical notation evolved some six years later by 


| an ingenious lady living in Paris. For this, instead 
of notes, are used various kinds of curious symbols: 
‘circles, half and quarter circles, angles, semi- 
angles,’ with algebraical signs, and Roman and 
| Arabic numbers. All these are grouped in 
| different ways, and the groupings express the 
| several names and values of the notes. ‘There are 
| a!so cards with these symbols engraved upon them 
|for playing various games, such as lotto; and a 
| special feature of the invention is that every child 
|is furnished with several small batons about the 
| size of sticks of sealing-wax. Each of these has 
/on one end of it one or more of the necessary 
signs in type that can be used either for printing in 
ink or for perforating cards or paper, and the child 
| is encouraged to do his own music printing, which 
| makes the game or lesson more interesting. The 
j|invention is exceedingly ingenious, but so 
|complicated that the child would probably spend 
more time in mastering the details of the apparatus 
and all the mysterious signs, than he would in 
learning musical notation in the ordinary way 
under a competent teacher. 

What appears to be the most practical of musical 
games has been invented by a Canadian lady living 
in Toronto, and during the past ten years it has 
become very largely used in the infant schools of 
both Canada and the United States. This consists 
of a portable staff composed of five black tapes or 
ribbons stretched between two vertical bars of 
sufficient size and weight to keep the apparatus 
steady on the floor. One bar is provided with 
spools on which the ribbons are wound, the other 
bar has hooks to which wire loops on the free ends 
of the ribbons can be fastened, thus keeping the 
whole thing taut and in position. The clefs, bar- 
lines, notes, rests, time figures and other necessary 
musical signs are made in block form to be placed 
in their proper places on the ribbon staff, and the 
inventor has devised several games in which it is 
said the children concerned not only take great 
delight, but quickly learn to read music at 





| 
| 





sight. In addition to this staff there is a 
portable keyboard copied from that of the 


pianoforte, but with detachable notes, and in 
one of the games all the notes are mixed up 
in a heap and the child has to pick them out 
and set them in their proper order in the frame, 
thus actually constructing a pianoforte keyboard 
for himself. To facilitate this, each note has 
printed upon it a staff of five lines with the bass or 
treble clef and a representation of the note in its 
proper position with regard to the clef. ‘The ten 
white notes from F, the fourth line in the bass, to 
A, the second space in the treble, have each two 
staves, showing the position of the same note when 
written in either the bass or treble clef with its 
proper leger-lines. Each black note also bears 
two staves showing the position of the note when 
used as a flat or sharp respectively. This part of 
the invention was anticipated some years previously, 
for in 1892 a Silesian merchant brought out the 
model of a pianoforte keyboard with movable 
notes and with similar representations on each to 





those described above. 
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It s a curious and interesting fact that, among | little cards or slates, each having a staff of five 
musical games, those invented by women are very | lines and a picture corresponding to one of the 
complicated and extraordinarily full of detail, | articles on the chart, such as a cabbage, a bag, 
while those invented by men are, with very rare}a bee; and the names have to be spelled by 
exceptions, quite simple and generally adaptations | writing the notes proper to each letter on the 
from other games. From this we may draw one | staff. There are also cubes connected with this 
of two conclusions : either that in this particular| game with staves on all six sides of each and 
line woman has more originality than man, or that | portion of the object pictured in one corner so 
when she begins to invent, her mind becomes so | that all the cubes must be put together before a 
engrossed with details as to lose sight of the main|complete picture can be made. Another and 
issue, and, in the words of the proverb, she ‘cannot | simpler cube game was invented by a Hungarian, 
see the wood for the trees.’ who certainly appears to have wished to combine 
Of the few other modern musical games, most| amusement with instruction. One side of each 
are concerned with the teaching of ordinary|cube forms part of an agreeable and amusing 
notation on keyed instruments ; but one ingenious | picture, while on the other sides are printed musical 


game deals with changes in bell-ringing, an art 
once nearly lost, but now happily being revived in 
many country places. The game can be played 


by from two to six players, and represents a set of 


six bells. It consists of a board similar to that 
used for draughts, but divided into 120 squares. 
There are six sets of counters, each set of a 
different colour, and each numbering 120. The 
board has to be covered with counters in such a 
way that no two of the same colour may be on the 
same line, and by this means the 720 changes 
possible on a peal of six bells can be illustrated. 
Another invention, in which colour plays an 
important part, comes from Nuremberg, and is 
designed for teaching young people the trumpet. 
There are certain technical improvements in the 
connections between the keys and valves of the 
instrument, but the main point is that each key 
is of a different colour. The tunes are written 


signs, and in some cases words of national songs. 
By arranging these cubes in different ways little 
tunes can be made up. Dominoes have been 
pressed into the service of music, and two 
individuals, one in the North of England and one 
|in Wales, have issued each a set of dominoes for 
purposes of musical instruction and amusement ; 
but it is doubtful whether they have fulfilled their 
inventors’ expectations. English children, 
rule, are not much given to the playing of dominoes : 
it is a tedious entertainment at its best, and a 
tedious game is not a good means for imparting 
knowledge. 

Of musical games for the pure diversion of 
grown-up people none now exist, nor would they 
be played if anyone had the courage to invent 
them. But our old card-playing ancestors of the 
late 18th and early roth centuries added all sorts 
| of amusing subjects to their card games in addition 


as a 





in notes of corresponding colours, and it is only | to those for instruction previously mentioned, and 
necessary to press a pink or blue key to produce | musical playing-cards were in use in different parts 
the note written in the same colour, that ajof the Continent as well as in England. <A 
child can learn to play melodies without any | beautiful pack of French cards, edited by Joseph 
previous knowledge of musical notation. |Galler, dates from the beginning of the roth 

A game of English origin concerns itself with | century, and is a fine example of engraving. On 
composition, and is played by means of dice, | the upper half of each card are the usual spots, 
something after the fashion of Mrs. Gunn’s game, | and figures for the court cards, and on the lower 


so 


and possibly suggested by it. It can be played by | 


two, three, or four players, and consists of a board | 
| in 


with four slots or grooves, each representing a staff 


of five lines, the whole forming a four-part score. | 


The notes are printed on blocks suitable for placing 
on the grooved staves, and the dice are engraved 
with notes of different values. Each player has 


to take a staff and make eight bars of music in| 


harmony with the others, and the one who first 
completes his eight bars wins. This game is more 
suitable for older students with some musical 
knowledge than for children, and though the dice 
impart to it the element of chance, it would be 
possible for skilful players to work out some 


scheme of composition, treating it as a musical | 


puzzle. 

A game for class teaching in schools comes from | 
America, where it appears to be used for the 
instruction of small children. 
large chart with music staves ruled on it, and in 
addition pictures of various articles, the names of 
which can be spelled with the letters of the notes 
belonging to the staves. 


The teacher has a_| 


The children are given | 


| half is a charming air for the flute or violin. Each 
card has its own tune complete in itself, but 
1830 a pack of musical playing-cards was 
produced at Vienna from which it was claimed 
1,001 waltzes for the pianoforte might be played. 
On the lower half of each card two bars of music 
for pianoforte were engraved, and the music was 
sO ingeniously written that any two bars could be 
followed by any other two bars. A complete waltz 
of sixteen bars could be made by any eight cards, 
either of one suit or of various suits, without any 
relation to the numerical sequences of the spots. 


In England there are two or three interesting 
;musical packs. One, supposed to have been 
published about 1730, has a complete song 


engraved on each card with an accompaniment 
for the flute. To a certain extent the songs are 
| appropriate to the suits, all the hearts bearing love 
songs. ‘The titles of those on the court cards of 
that suit are as follows: for the king, ‘ Cupid’s 
{dart useless’; queen, ‘ Broken heart’; knave, 
‘Sly knave’; ace, ‘Faithful lover.’ The knave 
of spades’ song is ‘The miser,’ and that of the 
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diamonds, 
set, published after 1775, 
tunes, chiefly country dances, but 
famous tunes ‘ Lango Lee,’ the ‘Four seasons,’ 
and Dibdin’s ‘Jolly young waterman.’ This pack 
had twenty-four additional cards for playing the 
game of quadrille, to which the 18th century ladies 
so devoted. Each of these cards also had 
engraved on it the music of a dance or cotillion. 
The late Mr. Julian Marshall possessed a pack 
f cards with from the ‘ Beggar’s opera’ 
engraved on them. These were sold by auction 
in 1884. A German pack of the 18th century has 
a set of dance tunes, and it is interesting to note 
that in all probability Germany produced the 
earliest examples of musical playing-cards. In 
1545 a pack of cards used for a satirical German 
game had musical notation inscribed on the back 
of each card. It took the form of a discant 
written on a staff of five lines in a given key and 
with a time-signature, but no bar-lines. This is 
probably the first game connected in any way with 
of which we have any record. 

It is difficult to leave this subject without 
mentioning one more pack of cards, which, 
though not concerned with the playing or teaching 
of a musical game, is of great interest from a 
musical as well as other points of view. The 
cards are the work of the famous Swiss engraver, 
Jost Ammon, who was born at Zurich in 1539, 
and are among the finest specimens of his art. 
The pack was used for a remarkable moral and 
instructive game of which Ammon is supposed to 
have been the inventor. The four suits are 
represented by (1) the ink-pads used by old 
fashioned printers ; (2) books of different shapes 
and sizes; (3) metal beakers ; (4) glass drinking 
goblets. The suits typify certain virtues and 
vices; the ink-pads signify industry ; the books, 
learning; the beakers, idleness; the goblets, 
drunkenness. 
proper order on the upper part of each card, 
interwoven with a decorative design of leaves or 
flowers, while the lower part is occupied with a 
picture representing some scene of human life 
typical of the special virtue or vice. Among them | 
are many representations of musical performe rs ; 
notably a band of musicians playing the harp, bass 
viol and German flute; a man playing pipe and 
tabor to a couple, who walk away from him with 
scornful gestures ; a richly dressed lady playing an 
organ that is being blown by a small boy ; another 
lady playing the virginals ; a man playing a large 
lute to a lady ; two persons singing from a musical 
score. All of these and the other scenes and 
persons are depicted with the minute detail 
characteristic of all artistic work of that period, 
and serve to show how music has been in some 
way associated with instructive games for at least 
four centuries. 


knave of ‘Jack Sheppard.’ Another 


has a series of dance 
including the 


were 


songs 


musk 


BERTHA HARRISON, 





Occasional Wotes. 


Supper being ended, and Musicke bookes, according 
to the custome being brought to the table: the mistresse 
of the house presented mee with a part, earnestly 
requesting mee to sing. But when after mani Uses, 
I protested unfainedly that 1 could not: everie one 
began to wonder. Yea, some whispered to 
demaunding how I was brought up: so tha upon 
shame of mine ignorance I go nowe to seeke out min 
olde frinde Master Gnorimus, to make my selfe his 

scholler. 
Thomas Morley. 
practicall musicke.’ 


thers, 


‘Plaine and easie introduction to 
1597. 


The announcement that the village and advowson 
of North Aston, near Woodstock, Oxfordshire, is for 
sale, recalls the fact that Bernard Gates lived there in 
retirement in his old age and died November 15, 177; 
at the age of eighty-eight; according to the Burial 
Register of Westminster Abbey. His pupil, Dr. Thomas 
Sanders Dupuis, erected in the church a monument to 
Gates’s memory, which bears the following inscription, 
kindly copied by Mr. George W. South, organist of the 
church. 


In Memory of BERNARD GATEs Esq. 
Late of this Parish, Senior Gent. 
and many years Master of 
The Children of His Majesty’s 
Chapel’s Royal, Tuner of the 
Regals, one of the Choir 
and Master of the Children 
of Westminster Abbey. 

In the year M.Dcc.LVIII he retired 
to North Aston, where he died 
on the Xv Nov M.DCC.LXNIII. aged 
LXNNVII years, and was buried 
in the cloisters of Westminster Abbey 
near the remains of 
his wife and daughter. 

This Monument is erected as a mark 
of esteem, and gratitude by his 
pupil and much obliged friend 

S. Dupuis, Organist and Composer 
to His Majesty. 


The symbols are arranged in the | 


Bernard Gates was not, however, buried at North 
Aston. He directed in his will that his body should 
be carried to the Swan and two necks in Tothill 
| Street, Westminster, and thence buried in the Abbey 
Cloisters near his wife and daughter, a request that 
|was duly carried out, and Gates’s remains rest in the 
North Cloister of Westminster Abbey. That he was 
a kind-hearted man is shown by a clause in his will 
whereby he directed that his chaise horse should be 
kept on his estate at Aston without doing any work, 
and never to be killed, and that when the animal died 
it should ‘ be buried without mutilation of any sort.’ 

The village of North Aston is (or was) noted for the 
once favourite Nonpareil apple, which, brought direct 
from Normandy to the place in 1593, was propagated 
under the name of the North Aston apple, commonly 
called ‘Folks’ apple.’ Bernard Gates—whose only 
brother bore the curious christian name of 
‘ Gabriel-Abel ’—owned the old manor house in the 
village. Among his possessions was ‘a cabinet ward- 
robe, lined with crimson velvet and marked with the 
initials of Queen Anne.’ One of the children of 
the Chapel Royal, afterwards a Gentleman of that 
establishment, and a member of the choir of 
Westminster Abbey, Bernard Gates held the sinecure 
office of Tuner of the Regals in the King’s household. 
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— 
,owever, in his capacity as Master of the 
if the Chapel Royal that Bernard Gates is 
wn to fame. Among the children he 
were John Randall and Samuel Howard, 
yecame doctors of music, and John Beard, 
elebrated tenor. Moreover, in his official 
sates organized a performance which had 

consequences upon the development of 
England. How this came about is related 
W. S. Rockstro in his ‘Life of Handel’ 
Macmillan, 1883), from which we venture to 


It wa 
Childre: 
best k 
educate 
who bot 
Handel 
capacity 
far-rea 
oratorio 
by M1: 
London 
quote ; 

On Handel’s forty-seventh birthday, the 23rd of February, 
1732, the Children of the Chapel Royal gave a private 
performar se of the first English Oratorio, Esthe r, with 
scenery, dresses, and action, at the house of their master, 
Mr. Bernard Gates, in James Street, Westminster. 


The following is the cast of the first performance 
of ‘Esther’ given in Bernard Gates’s house : 
Harbonah Price Clevely. 
Persian Officer) 

and James Allen. 
Second Israelite) 
Israelites (Samuel Howard 
and Thomas Barrow. 
Officers (Robert Denham. 


Esther . John Randall. 
Assuerus, and 
First Israelite 
Mordecai, 
Israelite | 


Israelit 


James Butler. 


John Brown. 


and 
Loy 


Priest John Beard. 


ontinue Rockstro’s narrative : 
verformance, on this occasion, consisted of two Acts 
ginning, as it had begun at Cannons, with the 
‘Tis greater far. The Chorus, placed, like that 
Greek Tragedy, between the orchestra and the 
isted chiefly of the Choristers and Gentlemen of 
| Royal and Westminster Abbey. The Instrumental 
ments were played by members of the 
mick Society.’ And the performance gave such 
the invited guests, that, by general request, it 
-d, with the same Singers, at the ‘Crown and 
vern in the Strand, on two of the subscription 
‘Academy of Antient Musick.’ On one 
ms, Handel himself was present, and took so 
re in the performance, that he afterwards 
to the Princess Royal, who wished to see the 
performed, by the same young Singers, at the 
House. This, however, was forbidden, by the then 
London, Dr. Gibson, who refused to allow it to 
* in costume, even on condition that the Children 
:00ks in their hands. Of course, the prohibition 
d not extend to performances without dramatic action ; 
and this exception exercised a most unforeseen effect upon 
Handel’s subsequent career and fortunes. Though the first 
performances were strictly private, they attracted sufficient 
attention to excite the cupidity of a greedy speculator, who, 
some weeks later, inserted an advertisement in the ‘ Daily 
. * “as it was composed for 


antient 


asu 


Id } 
ia I 


Journal,’ to the effect that Zs¢/ 
The Most Noble James Duke of Chandos, by George 
Frederick Handel,’ would be performed, on the 20th of 
\pril, 1732, at, ‘the Great Room in Villar’s-Street, York 
Buildings. Each ticket five shillings.’ Handel’s natural 
indignation at this act of piracy resulted in a counter- 
advertisement from himself, announcing that, ‘By Hlis 
Majesty's command,’ £s/her would be performed at the 
King’s Theatre in the H aymarket, on the 2nd of May, 1732, 
‘by a great number of Voices and Instruments.’ The 
conclusion of this advertisement is so important, as an 
indication of the manner in which the first English Oratorio 
Was first publicly performed in London, that we give it in 
Handel’s own words : 

*N.B. There will be no acting on the Stage, but the 
house will be fitted up in a decent manner, for the 
audience. The Musick to be disposed after the manner 
of the Coronation Service. Tickets to be delivered at 
the usual prices.’ 

Little did Mr. Bernard 
private performance of 
important 
country. 


Gates realize that his 
‘Esther’ would form an 
ncident in the history of oratorio in this 


ot |} 


The programmes of the Popular Concerts and three 
special concerts given by the Municipal Orchestra of 
Rome between November, 1905, and May, 1907, have 
been issued in book form. From this interesting 
pamphlet it is pleasant to learn that English music has 
not been neglected. We find that the following works 
were performed during the period above referred to: 


Tayior. 


nN. 


Four characteristic waltzes (Op. 22) 
Four dances in the ancient style . ( 
Variations on an original theme for 

orchestra (twice) 
Dorabella Intermezzo, from the above 
Chanson de nuit and Chanson de matin 

(Op. 15, Nos. 1 and 2 
Meditation on Lax Christi 
Three dances. Henry VIII. 
Signor A. Vessella, the able conductor of the 
orchestra, is to be congratulated upon the eclecticism 
| of his programmes, and a word of acknowledgment is 
due to him for the attention he has given to English 
music. 


It is no doubt a tradition in the Coulanges family 
| that the picture by Rigaud recently acquired by the 
| Trustees of the National Gallery actually contains 
a portrait of Lully. Such traditions die hard. 
Presumably in support of this opinion the Marquise 
de Coulanges has just presented an engraved portrait 
|of Lully, which now hangs near to the picture. This 
engraving makes no claim to be a contemporary 
|portrait. As stated on the plate, it is engraved by 
| Augustin de St. Aubin, from a drawing by C. N. 
Cochin after the bust by Colignon. Now there were 
two C. N. Cochins, father and son, but as the father 
was born in 1688 and Lully died in 1687 neither can 
claim to have seen the composer. Of the bust by 
Colignon we have no information. It is difficult to 
reconcile this portrait with either the Edelinck 
|engraving reproduced in our May number, or with 
the Roullet engraving after Mignard. The sculptor 
may possibly have worked from a death mask, which 
| often produces deceptive results. But it is equally 
| difficult to find the resemblance between the engraving 
exhibited and either of the persons represented in the 
picture. 


Favoured with a better light and a magnifying glass, 
}we have no doubt that the book lying open on the 
table has the inscription ‘Trio de M. de Labarre.’ 
Now, Michel de Labarre was, according to Choron and 
Fayolle, born ‘ vers 1680,’ according to Fétis, in 1675. 
This would make him at the outside twelve years of 
age at the time of Lully’s death, and renders it perfectly 
impossible that the latter could form one of a party 
where any work of Labarre’s was on the table. 


In connection with the twenty-fifth anniversary of 
the production of ‘ Parsifal,’ Herr Humperdinck has 
given in an Austrian paper some reminiscences of his 
first meeting with Wagner and the private perform 
ance of the ‘ Liebesmahlszene’ at the Villa d’ Angri, 
near Naples, to which he was invited. Before that 
memorable day had closed, Wagner told Humperdinck 
that if he came to Bayreuth, there was work of all 
kinds to be done which might amuse him. And he 
added, ‘ Yes, my dear young fellow, the old, great 
masters of painting had first to grind colours before 
they could work independently.’ Whereupon the 
future composer of ‘ Hansel und Gretel’ replied, ‘ All 
| right, I will come as a colour-grinder (Farbenreiber).’ 
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. portrait (in relief) of Schubert, together with a 
nmemorative tablet, has been placed on the front 
the house at Graz where the composer stayed for 
| weeks during the autumn of 1827. The portrait, 
work of the Viennese sculptor Hans Mauer, was 
le after original drawings by Moritz von Schwind, 
ibert’s friend. In his invaluable monograph on 
ubert in the ‘ Dictionary of Music and Musicians,’ 
ve, referring to Schubert’s poverty, 

the fact is that he was mixed up with a set of young 

who regarded him as a Creesus, and who virtually 
his carelessness and good-nature under the guise 
Bauernfeld, in an article in 


ng house in cot mn. 
na ‘Presse’ of April 17, 1869, 
A league or partnership was 


has given us the 
with some # 
tween himself, Schwind the painter and Schubert. 
nominally their own lodgings, but often slept all 
the room of one. The affection between them 
wdinary. Schubert used to call Schwind ‘seine 
his sanamorat A kind of common property 
blished in clothes and money; hats, coats, boots, 
ts were worn in common, and the one who was in 
‘ore of the others. As Schwind and Bauernfeld 
siderably younger than Schubert, that duty naturally 
When he 


‘swim in money,’ which was then spent 


ad sold a piece of music he seemed 
il Py trio to 
nd left’ in the most reckless manner, till it was all 

he period of reverse came Under these circum 
life was a series of fluctuations, in which the party 


ver rich and often very poor. 


The scheme of the Association of the Universities 
Melbourne and Adelaide in conducting Local 
tions in tmusic came into operation on 
Che first of these examinations will be held 
it Vi South and Western Australia, 

ver and October. 


ine shall be taken, the other left.’ Last month 
reat violinist Joseph Joachim passed away, and 
1 Christoph Lauterbach, pupil of De Beériot, a 
st of long-established reputation, celebrated, 
n good health, the seventy-fifth anniversary of 
h. But he retired from public life eighteen 
Joachim worked almost to the very last. 


\lbert Kopfermann, the courteous director of 
department of the Royal Library, Berlin, 
the title of Royal Professor bestowed on 

Hearty congratulations to Dr. Kopfermann 

well-deserved honour. 


singers come and go, but they do not always 
vehind them a permanent record of fame. 

d was an exception. In the city of Norwich 
€ is variously kept in remembrance by the 
k children, the Jenny Lind 
Jenny Lind publi 


' 


Lind Infirmary for si 
Company, ind the 
public-house a Surrey town is also 
the ‘Swed ghtingale’—indeed, the 
I musical associations is 

n, for instance, there isa 


145. A Quintett in D major 


MOZART AND BEETHOVEN. 


SOME PRECIOUS AUTOGRAPHS. 

Miss Harriet Chichele Plowden, of Albion Villas. 
Folkestone, who died on June 26, aged seventy-six 
bequeathed, by her will, some precious aut ‘graphs 
of Mozart and Beethoven to the British \useum 
These treasures consist of ten string quartets by 
Mozart—the best known by that master—and 4 
sonata for pianoforte and violin by Beethoven. Let 
us trace the history of these important autographs 

The manuscripts of the Mozart quartets were 
formerly in the possession of John Andrew Stumpf, 
the friend of Goethe and Beethoven, who became a 
harp and pianoforte manufacturer in London, his 
place of business being in Great Portland Street. After 
Stumpff’s death his effects—manuscripts, instruments, 
and even clothing—-were sold by Messrs. Puttick & 
Simpson on March 30 and 31, 1847. In the priced 
catalogue, now in the British Museum, of this 
interesting sale we find that his Mozart manuscripts 
are set forth as follows : 

Manuscripts in the autograph of Mozart, purchased 
by the late Mr. Stumpff of the widow of Mozart in 1811 
for £ 350. 


Six quartetts, dedicated to 

Joseph Haydn ... » oe Mr. l’lowden 
Three quartetts, dedic: ated t to 

the King of Prussia a »> Hamilton 
A Quartettin Dmajor ... 3 ; »» Plowden 
A Quintett in E flat major.. 
A Quintett in C minor 
Fantasia and Sonata in C 

minor ai por 
Favorite Sonata in B fiat 

major eae aa Mr. Caulfield 
Various small pieces, viz., 

Variations on the air ‘ Le 

Bergere Céliméne,’ a 

Fugue, an Adagio for the 

Piano Forte, Theme for 

the Piano Forte and Violin 

and an Adagio for two 

Violins, Tenor and Violon- 

cello a ker o Mr. Caulfield 
Money 


‘ \Joney’ in the above quotation means that the 
unknown purchasers simply put down the cash and 
took the Lots away with them. Lucky men! 

The price of Lot 37, by-the-way, is wrongly given 
as £4 16s. by Otto Jahn in the German edition (1859 
of his ‘ Life of Mozart’ (vol. iv., p. 69), and this error 
has been copied by Kéchel in the first edition of his 
Mozart catalogue and by subsequent writers. In the 
new edition of Kéchel the prices are not given. 

To resume. The six quartets dedicated by Mozart 
to Haydn—with the touching inscription (in Italian), 
‘Al mio caro amico Haydn’—are Kéchel 387, 421, 
428, 458, 464, and 465. The three quartets dedicated 
to the King of Prussia—who on the receipt of the first 
of them presented Mozart with a gold snuff-box and 
£75—are K. 575, 589, and 590; while the Quartet 
in D is K. 499. Thus it will be seen that at Stumpfi’s 
sale sixty years ago the ten quartets bequeathed by 
Miss Harriet Plowden to the nation averaged under 
twenty-seven shillings each! The ‘ Mr. Plowden’ who 
purchased Lots 36 and 38 on that occasion was the 
father of that lady, and he probably bought from 





—— 


‘Mr. H 
make u 
The > 

exhaust t 

descript 

testify : 


Are n 
the pres 
think of 
for 16s. ! 

Lot 53 
its imme 
*Manuscr 
“New Ci 
sum of 6s 
included | 
duck tro 
stock, pie 
ments, we 
should | 
half-crow! 

To retu 
the Beetl 
which ap 
‘ Beethov 
Op. 12, N 
allowed | 
collection 
Royal Al 
that mos 
exhibited 
sonatas ft¢ 
No. 3, an 
exhibited 
catalogue 
Niirchten 
catalogue 
Miss Ple 
Whether 
Beethove: 
referred ti 




















THE MUSICAL TIMES.—SeEpPTeMBER 1, 1907. 











Mr. H Iton’ Lot 3 
make u s set. 

The art manuscripts, however, by no means 
exhaust wonders of Stumpff’s sale, as the following 
jescriptions and the amounts the Lots realized will 
estily 

4. Portrait of Beethoven, with two locks of his 

ir ne a . ee nw’ 2 es 
I rait of A. J. Stumpff, a drawing, mad. 
he desire of, and presented by Goethe... I2 0 
29. A chased silver snuff-box, gilt inside, with 
of Beethoven's hair set in a locket 
‘side, and original verses by A. /. 
umpff engraved within Bas a a 

45". Beethoven, 6 leaves of musicin hisautograph 2 2 0 

47. Quartet and Scherzo, in the autograph of 
Louis Spohr awe one _ 5 Oo 

j8. Bach (J. S.), a wedding service, in his 
,utograph, full score composed in 1734... 16 oO 

34. A Scrap of Music, ‘L. van Beethoven’s 

own handwriting ; written on bis death 
bed for me, J. A. Stumpff’ cine 15 0 

55. Three pieces of German poetry, each with 

autograph of the illustrious Goeth 
and his father , - ot 8 oO 

58. Beethoven, an autograph Letter 2 pages 
Svo, with a transcript, Sept. 29, 1824 ... I 0 O 

61. Beethoven, an autograph Letter, I page 4to, 

1824 “ a ie mm £0 8 

63. A small quantity of the hair of Goethe, 

Stumpft’s personal friend we BEA 

4. The initials of Mozart and of his wife, 

worked in their own hair ia w &£ 2s 
_ Are not the above amounts enough to make 
the present-day collector green with envy? To 


think of the autograph of a Bach Cantata being sold 
for 16s. ! 
Lot 53 forms a marked contrast with those in 
immediate surroundings; it is catalogued 
‘Manuscript music by A. J. Stumpff, including his 
“New Comic Song in an old coat,”’ and realized the 
sum of 6s. Even Mr. Stumpff’s nether garments were 
included in the sale, as Lot 173 reads: ‘ } 
duck trowsers, I pair nankeen ditto, shirt, cravat, 
stock, piece of linen.’ To think that all these habili- 
ments, worn by the friend of Beethoven and Goethe, 
should have been knocked down for a paltry 
half-crown ! : 
To return to Miss Plowden’s bequest in respect of 
the Beethoven sonata. In a summary of the will 
which appeared in the newspapers this is stated to be 
‘Beethoven’s first sonata for violin and piano,’ ze. 
Op. 12, No. 1, in the key of D. Miss Plowden kindly 
allowed her manuscripts to be shown at the Loan 
collection of the Inventions Exhibition, held in the 
Royal Albert Hall in 1885. The hand-catalogue of 
that most interesting display gives the key of this 
exhibited sonata as G. Now Beethoven wrote two 
sonatas for violin and pianoforte in that key—Op. jo, 
No. 3, and Op. 96. The autograph of the latter was 
exhibited at the Vienna Music Exhibition in 1892, the 
catalogue giving its owner's name as Dr. A. M. 
Nirchten, of Vienna; therefore, assuming the 1885 
atalogue to be correct, the sonata which belonged to 
a Plowden is doubtless Op. 30, No. 3, in G. 
nether it formed the ‘Six leaves of music’ in 
beethoven's autograph sold at Stumpft’s sale (Lot 45 
referred to above) we are unable to say. : 
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Church and Organ Music. 


COMPASS AND TUNIN 


ORGAN, 


ON THI 
OF THEI 


DR. S. 5S. 


WESLEY 


Dr. S. S. Wesley, one of the most strenuous an 
persistent of opponents to the C compass of the organ 
and equal temperament, had the courage of 
convictions. When the famous organ, built by Father 
Willis, in St. George’s Hall, Liverpool, was contem 
plated in 1851, the Corporation of Liverpool engaged 
Dr. Wesley as their chief professional adviser in the 
planning of the instrument. Wesley urged that both 
manuals and pedals should be of the G compass. 
Father Willis gave in to him in regard to the manuals, 
but he said ‘unless you have the pedal compass to C 
I shall absolutely decline to build the organ.’ This 
was agreed to, but after Wesley’s death the manuals 
were altered to the C compass. 

When the question arose for the building of an 


hic 
iis 





professional men in the construction of organs is not 
perfectly unnecessary but undesirable ; in fact, that 
interference in such matters may be looked upon as li 
|less than an impertinent reflection upon the efficiency of 
|the organ-builder. And indeed, ost professional men are 
too careful of their reputation and honour to compromise 
themselves by interfering where their motives are so | , 
to misconstruction.—(Zeeds Mercury, November 15, 1850; 
revised version of letter in the issue of November 15 


organ in Leeds Town Hall, in 1857, much corre- 
spondence, relevant and otherwise, took place on the 
subject in the Leeds newspapers. A Mr. William 
Lyndon Smith wrote a letter to the Leeds Mercury to 
| the following effect : 

| There is a strong feeling amongst musical men, in 
peers roe and Manchester, that the employment of 
| 








Wesley answered this letter of Mr. Smith—‘ who may, 
|or may not be a very important person,’ he said—in a 
|long communication which he addressed to a Leeds 
friend, who inserted it in the Leeds /ntelligencer (now 
the lorkshire Post) of February 7, 1857. The follow- 
ing extracts from Wesley’s letter will be read with 
| interest : 





I will not enlarge upon the desirableness of sec 
first professional advice whenever any considerable amov 
of public money is spent upon an organ. In my opinion, a 
bad musical instrument is good for nothing, and a first-rate 
one is cheap at double its cost price. 











So far am I from thinking the services of a really eminent 
professor undesirable, I would claim the most extensive 
| acquirements on the part of one called upon to advise in s 
important a matter as that of providing a large public 
| with an organ, suitable for all the various uses to wl 
may be applied, amongst which I consider the accompan 
of vocal music will be the most frequent; hence, the arrar 
ment of the qualities of tone and manual compass by a 
professor seems indispensable ; for it is an axiom ai t 
great singers that none can @ fany well unless they 
themselves been public singers. The accompaniment of 
great singers on an organ, in public, is a task which re ; 
very great taste and judgment, and the organist should 
his qualities of tone, and manual compass, carefully arrat 


ict 















for the purpose. If singers are correct, and I think they are, 
and I can form some opinion on the point, having, when a 
boy, been a public singer myself, it follows that the vocal 
element must appear among the qualifications require 


person engaged in arranging the plan of a large c 
organ, and I do not hesitate to say that such an one w 


require things in an organ which most organ-builders woul 





pronounce unnecessary. But the accompaniment solo 
singers is not everything. All the great works w 
voices and instruments are combined—as in oratorios, 
operas, Xc.—have to be considered in the arrangeme 
such an instrument. To say that an organ-builder SSESSES 
all requisite knowledge would be wrong, for 1t Ist 
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»rofessor who alone can possess it. 


ind experienced 
builder would most probably 


ducated 
mere organist or organ 

his organ for organ performance exclusively. 
Liverpool [St. George’s Hall] I had to reflect on what 
1 the which a truly grand organ might, 

> progress of time, be app lied. 

onsidered that Liverpool might desire to have a Handel 
art at their organ, wi o should compose oratorios, and 
‘ nbl he vast choral force of Lancashire for their 
performance, and I wished the instrument to be efficient for 
the accompaniment of every vocal effect which could possibly 
at building ; for that of a single voice, a quartet, 
mi-chorus, or chorus ; for a body of vocalists filling the 
or for maintaining its dignity as an organ when joined 
orchestral force ever to be 


gt 


various uses to 


with these and the largest 


there assembled. 
For this species of requirement 
> quite improper, and that our established, extended, 
I npass, GG, is indispensable. FF is better. I 
wr the accompaniment of voices, the limited 
almost every passage the 
hand has to be 


I consider the CC compass 


declare t 
CC manual efficient that 
player attempts in octaves with his left 
transposed ; to be constantly bu 
be intolerable. Even in the music 
this deficiency is serious, and how 


of public worship at a 


cathedral much more 


important are the five lower semitones where an organist has | 


hrough an oratorio, publicly, on his instrument. 
g I ys 


have been led into the 
le curtailment of our noble English compass from | 
being viewed as pedal players ; but with how | 
With two octaves and a-half of pedals to a 
GG keyboard we need not transpose Bach’s organ music. 
f to introduce the CC compass Bach’s name h 
ved unfairly. Bach, of course, wrote for the| 
country as he found An organ it is, well 
the accompaniment of congregational psalmody 
gan purposes, but, as regards compass, 
veans so efficient for modern uses as that one—GG 
ll but invariable in England. 
nymous writer in a Manchester paper, long since, 
hitherto taken no notice, terms the GG 
crotchet which entails a vast amount of 
pense without one atom of advantage, but with 
injury to the general completeness and efficiency of 
instrument Truly, beyond this, the folly of fashion 
go. Until lately, the limited CC compass did not 
land, or only in a small chamber organ. Can 
established compass of this country be | 
‘a crotchet,’ when that compass is 


little reason. 


til very recently was 


have 


ore important than the limited one of | 


included in the 
> and the value of 
There is no 


whole of which is 
> compass is the ‘ crotchet, 
semitones is enormous. 
ing the manuals to GG. 
below GGG or FFF that unnecessary 
, at least, ust ordinarily be viewed 
uestionable advantage. 
urch organs get in exchange for these 
five displaced semitones] is something 
a trumpery 4 ton. I have seen what 
Mr. Hopkins say in their valuable work 
] think their book deserves 
ands, I cannot agree with 
The illustrations of 
one-sided and open to 


discarded 
funds in t 
organ 


it happened that 
was referred, by the authorities, to 
These were: Professor 

r. Turle, of Westminster, 

Mr. Vincent Novello, at 

opinion also. These 
nding CCC manuals: 

an GG. and one whole octave 
Mr. yvello being of opinion 
r so grand an 


d not refer, 


ol organ 


ecomme 


us prolix on the question of 


Smith has not given us A7 
his gentleman. He says 
for the able manner in 
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ing with pedal scales would | 


silent admission of this | 


It is in taking | 
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which they have remedied the faults of an im; 
unsuitable specification, and the disagreea 
consequent on the adoption of the system « 
temperament. Had the organ been intended for a 
perhaps the design, though still faulty, might 
appropriate, but the instrument being required « 
for secular purposes a different arrangement of 
desirable.” Then follows an anathema against ‘ pr 
advice,’ which comes in like one of the nonsense 
an old song, for instance : 

Adam was the first man alive, 

Niggins—niggins—ads niggins. 


ect and 

effect 
unequal 
thedral, 
e been 
lusively 
tail was 
fessional 
rdens to 


Now I really do not understand this allusion to cathedra/ 
and secu/ary purposes. Mr. W. L. Smith’s criticism is in 
respect original, and the sources, whence he derives it, all 
point to the German church organ as the right model. The 
Liverpool plan being different, and having GG manuals, | 
am quite at a loss to guess his meaning. No matter, 
* Where ignorance is bliss,’ &c 

However, the effort to make it appear, concerning equal 
temperament, that I had compelled the builder of the organ 
to take a course opposite to his inclination and judgment, | 
| venture to pronounce inexcusable, because Mr. W. 1.. Smith 
might have easily ascertained that Mr. Willis had never at 
| any time thought proper to tune his organs by what is called 
equal temperament. It is quite in his power thus to have 
tuned them had he been so disposed ; but he never tuned 
one so, and, since the completion of the Liverpool organ, | 
| has only tuned one instrument that way, 7.¢., the organ at 
Carlisle og ee and this was done at the desire of the 
organist who designed the instrument. Notwithstanding the 
| influence the work of Messrs. Hopkins and Rimbault : may 
| have in the organ- playing world, I hesitate not to express 
|my opinion that egua/ tempera nent will not do for organs, 
This question was settled at least three generations . and 
will remain settled until Dame Nature is pleased to alter her 
fundamental laws. 

I have heard the French organs and also Mr. Hill’s fine 
instrument in Leicester Square, and I consider these organs 
| greatly injured by the tuning, as all organs must be by 
having nothing in bearable tune. At Liverpool Mr. Willis 
thought it proper to give the two systems of tuning a formal 
trial, and had stops tuned to both principles, and to these we 
listened carefully before we would decide either way. The 
| trial—I have no reason to suppose it could be anything but a 
| fair one-—was most convincing as to the great error ‘of the 
equal temperament system ; so much so, that upon the 
strength of it I think we may fairly question the accuracy of 
any man’s car who can endure equal temperament in the 
tuning of an organ. I quite agree that, in certain keys, it is 
impossible to use an organ in connection with the orchestra. 
Whoever would so use it? But it is, in my opinion, quite 
| wrong to tune any organ by equal temperament because It 
had, in addition to other uses, to be employed occasic nally 
with the orchestra. 

Mr. Lyndon Smith replied to Wesley’s diffusive 
communication in a brief letter which contained the 
following parting shot : 

I have the authority of the builder who had the 
management of the Leeds Parish Church organ at the 
time Dr. Wesley officiated there, to state that the dust on 
the half-dozen lowest keys on the GG manuals remained 
undisturbed for months, clearly proving that those parts 
the keyboards were almost altogether in disuse as regards 
the fingers. 


GROVE’S DICTIONARY 
NEW EDITION). 


*PSALTER’ IN 
AND MUSICIANS 


rHE ARTICLE 
OF MUSK 
Dr. Henry Watson, of Manchester, writes: ‘I 
should like, with your permission, to amplify the 
corrections, &c., in the above article suggested by 
Mr. William Cowan in your July issue, p. 455. : 
‘On p. 837, col. 2 of vol. iii. in the new “ Grove” itis 
stated, in reference to the Sternhold and Hopkins 
Psalter : 
As in the edition of 1560, so also in 1561, 
in 1577 and 1581, there was published 4” 
wn to Sing, consisting of the scale and 


1564, and 


again 
Introduction to 1 





— 
aiew ¢ 
The e 
of rule 
the tr 
repeat 
work. 
‘Now 

correcti¢ 

editions 
which, 
regards 
1573 
155 ) 
1554 
1558 
1590 
1501 
1504 
1595 
1595 
10¢ 3 
1007 
1608 
1022 
10290 
103! 
1031 
1635 
1639 
104f 
‘By tl 
Rudime; 
but an a 


(lor 

sing) 

letters 
maiest 
so that 
the int 
thou m 
letters, 
Where! 
and ea: 
M for } 
you See 
call hir 


you ma 


he ily na 


[In th 
Musical 
Psalters, 
Associat: 
Pro ai 
1900-190 




















THE MUSICAL 








TIMES 


SEPTEMBER I, 1907. 597 





—_—— 


a few entary rules, for the benefit of the ignorant. 

The € n of 1607 contained a more elaborate system 

of rul und had the sol-fa joined to every note of 

the t s throughout the book; but this was not 
repeat nor was any further attempt made, in this 
work each music. 

‘Now, 1s proving that the above paragraph needs 
correction, | have in my possession the following 
editions with music) of Sternhold and Hopkins, to 
which, after the dates, I have added their contents as 


Sol-fa letters” and “ Instructions” : 
l-fa letters to each note and Instructions. 


regards 


1573 

1533 do. do. 
1554 do. do. 
1558 do. do. 

150 do. do. 

13901 No Letters: no Instructions. 

1304 With Letters and Instructions. 
1505 lo. do. 

1598 do. do. 

160 3 do. do. 

1607 do. do. 

1608 Letters: no Instructions. 

1622 do. do. 

1629 With Letters and Instructions 
163 do. do. 

1631 do. do. 


1638 No Letters: no Instructions. 

No Letters, but with Instructions. 

No Letters: no Instructions. 

I do not mean the 
unique” first edition, 


‘By the word “ Instructions ” 
Rudiments which appear in the “ 
but an address thus set forth : 


To THE READER. 

Thou shalt vnderstand (gentle Reader) that I haue 

r the helpe of those that are desirous to learne to 
sing) caused a new print of Note to be made with 
etters to %e ioyned to euerie Note. Whereby thou 
maiest know, how to call euerie note by his right name, 
so that with a very little diligence (as thou art taught in 
the introduction printed heeretofore in the Psalmes) 
thou mayest the more easilie by the vewing of these 
letters, come to the knowledge of perfect Solefayeng : 
Whereby thou mayest sing the psalmes the more speedilie 
and easilie: The letters be these V for Vt, R for Re, 
M for My, F for Fa, S for Sol, L for La. Thus where 
you see any letter ioyned by the note, you may easilie 
call him by his right name, as by these two examples 
you may the better perceiue. 





¢ — fee 


— 





——— 
— FP -F 
ves — = —— ce RVs 


Vt Re a Fa Sol La La Sol Fa My Re Vt 





on fel L}- ses 





sear ee eee es ae a 
—— — —F ss Ns —}—-—_——} —__ -_-__ 
Fyq nS 


Vt Re My Fa Sol La Fa _ Sol La 





La Sol Fa La Sol Fa My 


Thus I commit thee vnto him that liueth for euer, who 
grant that we sing with our harts vnto the glorie of his 
holy name. Amen.’ 


[In this connection the valuable paper ‘On the 
Musical Introductions found in certain Metrical 
Psalters,’ read by Sir John Stainer before the Musical 


Association on November 13, 1900, may be consulted. 
Proceedings of the Musical Association, vol. xxvii., 
1900-1901.)—Ep. J. 7.) 





RECITAL. 


A GAUNTLETI 


Dr. Gauntlett is well known by his hymn-tunes, but 
it should not be forgotten that he was a sturdy 
champion for the introduction into England of the 
C compass of the organ. During some recent research, 
in the Morning Post of 1844 we came upon a long 
account of an organ recital given by Gauntlett at 
Messrs. Hill’s organ factory, on April 29, 1844, upon 
an instrument built by that firm for St. John’s Church, 
Calcutta. The account refers to some ‘newly-invented 
stops’ contained in the instrument, their names being 
octave clarion, viol di gambe, suave flute, flageolet, 
piccolo, cornopean, decima quint, oboe flute, wald 
flute, salcional, and posaune ‘designed by Dr. 
Gauntlett.’ The powers of this Calcutta organ were 
displayed by Dr Gauntlett in the following selectior 
of music : 





PART 
Concerto, G major Handel. 
Selection from Der Freis¢ sch tz ° - Weber. 
Mermaid Song P es ; Weber 
Air, I] mio tesoro Mozart. 
Nightingtle Chorus , ‘ . Handel. 
Chorus, Hallelujah ! Handel. 
PART I 
Grand Fugue = - J]. S. Bach 
Air, Non pit: andrai Mozart. 
Duett, La ci darem Mosart 
ft ” 
Weber 
Han 
Andante movement .. Han 
| Overture, Euryanthe .. - - We 


| It is interesting to compare the above selection with 
}an organ-recital programme of the present day. 
| From the subjoined account of the performance it will 
be seen that an additional Bach Fugue was played, by 
special request, ‘to display the pedal power’ of the 
new instrument : 

| The concerto was performed on eight different kinds of 
| flutes, as was the andante on the flute. The drinking song 
| of Weber was played on the posaune, and Weber's ‘ Mermaid 
Song’ on the violoncello stop. ‘II mio tesoro’ was heard 
from the bassoon stop. In the Hallelujah chorus a curious 
circumstance occurred. Dr. Gauntlett played it first just 
|as if it were on the old English organ, and then with the 
improved plan. The effect was not to be mistaken. At 
| the desire of Sir Griffin Wilson, he added to the first part 
}one of Bach's fugues to display the pedal power. The 
‘Non pit andrai,’ on the posaune, obtained considerable 
applause, as also Spohr’s charming air (stolen, by the way, 
from Mozart’s ‘ Voi che sapete’) on the claribel stop. The 
‘Araby’ had a delicious effect on the viol di gambe and 
the suale (s7c) flute. ‘The Lord shall reign,’ on all the reed 
stops, was magnificent. Altogether, independently of the 
great attributes of the organ, a great treat was afforded by 
the superb playing of Dr. Gauntlett. He has rarely been 
| heard in such force, and, as usual, his pedal playing was the 
wonder of the amateurs. 


At the annual meeting of the Royal College of Organists 

held at the College on July 30, Sir Walter Parratt, the 
President, in the chair—the resignation of Mr. John 
Norbury, the treasurer, on the ground of ill- health, was 
regretfully accepted, and Dr. Warwick Jordan was elected 
to succeed him. The report stated that the new members 
reached a record number, and that the lectures delivered in 
the leading provincial centres had been one of the special 
features of the year’s work. 


Mr. Alderman John Miles, J.P., has been the gratified 
recipient of a testimonial in acknowledgment of his faithful 
services as organist and choirmaster of Deane Parish Church, 
Bolton, Lancashire, during the long period of forty-three 


years. The gift consisted of three elegant solid silver fruit 
dishes, bearing the following inscription: ‘ Presented to 
Alderman John Miles, J.P., organist and choirmaster of 


1864-1907, by the past and present 
July 27, 


Deane Parish Church, 


members of the choir, and a few old friends. 1907." 
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Mr. Arthur Mason, who has held the organistship of 
Sydney Town Hall since 1901, is leaving Australia in order 
to take up an appointment in London. As organist of 
St. Tames’s Church, Sydney, Mr. Mason has done excellent 
work during the past ten years, having conducted—in the 
church, with full band and augmented chorus—performances 

the ‘ Messiah,’ ‘ Hymn of Praise,’ and Brahms’s ‘ Requiem,’ 


e last-named work for the first time in the colony. 


Dr. W. G. Price, formerly of Belfast, continues to give 
recitals on Saturday evenings on the organ in Melbourne 
Town Hall with much acceptance. It speaks well for the 
f Dr. Price’s performances that, alter a year’s 
continuous recitals, the audiences are steadily improving and 


hat the performances are attracting more and more attention. 


excellence 


At St. Thomas’s Church, Sunderland, the music sung 
at the services on ‘Choir Sunday,’ July 
unthems ‘ Ascribe unto the Lord’ (Travers) and ‘ Blessing, 
and thanks’ (Bach), in addition, at the 
afternoon service, to a selection from Haydn’s ‘ Creation.’ 
Mr. Percy C. Watson is the organist and choirmaster of 


he church. 


wisdom, 


glory, 


AN RECITALS. 


Mr. W. E. Belcher, St. Asaph Cathedral—Concert 
Fantasia in D, Stewar’. 
Miss E. L. McKnight, 
Lancashire—Toccata, Dudots. 
Mr. C. E. R. Stevens, St. Mark’s, St. Helier’s, jersey 
Toccata in A, Bunnett. 
Mr. H. J. Gilberthorpe, St. 


Kirkham Parish Church, 


[ Michael’s, Minehead—Sonata 
in © minor, / in 
Mr. G 


paroles, Lemare 


Ms. H.C. L. 


olland Fox, St. Paul’s, Cheltenham—Chant sans 


Stocks, St. Thomas’, Khyl—Andante in D, 


Mr. E. J. Trusler, Parish Church— 
Fantasia and fugue, 

Mr. W. Silkstone Dobson, St 
varied, Faz 


Littlehampton 


Sepulchre, E.C.—Theme 


RGAN r, CHOIRMASTER, ANI HOIR APPOINTMENTS. 


Mr. W. D. Boseley, All Saints’ Churc 
— S. F. © 


h, Reading. 
apponi, St. Alban’s Church, Streatham Park. 


Asaph Cathedral. 
edral. 


Mr. Thomas Gordon (tenor), St. 
Mr. Vincent Jones (bass), St. Asaph Cat! 


21, included the | 


You will say I am a great amateur of festival 
such a long way for the sake of assisting at one, a 
such a city of delights as Paris for an out-of-the 
of the world like this very ancient and venera 
Gloucester—and in such stormy weather. But 
before pleasure’ is an axiom from which I have 
swerved, that the novelty of sticking to it, for onc 
amuses me. And I have not been ill repaid for n 
since I have listened once more to Z/7jah, the gre 
piece of modern music and exceedingly well re: 
the way. 


After giving details of his journey from 
Gloucester, via London, ‘J. W. D.’ continues 


Well—at Gloucester, arriving in the middle of 

I was glad to get a bed wherever I could find one ; 

was my fate to pitch upon the dearest inn in the city , 
Bell—where, in company with Lord Ellenborough, Sir 
Edward Codrington, and a Bishop, I have the honourt 
pay five shillings a night for an exceedingly small bed-room, 
where albeit ‘ The Bell’ is the name of the inn, no bell ist 
be found to ring for the chambermaid, or ‘ boots,’ 
need. Never mind—let that pass. 


In Case of 


The opening service of the festival failed to make a 
good impression on the genial journalist. He writes 

on Tuesday morning : 

Rain! rain!! rain!!! Such a day for a festival! 
Cathedral not half full—gloom issuing from the hearts 
company, and hanging in the atmosphere like a pall—the 


| orchestra and chorus looking damp and miserable—and Tom 


Cooke as dull as he is humorous in fine weather. The 
service was read by a not very impressive speaker, and the 
echos [!] were uttered by a not very impressive clerk. The 
congregation [? choir], like the clergyman and his assistant, 
chaunted dolefully out of tune and capriciously out of 
measure ; while the congregation strove lustily (but vainly 
to outdo them in these particulars. 

The responses were anybody’s—that is, nobody's of any 
consequence ; and the ‘ Venite cantiamus’ (‘Come let us 
sing’), a monotonous section of a phrase, was repeated 
ad fperfetuum and without mercy. At length Handel's 
sublime ‘Te Deum’ (the Det/ingen) rose from the prevalent 
dulness, like a giant from a long sleep, and music spoke, as 
a God, in thunder. 

The two anthems which followed the Ze Deum 
found no favour in the eyes (or the ears) of 
Mr. Davison. ‘ Dr. Boyce’s anthem, “ Blessed is he,” 
is a preposterously dry and uninteresting effusion,’ he 


| writes, and in spite of all that was done to secure a 


MR. J. W. DAVISON 
AT THE GLOUCESTER MUSICAL FESTIVAL 
SIXTY YEARS AGO. 

The Gloucester \ al Festival, to be held in the 
second week of this month, will, as heretofore, act as 
i lodestone to the musical critics of various London 
In this connection it may 


| 


Lusit 


and provincial newspapers. 
not be without interest to know how Mr. J. W. Davison 
discharged his duties at Gloucester exactly sixty years 
The great critic had been paying his first visit 
‘the ancient, celebrated, and never-enough 
o-be extolled city of Paris,’ to use his own words 
whence he made his way to the city on the banks 
of the Severn. His account of the festival is contained 
n a series of letters which appeared in the .l/usiva/ 
rid, of which his friend, Michael Desmond Ryan, 
was the sub-editor. ‘The first letter, dated ‘ Gloucester, 
Friday, Sept. 24th, 1847,’ begins thus: 


ago 
to Par 


om Paris Gloucester 

en three and four hundred miles. 
g, and (after sleeping on 

re on Tuesday morning, 

loy an Irishism—by the 


good interpretation—including ‘the shouting of the 
choir’—the anthem ‘fairly died of its own dulness.’ 
‘The coronation anthem of Attwood, “I was glad,” is 
more noisy and brilliant, but not much better as a 
composition, and, well as it was interpreted, produced 
no effect. “I was glad” when it was over.’ 

In the evening a concert was held in the Shire Hall 


—‘a building of no note or character ’—when 


Rain still prevailed, and as pedestrianism was impossible, 
I, and a comrade of the press, were supplied with a coach to 
carry us. The coach was lined with striped dimity, for 
which the sum of three-shillings was charged in the bill, albeit 
the distance from the ‘ Bell’ to the Shire Hall is scarcely 
more than the third of a furlong. 


The programme-—-‘ much too long, and in some 
particulars dull’—opened with Mendelssohn’s ‘ First 
Walpurgis Night’, and included Sterndale Bennett's 
overture to the ‘ Naiads,’ due to ‘the repeated and 
urgent suggestions of a gentleman resident mm 
Gloucester, who takes great interest in the festival and 
is noted for his musical enthusiasm.’ Mr. Davison’s 
comments on the concert do not call for quotation, 
except that he uttered a just protest against the 
shortcomings of some of the orchestral players: 


‘What a pity,’ he says, ‘that the competent artists 
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fettered by the 
The letter concludes thus : 


e been 
1t companions.’ 

























































e immortal John Parry, shaker of sides, was 
uriously, was in uproarious humour, and was 
encored in both his ingenious pasticcios.* 
this I have only to say, that Mr. 
abuses his brother, was in the room ; that the 
was twice long; that more than _ half 
y remained for a ball, to accommodate which the 
es Wel > Cleared away directly after the concert ; that I 
5 wr the ball, but rode home, with my companion 
pre in the coach lined with striped dimity, 3 


too 





fare 35. 3 
hat I slept as sound as could be expected under the 





rese sntly going up to the top of the tower of the 





Gloucester Cathedral, I must defer writing you the other 
] the festival until next week. Meanwhile, be 
thankful for what you have got, and hope for the sequel in 


from yours very faithfully, D 


second letter—dated ‘ Gloucester, Sunday, 
1846’—thus began : 
RyaNn,—My last was cut short by the anticipation | 


diate ascent to the top of G loucester Cathedral. 
t go, and might have got to the end of my letter 
ecreption. The reason of my non-ascent I have | 
Therefore, without further preface, let me pursue 
ect of the present communication—the Festival. 
gin at the end—there has not been for many years a 
meeting which has given so much satisfaction and proved so 
t len on the shoulders of the stewards, who do not 

f through the nose, gentlemen though they be. 
to return to the beginning—I have already furnished 
1 an account of the first day’s proceedings, and the 
ing are the remaining contents of my common-place 














” 

Wednesday.—The clouds are gone to the hills; the sun 
rides a 

ells | chiming, carriages rolling ; the old city is alive again, 


and aspect of things proclaims a joyous Festival. 
t I have remarked, since 1836, in 
May, when /aw/us was first performed, at the triennial | 
Festival, held that year in Dusseldorf—that the | 

{ Mendelssohn is sure to bring fine weather. I cannot | 
ig eleven years, any musical event in which | 
has been concerned, without the memory of | 





elssohn 


ue sky and sunshine spontaneously accompanying the | 
recollection. It will seem odd, but it is nevertheless true, | 
and I have taken a particular note of it that I cannot be | 
mistaken. The £/sjah, this morning, the grand event of the 
Festival, is another instance to add to my collection. You 
will he oratorio opens with a prophecy that there shall | 





her rain nor dew ‘for ¢hese years’ ; but this is merely | 
upon the circumstance, and is unworthy of you. 
is, however, that the sky, which yesterday was all 
-day is all blue, and I have a superstitious credence | 
tat Mendelssohn’s Z/ias is the real cause of the change. 





brown, t 


J. W. D. then gives a brief account of the rendering of | 
the oratorio, from which one sentence mz iy be quot ted : 
‘The organ, in the hands of Mr. Townsend Smith, 
was what Mendelssoha intended :—a medium for 
strengthening the harmony and varying the instru- 
mentation, not a coarse obtrusive feature, as it 
has — made elsewhere.’ The second evening 
concert began with Mendelssohn’s ‘ Midsummer 
Night's Dream’ music, whereupon Madame Alboni 
came upon the scene, to whom ‘ J. W. D.’ humorously 


relers in a study of contrasts : 


Al t echo of Mendelssohn’s faéry music had died 
away, Alboni, the gorgeous Alboni, with her portly frame 
‘nd winning smile, came forward and sang ‘ Una voce poco 
I t wn peculiar fashion, and at once produced an 
ression which has had no parallel in the musical annals 


; .| 
incapacity of 


Grantley | 











| 
| 
| 
ne in the sky; birds are singing, insects buzzing, | | which was not so well patronised (although by no means ill- 
| 
| 
It is | 
the month of | 


| probably hear from me again next week. 


| shirt collar we//o stilo Byrono. 
considering his letters and speeches. 


“Mr. 
of Mr. 
Charles 
sixth son of the fifth 
romance entitled ‘ 
savagely reviewed in /vraser’s Magazin 
|in consequence, 
publisher 
obtained damages 


1832 to 185 
claim to fame in that he proposed (in 183 
obtained (in 1841 
gallery of the 


Weber's ‘tremendous Euryanthe overture, capitally 
played,’ began the second part, and 

| Then once more the voice of Alboni pealed through the 
building, until it was alive with pulsatory vibrations, that 
made the atmosphere quiver, as with delight at being thus 
deliciously oppressed. The air was ‘II segreto,’ the well 
known bacchanalian from JLucresta. To describe the 
sensation and the triple encore demands a pen more used to 
apostrophe than mine, which I lay down in despair. It was 
a rare treat, however, to behold the crowd, moved as the sea 
by tempestuous winds, roar and roar again with convulsions 
of satisfaction. 

Later on in his letter ‘J. W. D 
‘oily tones.’ 

The hotch-potch programme performed in the 
cathedral on the Thursday morning did not please 
the redoubtable critic, who rightly said ‘ this motley 
classification of good and indifferent music produced an 
universal effect of esmuz pot pourris are going 
| rapidly out of fashion, and strong hopes may be enter- 
| tained of their ultimate abolishment, never to be revived 
| again, by which music will be an immense gainer.’ 


refers to Alboni’s 


At the third evening concert John Parry again 
{roused the enthusiasm of the audience in a ‘new 
song’ entitled ‘ Miss Harriet and her governess ; or, 


|a young lady’s thoughts on education’; but ‘the only 


| great piece attempted, Beethoven’s Symphony in 


B flat, was shorn of the two last movements [!], and 
what was given was in a style that may be called 
slovenly, with strict adherence to truth.’ On the last 
day the J/essiah was performed. ‘It is unnecessary 
to say more about this undying work,’ records 
Mr. Davison, ‘which every musician and amateur 
knows by heart or ought to know.’ He then goes on 
to remark : 


In the evening there was another ball at the Shire Hall, 


patronised) as was anticipated. I amused myself by looking 
at the dancers for an hour or two—and then for an hour or 
two more—and eventually got to bed at five in the morning, 
and rose in time to miss the train for London by which I had 
calculated on going. And so I took a solitary walk in the 
country instead, and was enchanted with my excursion—for 
Gloucestershire is really beautiful and romantic. 


the 
ago 


Mr. Davison’s second and last letter, describing 
Gloucester Musical Festival of sixty years 
concluded with these words : 

On the whole I have spent a very agreeable week at 
Gloucester, which I am not sorry to have visited, if only for 
the sake of the Cathedral, which is one of the finest in the 
world, and is a glory to the city of which it constitutes the 
almost solitary monument. For the present, adieu. You will 
Yours as ever, D 

P.S.—If you want a list of the company that has attended 
the Festival, you will find it in Zhe Zim from Lord 
Ellenborough down to Mr. Grantley Berkeley, who was 
brilliantly conspicuous at the evening concerts, and wore his 
He is a well-looking man, 


The reader may be disposed to ask ‘ Who was this 
Grantley Berkeley” that attracted the attention 
Davison?’ This gentleman was the Hon. George 
Grantley Fitzhardinge Berkeley (1800-1881 

Earl of Berkeley. 
Berkeley Castle,’ which, 


He wrote a 
in 1836, was 

Berkeley, 
publicly assaulted Mr. Fraser, the 
who brought an action against him and 
and the aggrieved author fought a 


duel with Dr. Maginn, the writer of the review, who, 
by-the-way, was the original of Thackeray’s ‘ Captain 
Shandon.’ As M.P. for West Gioucestershire from 


2, the Hon. Grantley Berkeley has the best 


and 
ladies to the 


the admission of 


House of 


Commons. 
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SIR HUBERT PARRY’S NEW WORK FOR $23 = ” aa 
THE CARDIFF MUSICAL FESTIVAL. 6 tts = - =s © 7 As 
As in other of his choral works, Sir Hubert Parry | We praise the men the 
s his own librettist in this his latest composition, Moderato trangu on ———__ 
written specially for the Cardiff Musical Festival to be ane =S — 
held at the end of this month. Entitled ‘ The vision = z eete a2-= — a 
of life, it is a symphonic poem for soprano and bass \ e— = ~ + — = - & 
soli, chorus and orchestra. In writing the words of — v 
this symphonic poem the composer has had in his | * : ae 
mind the ceaseless march of humanity from the | (le: | : 
earliest traces of life in conditions of awful helplessness, | Ss 2S t & 
through various great issues up to our own time, and i Zz —} 
passing onward to the dimmest and most distant a 
future. In spite of appearances to the contrary, | 


Sir Hubert strongly believes that humanity is always 
keeping a firm hold on the undying aspirations after 
good, and progressing slowly, very slowly perhaps, 
towards the attainment of general well-being. The 
opening lines will serve to give a sample of the 
composer's conception of the ceaseless march of 
humanity—a splendid subject for musical treatment : 


From utmost distance of the dreams of thought, 
The long procession comes ; 
Shadows that follow shadows. 


Changeless in change, tireless in weary wandering, 


Death strews the path, yet the living ever come ! 
Millions on millions ! 
Here it may be stated that ‘The Dreamer’ is | 


personated by a bass soloist, suggestive of one of those 
‘old men who dreamed dreams,’ that the 
‘The Spirit of the Vision’—much more of an optimist 
than ‘The Dreamer’—is assigned to the soprano 
soloist, and that ‘The Voices’ of the poem are 
naturally those of the chorus. 

The thematic material is restricted to a few musical 
subjects, which represent the essential ideas of the 
poem, and undergo transformations as it proceeds. 
Thus the first hesitating and uncertain pulsations of 
life are portrayed 


ef Destiny: 


oa 
r= o a 
~ —— 1 
pp wo ¢ 
; eS 
and conjoined with it is the motiv suggesting the 


ceaseless impulse to rise to a better outlook : 


(a) 





These two subjects pervade 


~~ 


the whole work in a great 


variety of forms. Ex. 1 passes at the beginning into 
a sort of motiv of the wandering; No. 2, passing 
through many modifications, ultimately becomes the 


motiv of human joy and content; by which the 


neans that mankind so ultimately realize 





e me 1 of destiny that it becomes a source of 
I ippiness inste id of dread In this sense it bex omes, 
n the latter part of the work, the prominent motiv in 
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music of | 


what may be called the Subject | 
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All this is developed with that intellectual strength & 
and masterly musicianship which are _ always 
associated with the creative work of Sir Hubert Parry. 


An instance of his melodic stability is the following 
fine tune : 
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| Other passages might be quoted to prove how 
intimately the music reflects the words of a really fine 
poem on a great subject one which sets its seal ol 
the ‘ general well-being’ in the final choral outburst: 
We sing the joy of winning the way 
To fellowship boundless and frank as the 
To all goodwill !—To all the light of day 
And hearts that beat high in a world of the free: 





The M 


*_:.,, 








+) 


(‘9 






























The Mv-ical Times, Sweet the fluments, rich in Blessing. es a 


































































— 
ANTHEM FOR SOPRANO OR CONTRALTO SOLO AND CHORUS. 
x , 
e W by J. ALLEN and Hon. W. Sutevey Composed by Anruur E. Goprrey, 
ee xn: NOVELLO AND COMPANY, Limitep; New York: THE H.W. GRAY CO, SoLe AGENTS FOR THE U.S.A. 
_ — —_ - _ —— 
. 
tr Andante sostenuto. SopRANO on CONTRALTO SOLO 
¥ $ yp ' 
- 
vu iA % + — i . = 7. : } ; 
er I Oo oO a) > a — 
. 
Sweet the mo - ments, rich In 
A idante sostenuto a-—9.) 
* oe ee ee ee oe Ee - 
$e 2 J | et — 
z im 7 - am amen Z - 4 
= ~_ o o 7) go ca | ) e) A, a“ fy oe 
r -) 4 S , a 4 oe @ 
. oS. te oO Oo 16 #48 sf @8° oo eo” ge 
~ o- Lal 
~ J 2 \ 
Pt / S Sei pre legato. 
yes _ 1 oO 
~ oe —- pu: 
: re + co | a) o o } oe ——_——— _ 
- | aw) 
= oS ° o as 
teatime tpieatnineiaiass a 
— 4 —_ + . : — 
Ed a C - 
,—% — [ 2 o Sameer : 
o o o = 7] o 
e 
bless - ing, Which be - _ fore the cross we spend, Life and 
a - - - 
Ce is) Go = 
= SSS SS ; 
& Co a oe 2 Ye Ps] 4 
2s @ a — o ad fy 
e oo. * . ‘i fd | | eo * -0 3» @ 
oe? « ! —<—_- -—-—~ a 
a) e 
4 —@_ Dd, O46 o — ee 
te aa Wee 
— p 4 eo [<s ad o ] so | — 
Se — - 
ys 
» ox — a =, — — —— _ 
; G2 o- Ie o a —J Oo 
o y =- }--— 2 — 
} ao ao =~ a me) a 
: te i I —oO 
a 
‘ heaith and peace pos - sess - ing From the sin - ners dy - ing 
™ 1 
—_ i-G& Pam 
san a 
ete —a—— 39 : w—o— te | 
nal “A : 
Oo tl ad es? os o Ao Pp 
rr * 
= @ cA 
e a e e ° er ad 
= oe —© — os +3 e So ~@ o % © @ wy 
Hs ? | r ad ~~ ae - 
= se Say — r r ~ eo +* 
ma: oe. a a 
. —_ ~ 
J +4 st ae me -- : 
_ am - to —T — — a z z z c ao z 
} 7) ee e-* = H ao me = | 7) 7 ~ 7) 
: a im) — __ 
. o ’ a 
Friend Ilere we rest, in won - der view - ing All our sins’ on Je - sts 
——_ -_— 
, —— 
. CI | rae a cr 
Ce c = cn “Be l 4 [co *- oa —s 
~ A - ¢ a if } 
t=O ere 7 |-e@ a G Pere eS ao oy o o orl 
5 Se f Oo o bp - aS 5? fo o 
- 42 ao “7 Co 
j p - om 
| edt. 
Ne e * co co co = = a oO co o < oc 
Se . a < oy 
re fT < ao os ie) wo “- or C+ 
v a 2D 4 a [oO oO L0__ ¢ 
ae —— . 
a " - 
Copyrijht, 1907, by Novello and Company, Limited, 
The Musical Times, No. 775. (1) 





Jina 




















limes 
t s 
ty ty } 
2 t 
He we see 
— = 
& > - ad a 
¢ ? 
2 —— 
of 4 oO 
r) 
' 
Q-_: i 
ad —____—__—_—-, 
as |-2.s 
~ o* 
=> 
+ : —_ 
fea @ 
~—o 
, r 
— a 
e 
‘Mor tAN 
| 
= 
oy Co ao Gg 
Sweet 1 l en 
ALTO 
=——4 
a) Co os e 
S tt ! t 
OR ; 
ENOR pp 
- i 
oo © co oO 
_ the nio- mie 
bASS p} 
— co 
ts 
a a 
Sy I t 
— el 
- = - 
a 
Co os 
Cc — a 
— —— 
- ¥ 
ot? io -¢?2 — 
‘/ ts 
= co 
r 
— 
ao mo 
ma 
r 
4 o 
a 
| a 
a + 
~ a-,-, rc or, co 
-) a ~~ a 
I 1M e pos ‘ ing 
6 a } 
4 4 c. 
7 co a 
4 « 
y - & . ] 
Cc c/ ty ty 
‘ys oe 
j lr 
? 
co a 
a wg 
= -~ - oO 
7). a7 4 4 
r rr 
A A Co 
° a 
&-s-@ < # OIG 
‘sr id 














Co —@ & 


bless-ing, Which be - fore the 


ao ao co 


in- ner’sdy - ing Friend. Here 





a ms 
| & 1-2 ar 
L_~, * @ 4,_ i Z 
- o “a o “oS ao 
= ] 
= } 
¢ e@- Oo 4+, a) 
an ino ed 
L_& 


MOMENTS. 





September 




















in bless-ing,Which be - fore the 


Cy Co oa 


co oa¢- 
- 








Foo 
: ao 
e oe - A 
a zo Zz ot = 
a ct 
Og = f oO 2a 
a, | & 
OE 
P 
6 — 
a 4 Cr) od 
27 
sin - ner’s dy - Ing Friend. Here 
T 
/ 
- . | 
a e ~- Oo 2 2 
sin - ner’s dy - ing end. Lert 
cons | } 
ee “7 i, 
: = 
h- ners ay ng Frie nd. Here 
' ) 
ee | / 


co 


[ - 
= 
= ~ 
o_t-o —a—- oe oz @ 
demp-tion flow - ing From the sac - ri- fice 
- eevee 
a 
wa _ c r i 
4 ee co 
os S o 
oO ae 
| 
Ga | co oO 
i) So o oS 
~— 
, - 
i 
t ' ' 
] = = i) a 
oO - < Co 
@ A i? Co 


cross we spend, Life 





o_o 
ss we 
| 
ao ao ts a 
ss we SIM 1, 


| co 


7s—} 
a) 
ao oa 
i] 
a ¢ , 
-) — av 
a 
aA 
a: 
im) 4 a 


Go 


we rest, in won 


ty 
- Go @ 
oJ 
We rest, in won 
a a a 
we rest, in won 
[ 
on 
- ‘ 
a_i =| a 
“-, o° @-O 
a e 
oO 
- i wad 
os? os 
im, 





























SWEET THE MOMENTS, September 1, 1007 


= mf 


= 
i) oO 


re-demp - tion 


- oa 
, 
re-denip 






































uA 


a | 


ve 


Ve 


Lay 











al T mcs, 
a 
i 2 — oO 
* oO 
es pas ‘ civ en 
—, <7 —— 
' — 
* Sg a — = 
- o - _ — - 7 
a ; a oe 
oe “6 _ 
= 
mo ‘co Co 
-_ Se - C | = ty 
ty, ' 
o nn," 
: ao oO 
- ¥ | ey 
é 2? | 2 
Oh that near the 
ao 
oe a a 
co foe -o_e-|-o—e-¢ 
og es @e# # @ see 
——. 
e < 
= e A co 
wo o - } 
se = - | 
. 
“- @ - 
o—e7 - 2 
Oo . 
to tin ma vioul cleave, 
1 | - 
| 
‘ Rome 
{ 
, [= 
{ 
i 


SWEET THE MOMENTS. 


September 1, 1907, 








tf? ~ 
t S—9-\-3 ] => | 
i —« oO at 
And our songs of tri - umpl 
es pitta 
itt, oe @ ; ” 
s_ 2-8-3 2 o—p—a— oe 
. . 
oe 
, 
oO eo o] | 
- 6 - 
== ss - a ae 
co 
— ao 
@_| Lo a) 4 
Oz =I oe oO 
cross a - bi - ding, we may 
. | - 
#. | _+@ * - . e . $ 2 : 
lt ee ee ee 2 
—— —————— a, 
7? | t? a im) oO | 
ae i 
— a iia x ~— ae cael = 
——— ee a o—_o—_ fo 
Nought with Him our hearts di 
mf T 7 | 
Oo eS a oe © 
Noucht with Him our hearts di 
mf | 
t 
- ac = > 
ai Ea az oO = 27 
Nought with Him our hearts di 
mf asi 
7 7 oO GB Ww | 
7) — = | 
Nought with Him our hearts di - 
mi : 
2 ao | $5 o oO oOo 
Nought with Him our hearts di 

















\ 

















VAN 


vs 





The sical T 

















‘imes, 





vi - ding, All fon Him 
6% | 
~ - r- | 
5 “— 
AS go = 25 os . 
vi- ding, All for Mim 
f Fr ' 
= - 
a oO oO Oo ao Oo. 
vi - ding, All for Him 
| 
i192 a 
a “-; = 1 
al od ao 7 t co a 
| vi - ding, All fo Him 
i 
NC a—{o-1e E 
| ent. ce) co | 
- 
\ } 
vi - ding, All for Him 
ip ~ 
~ - - 
ry — 
\\< o “a5 4r "3 
al 
- ty vas 
= m4 co “2 < 
=5 = j 
— = | 
- ft TF) ao 
oO si 
— ————— 
Fs - 
22, 7 
= - 
y im) a 
e 
- tent 
a - 
“, : 
G ca = PP 
i - - oe oO 
f Him con - tent 
- 
<2 | 
an - - | 
LZ ly’ | 
e ] . 
] co | ce 
for Him con tent 
= 
ed os 
~~ 
r a2 oO oO Co 
e 





SWEET THE MOMENTS. 


content 


| 


Oo 


to leave, 








= 
a a 
content to leave, 
c 
ao ao - 
content to leave, 
] 
- 
oe ao | | 
‘ n to leave, 
2 , 
Le] ao ed 
+ le 
content to 1eay 
Cy 
e - 
ah a ao | = 
Co oe 
psi 
o—* 
ie co 
I-e 
7 
~ ‘all, 
i 
eo Oo 
to ieave 
-Cs- 1a 
to leave 
“all 
&- L> 
to lea e 
rall, 
a) 5 


September, 1 1997, 





( 
ao 
Him, 
7 
Him, 
Co 
Hin, 
ao 
2 
as 
Od. 
l = 
en, 
} 
| 
6 on 
en. 
| 
{ 
4 
men, 
| < 








men, 


















106 THE 


MUSICAL 


Reviews. 


























TIMES. 


-SEPTEMBER I, 1907. 





— 
The Annancy stories, all musically illustrated, number 
SS: the ring tunes, 28; and the dancing tunes, So, makino 


1 total of 196 negro melodies. 


Mr. Jekyll tell IS with 



































’ By Carl I S what delight the Jamaican darkies listen to the Annancy 
~ tx ¢ stories, how ‘they fling themselves on the ground and wriggk 
I riant wor e distir shed violoncellist of | in convulsions of merriment.’ It is quite possible at their 
1] ) ' Professor violoncello at the | hilarity is intensified in that Annancy is a legendary being 
: sage - g 
R il M ter ( lece f Music. is as c ym pl te a guide | Whose chief characteristic 1s trickery 
25 5 ld well desired. Attention is With regard to the tunes sung by these merry. dusky 
rst art numer xcellent photographs, showing | Songsters, Mr. Jekvll _SayS, ‘ They gain a pec 
rr ing it ment and bow, and of | almost indescribable lilt from a peculiarity in 
i its various positions Goethe's | organization of the negro. If you ask him t | 
Vi w ve § ing many’ | me with his oot, he does it perfectly regularly, but just 
: . OF > so m sf se the white man does not doit. We bea h the 
; : iow tt y will prove he beats agazvs¢ it. His first beat in the bar will be 
Learning ‘interval midway between our first and second lx The 
, rall yt 5 st method ¢ of this peculiarity in their singing is, that there 
r f , , the author naturally | commonly a feeling of syncopation about it.” Nod 
ris © or ervals - ring, 1 idvantag To what extent do the melodies which have been s 
: . - , fifths ng further | ¢ illy noted down by Mr. Jekyll represent genuine negr 
( r , P \ lie opposite | fo! k-songs This question is answered by Miss Lucy 
t 4 ¢ 
r four str \ wise suggestion ven | Broadwood, a capable expert on this subject, who contributes 
’ p ‘ es by this short but valuable appendix to the bouk. She sa * By 
, I ¢ » intonation and the | far the greater part of these Jamaican tunes and song 
corr f rs Car has been taken | seem to be reminiscences, or imitations, of European sailors 
' ‘ ' ‘ Ww I f technique, the chanties ’ of the modern class, or of trivial British nursery 
j , with examples in ingles adapted as all such rles become adapte This 
s ( th le. explicit | opinion is confirmed by Mr. C. S. Myers, who also contributes 
r f mus re given as/| an intere on ‘Traces of African melody in 
I | \ wever, be taken to th Jamaica uite agree with Miss Broadwood 
ri I ' ne ly confusing | that the majority of the songs are of European origin. The 
rf 5 } , negroes have learnt them from hearing sailors’ chanties or 
in vine two | they ve adopted hymn-tunes.’ But, as he truly says 
y 5 ' l m always involves adaptation. A song is modi 
In order f rit the « llent | to suit the current canons of tast He gives two instances 
, miliar with | from Mr. Jekyll’s book 1) ‘ Home. sweet home’ joined t 
; before |a@ bymn-tune he (Mr. Myers) heard in the Torres Straits, 
“ : osi ss t his|and (2) ‘ The British Grenadiers,’ these two melodies being 
! r ! us Si Part II. deals| respectively Nos. 50 and 139 in the volume under notice 
t W r f " rebl nd tenor 
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Jamaican song and story does not furnish us with 
real, unadulterated article of negro folk-song—even 
ir notation was capable of expressing it—a warm 
welcon It provides much informa 

yn set in a pleasant way, and its perusal will give keen 





supp SIT . : 
extended to this book. 


pe WI » those, and they should be many, who turn to 
saitr pages. Mr. Jekyllisto be warmly congratulated 
n ess of his labour of love. 

} RI yN OR I I CES 
siien-a 2. Words by Sir Walter Scott Music by 


John | McEwen. 


lish words by W. G. Rothery. Music 
lendorf. 
nN Words by Jetty Vogel. Music by C. Lee 
Dry t wy, rystal e) Words by Henry ki 
West. 
ng. By Herbert W 


1 10 re. 1 stain 


ig. 


Wareing. 
Words 


anonymous. 





Bernard Johnson. 


Novello & Co., Ltd. ] 


All t world knows that Allen-a-Dale was scarcely a 

rable son-in-law, and the farmer and his good wife were 
nite fied when ‘they lifted the latch and bade him 
gone n his asking for their daughter; but ‘he had 
ghed at the lass with his bonny black eye,’ and there 


] ‘ 


inning for her, since ‘ she 


on’t, or rather a be ) 
a-Dale. 


dt forest to hear a love tale’ from Allen 
Mr. McEwen’s musicianship is apparent in all that comes 
from his pen, and he has caught most happily the robust 


The result 
} 


Jromantic spirit of Sir Walter Scott’s poem 









sal song that will interest and listeners—that 
$i singers are as alert as Allen-a-Dale. This part-song 

I ne of the extra supplements to our present issue. 
a Brownies’ are an historical people, but hitherto 
s particular troop has been confined to the Fatherland. 
According to their own account they ‘ Came from the forest, 
er meadows of snow,’ but they : nevertheless a merry 
lk, much given to laugh ‘ha ha’ and ‘he he,’ likewise 
I heir special delight is to bring by night at 
presents to good little boys and _ girls 


is part-song should always be sung at tl 
eriod of the year, which the music will certainly gladden 
deal can | only an ardent 
affirm that the ‘Opening buds and blossoms say, 
hath > Yet it is a pretty 
nceit, and Mr. Lee Williams’s music is no less pretty. 
Henry King, the author of the lines ‘ Dry those fair, those 


s 


yen in a garden, but 





ver could 


passed this way 








l eyes,’ was during his life, from 1591 to 1669, the Bishop 
hester, and, judging by this litth poem, must have 

en held in kindly regard by the ladies. Love-making 
wa urently more of an art in the 17th century than 
now, 1 although the comparisons and similes are certainly 
exaggerated, there is a spirit of courtly deference that must 
have been peculiarly grateful to the gentler sex. Mr. West's 





prov 
exaggerative lang 
past and done 





bernard 
Crysta 
a. 


written. The 





is thoroughly in accord with this permeating qualifica- 





4 it is diatonic in character and deftly suggests the 
lines. 
It need scarcely be said that the burden of ‘ The shepherd’s 
ng’ is In this instance the lady has 
» fickle that her swain is led to express himself in 
since he says ‘ For all your love. was 
was begun,’ which is, 
Euclid, Y erat absur But there is 
absurd in Dr. Wareing’s music. On the contrary, it 
arming in its clever union of all new methods ; moreover 
€ strains are dainty, particularly in the final cadence. 
‘Wee p you no more, sad fountains, was composed by Mr 
Johnson for the recent Co-operative Festival at the 


about a damsel. 





ge, 
two days before it 


g to Tum. 


| Palace. The music, while not presenting special 
ws confidence in the 
whom it 
romatic, and the parts possess mucl 
call for great delicacy of 
ment, with, however, the pleasing results of richness of 
rmor and 


culties, is yet of a nature that sh 


msiderable musical ability of the singers for was 


style is cl 
cadences 


pendence: the 


sustained musical interest. 





int and tts applica ras a decorat 


H. Kitson, M.A., Mus.D 


The art of counter? 


wncipl 


Oxford : The Clarendon Press. 


number of treatises on counter 


He claims that 


To the not inconsiderable 
point. Dr. Kitson adds yet another. 
the chief points of difference between his boo 
that have preceded it is ‘the derivation of the 
Scholastic Counterpoint from the practice of Palestrina, 
whose works exhibit the Art of Counterpoint in its perfection, 
rather than from a study of text-bo > the many dis 
crepancies between which are due to the fact that theory ha 
been built upon theory, often mingled with personal prejudice, 
the earlier 
forgotten or perhaps ignored. Contrapuntall 
Dr. Kitson is a Palestrinaist. Under ‘Combined counterpoint 
in three parts,’ the author instances the ‘ Macfarren system’ as 
‘not only inconsistent with practice, bu nnecessary 
limitations, and by so doing actually encourages a system of 
writing which is productive of far-reachi > In giving 
a typical student’s application of these rules he says: ‘ If 
such writing be the result of a study of Strict Counterpoint, 
And yet Macfarren, who 
was Professsor of Music at Cambridge U niversity, used to be 
looked up to asa high authority ont The student may 
be led to remark, ‘ What does it matter if the doctors differ 
so long as I pass my exam.’ 


one ol 
and others 


rules of 


D oks, 


so that the orignal basis of treatises has bee 


speaking, 


In: poses 


ng ev 


the sooner it is given up the better.’ 


eory 


1estion, Dr 
a warm 


Leaving the controversial aspect of 


haustive treatise merits 
‘the app 
llere we leave 
read the verdant 





Kitson’s thoughtful and e 





welcome, more especially because of its value in lica 
tion of counterpoint as a decorative princip! 
the hard road of the ‘ historic spec ies” 
workings of various papers set 
will be 





and 
pastures of modernity. The 
at examinations for degrees at Oxford and elsewhere 


found most useful to students, who will reap further benefit 





from a work which is so clearly and instructively written 
The last chapter, ‘Counterpoint on a chorale,’ thoug 
; ’ } 
short, adds to the value the bo 
NI PART-SON oO ALE VO 
Where i na By Roland Rogers. 
Lets , t By Charles I1. Lloyd. 
The traveller é/l. By Laurent de kill 


[Novello & Co., Ltd. 





The words of ‘ Where lies the land are by 
] of life ex presse 


Clough, and may be said to be an all 
ql whicl 


in lines descripti > of a voyage. 
lends itself to musical treatment 

opening and closing question, ‘ Where 
rms an admirable 


This is a subject 
with peculiar grace, for the 
lies the land to whict 
the ship would go frame to the more 
realistic relation of the experiences on the ocean in calm and 


and 


storm. Dr. Rogers’s music, laid out for two tenors 
two basses. is chiefly written in solid harmony wit! 


contrasted points of imitation. The harmonic scheme is 
admirable. 

Dr. Lloyd’s ‘Let my voice ring out’ is dedi 
Dr. A. IH. Brewer and the Gloucester Orpheus Society, and 
is worthy of The lines, by James Thomson, 
one man than 


thank God for 


‘ated to 





the distinction. 


be more suitable to the utterance ¢ 

wr the sentence ‘O my Life and Love, 
a honeymoon ; but the 
poem, and w 


seem to 
many, 

you !” suggest music reflects the 
i well sung 
The part-song, 
basses, will be 





heartfelt gladness of the 
would exert an 
written for alto, t 


found easy to read. 








exhilarating influence. 


nor, and first a second 








‘The traveller’s farewell’ is an English version by Ps 
: : . <a 
England of the French soldiers’ part-song ‘ | 
compagnons.” The music is des 1 for 





} 
Severally 


baritone and bass, and c 


ymprises fou 
headed ma in which comrades are 


ted to awake ; 


a short that provides an etiective introduction to ar 
andante in whicl u rm is used by all the voice 
except the first tenor; and a vigorous fale, a VEVACE, 
which brings a cleverly-written work of some importance i 


‘> 
design to a martial conclusion. 





THE 
Vusic. By Margaret H. Glyn. 


s, Green, & Co 


ave remarked 2¢ mind alone 
| c en music, can 
vine r ations.’ This 
, essay which Miss Glyn 
' e Art of music 
r ‘ fa new theory ol 
f ythn Unity, and 
F ' t she dives deep 
e source tT its 
leg rove tha 
; I nredomina f 

t rs £ S tar 
é Miss Givwn's 
srivvett S 

t } d rhythr 
t ‘ d re g 
r Star Ar eptions 
. . t t tTisisS are 
It is t f musical 

t cies sil al Sty 

‘ S Reac Ss 
S ree of ctua 

f re velopn 
Ages driftec ») a wrong 
I ] al cal la I 
S é come of the 
< and nerelore 
r ¢ S ward tokens of 
r re gets shrill. In the 
5 I eye played a far re 
The notes were written down 
es “ r sounded.’ 

trina created a living art out of 
rmu! t is a evement and 
erally are but a le sa The 





say he relations of strict 
st makes for coherence and the 
t There ust some union 
york art, and the higher law 
he strict form shall be perceptible 

In a sentence not easy to 

rks at Stiri form 

eng nl he irreducible 

1 ¢€ I pen the reiative 
t will grow s and less.’ 

r mr nal idea whic S 
rance ir mind of an auditory 
enc t n tones. ©O 

S$ sudden appearance the 

g le more different from 

f thought. . . . The Idea 

devree that is possible to no 

1 poet should speak in words of 
rmed d understood 

! I n is referred intuitively 
f duration and pitch, and its 

lirectly perceptible The most 
Idea is al it create unique 


material 
Break up the Idea, and you find 


) language, only rhythmic 














wor 
notes ch may correspond to 
e into syllables and single letters. 
ts construction, no one ol 
é { e remotest degree 
ew combination In what way 
1 intervals enter » the mind 
ricably woven into his personality 
terance of his soul is and remains 


It is a mystery entirely 


process 18 not to 


ner proce esses 


irom ol 
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which can be explained, and can be shown to differ Its, 
The art of music provides the materials, a few figures, a fey 
intervals, an absurdly limited stock compared with the 


resources of any language, and man creates an utte -e tha 
for beauty, individuality, and expressiveness has in ortion 
to its brevity no equal in any other art. B en the 
common stock and the individual Idea we perceive the 


chasm, but the bridge crossing it is a blank in nd 


On one side the intervals, on the other side the I 





One of the most important chapters of the ess+ at on 
the association of ideas. Here programme mus 
as affording no natural outlet. We may be fa ted 
perceiving an outside poetic basis in modern mus it suck 
music is ona lower plane than absolute music wit! nfinite 
S ul expressi ) An art ceases to have an utter of 

wn if it mere responds to the terance of a r art 

[his is the danger that is threatening to overw n 





future of the art of music 

In the chapter on ‘ Emotion and Form’ and ‘ |! . 
Id “ey und the final « ipter on * Intellect and | iT 
there is much of absorbing interest and s 
contentions. Thus, in the course « an ar, 
emotion and form it is stated that ‘tone moveme ann 
be fast and slow or loud and soft at the same tin This is 

dictum that almost any orchestral piece or honic 
music flouts. 

Miss Glyn promises to give us an educat al k 
which will weld all the various parts of musical ication 
into one consistent whole. This is a bold task It is muck 


easier to be uneasy as to the drift of musical things and 
dream vague dreams of what might be than to carve out an 
Lines of high art progress 


Miss Glyn, with her large 


unerring channel for posterity. 
are created, not forged. But 


grave thoughts and breadth of view bh 


ips to give shape t 





pondering 


»” Children. By James Bates. 


primer on the cultivation and preservation 
voices. with exercises for the use of schools, c 
boys, &c. Part I Instructions. Part II k 

pianoforte accompaniment. ‘Part III 


[Novello & Co., Ltd.] 


The important subject of the training of children’s voices 
has received much and skilful attention during recent years. 
realized, even apart from musical 


It is being generally 
execution, that the proper use and development of the 
organs and the study of all that pertains to voice production 


deeply affect both body and mind 


AL 
are matters that may 
Physically, voice is produced by a series of mysterious and 
delicate adjustments, and this production becomes still more 


e subtle ¢€ xponent ol mood and feeling 


g. 





mysteriously 
whole subject is indeed a fit one for close inquiry, 





especially in relation to the education and bodily development 
of the young. , 

No one bas a better claim to be heard on the questions 
arising out of the culture of the child's voice than Mr. James 
Bates, the founder and director of the London College for 
Ile has devoted many years to the patient study 
of the whole subject, and he has enjoyed exceptiona 
advantages in having under his constant care a large number 
He has wisely displayed no haste in formulating 


All that 


Choristers. 





ot pupils. 
his principles and tabulating his plans of training. 


he advocates is the product of ripe experience and years of 


SUCCESS. 

Mr. Bates’s work 
independent sections, which are issued separately. 
section appeals to teachers, and in fifty-two pages deals 
elaborately with vowels, consonants, breathing, singing out 
of tune and other cognate topics. Mr. Bates has evolved an 
intricate system of phonetic analysis that bears witness to the 
thoroughness of his investigations. It is obvious that this 
branch of the subject cannot adequately be dealt with in a 
casual way. Some teachers with little time at disposal may 
find the exercises described too comprehensive. In such 
cases a judicious selection must be made. Mr. Bates has 
simply furnished a complete course of study which can be 
used to train cathedral choristers or applied to children in 
elementary schools. Every school teacher or other pers 
responsible for the vocal training of children should be 
familiar with the fundamental ideas enounced in this book, 


is divided conveniently into three 
The first 
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and sh have a clear objective as to the course to pursue 
at ever ge and on the occurrence of every difficulty. 

The nd section of the book provides exercises with 
pianofi ccompaniment. If these exercises are faithfully 
1 
prac cording to the directions, it is almost impossib e 
to mis satisfactory result. But it must be remembered 
at efhicacy of a vocal exercise is not in the mere 
nus the manner of its execution. The third sectior 

sis uurteen melodious two-part studies, most <« 
w e composition of Dr. Hugh Blair. 

ART I \LI I 
A , p Poen from Te iyson s 


Musik y 


ncess. 














TI nation of Tennyson's muse to c mposers shows 
P atement, It gh “ 1 « ul n 
to say how many nes every available lyric has 
s The s s not far » seek 1 fact it is 
V e tex i tt t \ part-sor s, for tl es 
t the ¢ ser ul Sire for the 
aa cal ‘The splendour falls 
s S i how e poe Ww ad 
seem ive written with music in his ear, and Mr I 
Holst shows keen appreciation of possibilities Notably 
5 case 1n the setting the line ‘ Blow, bugle blow, 
whic ‘ » a chord DD, is directly preceded by the 
rd e dominant seventh on B flat with very happy 
c \ echo hoir rected » be a four | smaller i 
number than the first choir, and to be placed in ar ining 
room—also is employed, and greatly increases the interes 
e music ‘Tears, idle tears’ is allied to strain 
ppropriately tender and meditative in character and, sung 
with expression and soft volume of tone, would prove 
entranc The music to ‘O swallow, swallow’ is 
studiously simple, but for this very reason is extremely 
taking It is written for first and second sopranos and 
contralto. ‘ Now sleeps the crimson petal’ is a part-song of 


The words directed to 
unison,’ the remainder of 


ating delicacy and grace. are 


be sung by ‘a few solo voices in 


he choir supplying what may be termed a drowsy accom 


paniment ‘with half-closed lips’ and occasional reiteration 


fthe word ‘ lull. 


Rosa t. Love's Philosophy T st 
Music by John Pointer. 
[N 


nrg 





vello & Co., Lid. 
Mr. 


§ songs 


Pointer is to be commended for his choice of text for 
The words of 

Lord Macaulay, the second by 
Dr. A. F. Crawford. The 


for bis correctness of accentuation, a matter 


settit 
third 


is also to be praise 1 


the first of the above 


She lley, and the 


rs 
S 


ire 


"NV 





composer 
in which many 






song-writers often are careless. In all three songs the 
heme is the ‘love that makes the world go round so,’ and 


the music echoes its passion and its pain. The composer 
* Love’s Philos yphy,’ 
there is more spontaneity in the music allied to thes 
familiar lines than is observable in the other two songs. It 
would not advisable for to sing this 
without a rehearsal with his accompanist, otherwise 
spontaneity might be impaired. 


lyric, and 


appears to have been most inspired by 





be a tenor setting 
the 
* Rosamond’ is a charming 
the courtly spirit of the lines has been happily 
realized by the composer, the music being distinguished by 
tenderness and grace. ‘I sigh for night’s sweet coming’ is 
much simpler in character than the foregoing, and depends 
lor its effect upon the expressive ability of the singer. 


b 


H.R.H. the Princess Christian has graciously accepted 
the presidency of the South London Musical Festival for 
1903, and, as showing her practical interest in the movement, 
she has kindly consented to distribute the prizes on April 2, 
in England at that time. The festival will be held at 
Battersea Town Hall, and the syllabus, giving full particulars, 
will be in due Me. T. Jones, 
49, Terrace Road, Upton Manor, E., is the secretary. 


issued course. Lester 
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Obituary. 


A pathetic interest is attached to the death, whic 











to record, of the Rev. Canon GEORGE WILLIAM TORRANCE, 
M.A., Mus. D., as he passed away only three days afier his 
wife, on August 2 Born at Rathmines, Dub in, in 1835, 
he became a chorister of Christ ¢ rch Cathed: and was 
St ssively organist of three churches in the city of Dublin. 
He comy i his first oratorio,‘ Abraham,’ when he was only 
nineteen years of und it was performed in 1855, the late 
Sir RK rt Stew ng at the organ and the composer 
ynducting \fter st ing for a time at Leipzig he returned 
» Dublin ar roduced I * William Normandy.’ 
I ISs9 | red versity of Dublin, where he 
gradua lit rts and was re r In 1S } he comp sed 
his second or rio, * Tt ivity,’ to G 5 I words, 
rwards held cur ; in Shrewsbury and Dublin. 
Austr 4 was s clerical | rs from 1509 to 
SoS At M ' in 1882, | I ratorio, * The 
Kevela was performed with gre ‘ and during his 
I y f Hi Trinity Church, B lava, near 
Me urT a e three-manual organ was erected and 
trt a e y to ft pia d nia f dur gy i 
services. ©O is url Irel was appvinted 
Kishop’s Vicar-( ' the rv, and was 
t ssively given a ¢ ry ar brarian of 
St. Ca s Library, Kilkenny, his wife died. 
In 1879 Canon Torrance hta of Bachelor 
and Doctor Music fr Dy | recom 
la yf tl Prof r ¢ I Stewart, 
and the norary t of Mus. Do from the 
University of Melbourt He is favourably known as the 
composer of church music, including two anthems which 
appear I Timi ‘Who shall roll us away 
thes and ‘I will pray the Father’ (Whitsun’ ide). 
The place on 21, at 16, Horton 
Cres Mr. | , at the age of 
enty . nativ ( Somersetshire, Mr. 
Edwards, whose death we record with regret, was formerly, 
for twenty-two years, the much esteemed music-master at 
Kugby School. “He contributed several tunes to the Rugby 
School Hymnal, and a chant by him in the St. Paul’s 


Cathedral Chant Book. 





PROMENADE CONCERTS. 
> Con 


before, under the 


The tl at Oueen’s 


Hall comme 
‘torship 
} 


irteenth Promena certs 
nced on August 17, and, 
of Mr. Henry J]. Wood 


In 


season 





and, as 





} } 
concu ne saie 


tickets has been greater 


i season 


than ye ind a 
ple were unable to obtain 


any previ US ir, 


large number of peo admission on 
t! night \s usual the programme was of a more 


e opening 









t 


or less p ypular character, but the best of its class, and the 
interpretations were distinguished by unanimity, verve and 
finish. An impressive incident was the performance of an 
orchestral version of Chopin’s ‘ Funeral March’ me? ! 
the late Joseph Joachim, the entire au ce standing. 
Mrs. Hlenry |. Wood and Mr. Frederic Austin sang. 

The first of the thirty novelties promised this se 


} vel 
rrought 


Melbourne musician 
the somewhat eni 





forward on August 2 a Symphony in | 


Mr. Marshall Hall. The 


rmatical An Elizabethan 


work 


title * comedy,’ 


} ~] 


presumably intended by the composer as a clue to his 
programme, but it is too vague to be of any assistance, and 
there is nothing Elizabethan in the design or character of 
the music Ihe Symphony has only three movements, 





of which the first is most 


and sincere in ey 


important. Spirited in style 





yression, it has so many themes as to create 


an impression of patchiness. The second and slow move 
ment is conceived in a graceful vein, and if the themes 
at times are reminiscent they are melodious and richly 
harmonized. he Frna/e is full of vigour, its two principal 


well contrasted and clearly and tersely treated, 
the general 
and received 


subjects being 
while a dignified central episode adds greatly to 
effect. The Symphony was admirably played 
with much applause. The vocalists were Miss Elsie Nicholl 
and Mr. Robert Kadford. 
Consideratle interest attached to tl 
England, on August 2 
Serenade in G for or 


1e first performance in 


1, of two movements from Max Reger’s 








hestra (Op. 95), owing to the conflicting 
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s | regal s composer's works. Contrasting | achieved such a pronounced success as to give further proof 
Serenade © han compositions heard during | of her versatility Mr. Joseph O'Mara and \ LLewys 
recent | I n. this diversity of opinion is fostered | James severally personated Pinkerton and Shar S with 
r himself, for whereas they proved exceedingly | great vocal and histrionic ability. Miss Toni $ r was 
nderstar Serer s perfectly clear and| sympathetic as Butterfly’s faithful attendant Suzukj 
. t rity it possesses is that the strings} Mr. W. Bailey appeared fully to understand the ules of 
t wo orchest: n one of which the instru- | the marriage-broker, and the other characters were capably 
5 Th Ww re ras are used in a| sustained. Both the above operas were condi 1 with 
r r nner t pening movement, a marked ability by Mr. Romnaldo Sapio. 
/ r ggestion of a musical Amongst other performances special mention ue of 
No u ru re loyed, and} Mr. John Coates’s appearance as Lohengrin on ] 
I rv W “ Ww Sparir ntroc ed as | uSL ¢ é i3 It is not too much to say at 
er st ¢ ! entre he string parts embodiment <« both these characters was ideal, 
“ ul t re The themes | that of the ‘ Knight of the Swan.’ Mr. Coates | ed thi 
eed hav reat ¢ part to perfection, and his reading was at once t¢ 
r treatment jus S dignified. His associates in Wagner’s opera were 
poser’s is * Ba to Bact De Vere-Sapio (Elsa), Miss Toni Seiter (Ort: 
I ] F is| Mr. Lewys James (Telramund). Mr. Eckhold conducted the 
; t ss obvious. It} German and Mr. Frewin the French opera. 
weve! r weir ss certain portions Mention should also be made of an excellent interpretation 
r f erable ghosts. In spite|on July 27 of ‘Tristan and Isolde,’ when the 1 yarts 
rt-wr rpretation of e work | were ably sustained by Mr. Joseph O'Mara and idame 
' r s re I e music| Fanny Mood he other principal charac‘ers wer 
I effectively portrayed by Miss Toni Seiter, Mr. William 
I ' A rture entitle Dever and Mr. Charles Magrat 
h r. Cynl S This is t 1 new \ notable event was the visit of about sixty members of 
w wr 2, Lu had r the Sheffield Grand Opera Society, who lent assistance in 
rf é I sary refore performance of * Faust,’ ‘ Aida,’ ‘ Tannhauser’ and 
t t sing the work, | ‘ Lohengrin’ respectively on August 12, 13, 14 and 15, 
¢ rs poser has n This Society was formed during the recent Festival 
t I * Princess Maleir Operatic Week’ in the Yorkshire city, and it is the desire of 
M I plays, and its vague | Mr. Manners to establish in. Lond 1 similar organization 
“ Mr. S I I may be | of amateurs to assist his company when it is performi 
$ t S rsister he metropolis, and also to increase the taste for ope 
r Ss weary git music. The presence at the I yric eatre of the theld 
r \ ur I stral colour | vocalists resulted in the choruses being delivered with 
r i I d be! magnificent volume of tone, but which, in so small a I 
rt was Mr. Arthur Hervey’s| was at times—notably in the Soldiers’ Chorus in ‘ Fa 
I ] “ lle rendered | well-nigh overwhelming. The gain artistically was not s 
great, for the chief feature of the Moody-Manners troupe 
A I I I é r t e concert on/| the remarkable vocal ability and intelligence of the company’s 
\ { S rst perfort of March in G by | choristers. who were somewhat hampered in their movements 
Sir I r. The rth pr sed series of six | by the crowded condition of the stage. 
' ' r ‘ ‘ le ‘Pomp and 
Cu v¥ mar which was preceded by a 
rfor f N ( r, has a strong y . . 
D € so | r by THE ROYAL NATIONAL EISTEDDFOD. 
vor ) nd glory SWANSEA, August 20 to 24 
Sir s I nw ha 
Ir } W ur sa broad This great national institution shows no sign of sing it 
| pressior d er | hold upon the imagination and affections of the Welsh race 
ry e firs I he mar it attendance at Swansea 
re ar € rm a 1diences were 
] prit | ct e€ rch t were more tl 
! er In its entirety the | thousand persons present, a number that 
ries and w probably | audiences sometimes gathering at Crystal Palace 
W lau ’ t | The Swansea gathering was held in a huge pavilion intet 
. r re o accommodate about 16,000 persons. The crush therefore 
ut times was dangerous, and in view of the p ssibilities 
of e of whicl much-exaggerated promenat 
; - : bre all concerned— it must be said the means ol 
N Sli OPI regi escape were very inadequate. No outsider 
I ( r Er given by cal yw the Welsh ional characteristics unless 
ric Theatre us | he of these great yearly functions. The 
rt ntly satisfactory | te of the audience, the tremendous earnestness 
nt of a Nat al | of cre un atmosphere rarely, ever 
I ! at the pular experienced at an concert. The Eisteddfod is 
rm re rivals ats Ba s | indeed a remarkable a jue institution that not ng else 
cr i ses hav been ales only question is whether all 
rfor | ' I B ne’ and is being focussed by the powers-that-be 
res} Aug 7 and | Ir e for progress. Lately in our columt 
\ I S P ’ athe hing to say as to the drift of Eisteddfodav 
r I] i M discussed has been the music selected as tests 
M rs of } f, Shaunard, It is just to acknowledge now that th 
‘ ul 1 res| ive vis rogramme was in many respects a creditable one 
iM VW n DD r, wvys fa und | The selection was not immaculate, but inasmuc! n the 
( ttached the r- | chic ‘ SEC n whole of the choruses of the secor 
| , pt ir America, it | part of St. Paul’ had to I prepared a distin rust 
r To follow st achievement was designed. 
r r ) nn ane Ma I The concerts luded a ‘riormance of a Welsh erel 
' t M me |} dy Llyn-y > by Mr. David Thomas, and Berli ‘Fa 
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the ival choir under Mr. T. W. Thomas. Both 
perforn s were creditable features of the Eisteddfod, 
he o ause it encouraged native art, and the other 


rought before Welsh audiences a striking example 
These works done with full 


m music. were a 
rchest1 urtly recruited from South Wales resources. 
\ Wel ert also was given, and attracted a large and 

mpat sudience. 


O rst day, Pontypridd (Mr. W. Morgan) gained the 
rst pl nd much commendation in the ladies choir 
ction, in which there were six entries, the test-pieces being 
‘T (Elgar) and ‘Newid Cywaer’ (Treherne 
Pembr Dock (Mr. T. G. Hancock) was first in the small 
sed-voice choir section, in which there were eleven entries, 
he tes ‘es being *‘ Moonlight’ (Faning) and * He saved 
em’ vid Jenkins There were sixty-two competitors 
th forte section, and the prize was won by a small 


] Morgan Nicholas, of Port Talbot 











The vax of interest was reached the chief choral 
com] for choirs of 2 voices. which was held on the 
secol The prizes were, first, 4.150 and second, / 5 

ruses in the second part of ‘St. Paul’ were 
le is tests, but the choirs were notified on the 
revious day—why, it is not clear—that ‘ See what love’ and 
‘The ns are e Lord’s’ would have to be sung 
the « [ ion even choirs entered but only ten 
appeare The following is a list of the choirs in the order 
y sang 
( S t Mr. I I 
( S M I ) 
( H S (M I W 
N ( Socie M A &. S ) 
I vG ( S (M D Ow 
M S Mr. W. M.1 m 
S (S ' I ( (Mr. H. T. W ) 
LD ( S (Mr. T. D. J 
I ( lS Mr. Edw Evans). 
( (Mr. J. Price) 
The total number of competitors in this class was therefore 


r 2, All the choi 
unate, 


rom South Wales. TI 
deprived the event to 
( of national character. The juds were 
H. Cowen, Dr. Walford Davies, Dr. Protheroe(U.S.A.), | 
Mr. Harry Evans and Mr. Rhys Thomas. After Mr. Evans | 
I some non-committal remarks in Welsh, Dr. Cowen 
| the Board of Adjudicators in a lucid 
He stated that they were unanimous in awarding 


rs came f 


because i 





} 





tent its es 





pinions of 





first place to Cardiff and the second to Brynaman. 

T wing are the « f solo results: S )prano, 
Miss Mari Squire, Cardit Mezzo-soprano, Miss Dora 

vies, Pontypridd; Contralt Miss Winifred Lewis. 
Senghenydd ; Tenor, Mr. David Ellis, Cefnmawr, 
\. Wales Baritone, Mr. Josiah Thomas, Swansea: 
Bass solo, Mr. David Chubb, Pontypridd; Violin, 
Mr. Higham Freedman, Pontyeymmer, and Mr. L.. Falkman, 
Abertillery ; Violoncello, Miss Clara Davies, Skelty. 

The male-voice choir contest excited as much interest as 
€ great mixed-voice choir contest. The audience again 

mbered over 20,000. Ten choirs sang, and they were 


all Welsh. In fact, generally throughout the Eisteddfod the 

English element was little in evidence. The test-pieces 

prepared *The Nun of Nidaros’ (D. Protheroe) and 

iden’ (D. Pughe Evans), but to save time only 

e first was sung. The singing was, of course, often very 
fine, but tl ilty in the way of | 





were 





‘T } 
Lovely m 


ere was much that was fi 








ntonation. Resolven Choir (Mr. Glyndwr _ Richards) 
was declared to be first, and Port Talbot (Ald. John 
Phi ps 
We the alarming incident of the breaking 
wn of ion of the auditorium. This was not ij 
tself ser ht easily have led to an uncontrollable 
ni » record that much was owing to the 
presence mind on the part of Mr. Harry Evans, who 
aped forward and started the audience in song. 
It was announced that the testimonial proposed to be 


given to Mr. D. Emlyn Evans, who during his long and 


} f 


has done 


career so much for Welsh musical 
education, has reached respectable dimensions 
Tt Ww decided to hold the 1909 Eisteddfod in | ondon, 
Llangollen, in North Wales, havit g previously been chosen 
r the 1908 event. : 





cemprceishiveiiepaneretinimninianie 
NATIONAL CO-OPERATIVE SOCIETY’S CRYSTAL 
PALACE FESTIVAL 
a leading feature of this Society’s annual 


Music is made 


ty’ 
At 


gathering. The festival which took place on igust 24 
was one of the most successful held under the present 
organization. A juvenile concert brought forward a taking 


rmed under the 
Another cc was 
Ss was conducted 
The 


onsent 


programme which was very successfully per! 
Mr. Ct ncert 
byag 
y Mr. A 
included 
a new part-song 
festival 
Stanford, 


yrogramme 
prog 
Handel 


ially 


ol ri 
no 
by Bernard Ji 
Roger (Quilter a 


more, 
hnson, 


nd Ba 


co np sed spe 
and 


for the 
Cowen, 


part 
ttison Hayne 








Choral competitions racted a great er 

hough there were no other prizes e 
choirs were divided into four classes sorte basis of 
numbers of members. The following were the winners 
Coventry (Mr. John Potter Peterborough (Mr. W. T 
Roberts Stratford (Mr. Alfred Sears) an Faversham 


Mr. W. Beard The adjudicators were H. Turpir 
and Mr. Charles Macpherson 


fFforcign Wotes. 








BERLIN 
The programmes of the ten concerts of the Philharmon 
Society, to be given during the winter season under the 
direction of Arthur Nikisch, will incl a symphony i 
G minor by Kalinnikoff, also one by s Bischoff ; twe 
symphonic poems, Tchaikovsky’s ‘Storm’ and one by 


Alfven ; a tone-picture ‘ Sadko,’ by Rimsky-Korsakofi 





Bizet’s ‘ Roma’ Su and Elgar's ‘ Orchestral Variations.’ 
} 
M. Charles Dalmores, the excellent tenor vocalist, wl 





at tl 


du six years was a f the ce the 
Herr 


} member « 
Theatre de la Monnaie et 


» recently went to 








Siegfried Wagner heard him sing and at once engaged him 
for ‘Lohengrin’ next year at Bayreuth. -The Cercle 
Artistique will give during the coming winter a series of 
concerts devoted to the works of Bach. The programmes 
will include cantatas ‘O Ewigkeit’ and ‘Wer Weiss,’ the 
*Strife between Phx is and Pan,’ and the Brandenburg 
Concertos. Fritz Steinbach will be the conductor. 
ENEVA. 

Last month M. Jaques-Dalcroze gave a course of s 
lectures, with practical illustrations, * Rhythn j 
gymnastics. 

‘ , 
Siegfried Wagner's new opera, ‘ Das Sternengebot,’ is 


be produced here in October. 


I 


e leant of th 
es it of the 


Lampe-Vischer, who was for many ye: 
Gewandhaus C t 





oncerts. has bequeathed to the members 





the orchestra the sum of 44 

The Brussels Quartet, together with the pianist Otto Voss 
has returned to Europe after wing given twenty-four 
chamber concerts in the above cit) Voss also gave twe 
pianoforte recitals. Hitherto no European quartet has gi 
concerts the other side of the Atlantic 

NI | 

The report of the past s ‘holastic vear of the Akadem ¢ 
Tonkunst has been issued, and an increa n the number 
pupils is recorded Reference is made to the severe loss 


sustained by the death of the honorary president, Bar 


nk 


who for forty years took active interest in all matt 


to the institution, and of Ludwig 1OWT 
composer and excellent teacher, will c 
Freidrich Klose, at present p Basle 
Conservatoire The Minister of ) a 
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= ale a be el > -- 
| &nswers to Correspondents, 
\. F. B.—It was Miss Anna Maria Tree wt st sang 
. * . Ss 
Bishop's *‘Tlome, sweet home’ in the produ t f the 
opera * Clari, the maid of Milan’ at Covent Garder eatre 
May 8, 1823. One of her sisters (not Mrs Char K 
was a dancer (at Drury Lane Theatre), and the p rman 
of the pair prompted the punning lines : 
Of all the trees that I have known, 
Pippin, nonpareil, or warden, 
Give me the tree so sweetly blown, 
The 1/ Tree of Covent Garden. 
But would I choose a tender form 
That dances with the elfin train, 
I'd shelter from life’s angry storm, 
And seek the 7 of Drury Lane. 
There are other branches of the Tree family wh 
heir bows in response to popular applause. 

E. B. | The profession of music is a precarious one, 
mor so, perhaps, than the handicraft whicl now 
follow, that of waggon-repairins Sull, if you hav real] 
good voice and are not afraid of hard work, there is reasor 
why vou shouk tt be encouraged to press forward to the 
goal of your ambition—‘ to get into an opera company ora 
cathedral You have you in your favour, and as 
vour teac *a very clever u who has ‘ tur sor 
grand singe , you had better make the best uss your 
pportunities with him in the hope of ultimate success 


A. G.—We believe that the third and last edition 


Hopkins and Rimbault’s treatise on the organ was published 
thirty ye o. The followi: 4 oks on the subject 
may be useful to you Elliston’s ‘Organs and tuning’ 





Weekes), kson’s ‘ Practical organ buildin 
Lockwood & Co.), Wedgwood's ‘ Dictionary of org ste ps’ 
(Vincent), Hinton’s ‘ Organ construction’ (The C posers” 
und Authors’ Press, Ltd. For a Dictionary of Musical 
Ierms, see Stainer and Barrett’s. 

nical attainments 


W. M. A. 


(1) Without knowing the tec! 
1) 


of your twelve-year-old son, it is difficult to recommend ‘a 
series of suitable classical pieces.’ His teacher should 

best judge of what is. most suitable for him 2) In order t 
obtain tl diplomas of the Licentiateship of the R 


Academy of Music and the Associateship of the R 
College of Music, it might 
under a coach he 


be desirable for you to wor 





had experience in preparing 
aminations. 





1elody of your hymn-tune is rather 


monotonous and the harmony is not above reproach, but we 


ive seen worse al Why do you give so many D flats 





' 
to the tenor part? Out of fifiv-two chords, twenty 
Ave tenor (beginning with fourteen D flats 
right natural occurs four times. As the key 
the tune is G flat, the dominant (ID) flat) dominates tenor 
part rather too muct 
Wa tes.—The following speeds are suggested for tl 


Allemande from Suite Anglaise, No. 4, 
Study No. 28, Gradus ad | 


works you name. 





h, crotchet SS ; 





menti, dotted minim 100; Sonata in C minor, fis 

. ' " 

movement, Schudert, crotchet 96; No. 1 of Davids 
biindler, .S » crotchet 160; Song with words, 





Mendelssohn, No. 3 (Op. 19, No. 3), dotted crotchet — 112. 


| 
( 


Hioop Only Fellows, not Associates of the Roy 
of Organists, are enti'led to wear a hood We regret tha 





we are unable to throw any light on the hood t 
which you cannot determine. Some people wear hoods 
which give a false colour to their qualifications. 


J. S. A.—Books such as you name get out of date in course 
oftime. Great Yarmouth church is now the largest paris! 
church in England, St. Michael's, Coventry, comes next In 


size, and we believe that Holy Trinity, Hull, takes a third, 


reed to the proposal of t » directors that out of the reserve 
fund of 1907, twenty entranc tickets, giving admission 
this year’s festival performances at the Prince Regent | 
Theatre, s dt rchased and presented to deserving, 
t y dents of th sexes at the Academy 
M. Albert Carré is said to have commissioned M. Xavier 
Ler to write new work for the Opéra Comique, entitled 
Pierre-le-V eric Prev s to it, however, will be 
ud ‘ ' rs *Le Che u,’ the name-part of 
hw t by Mll de VIsk Another 
‘ ver ring e st nm is *‘L'Ilistoire de 
rr Gabr Mourey, musi y Claude Debussy 
M. Mar LD e young baritone, has been 
‘ c M. G ! Ile w make his deéetmut in 
| e-1 Ww recently won for him a 
pr ( r re 
M ro Amilcar is s Signor Mascagni as 
r I mus 
I I n at e Cos Theatre will open or 
! r r Signor Mugnone Phe 
f w t r nounced Massenet’s Manon, 
V r M e! re! Meyer rs I Propherte, 
I ..72 I 1 ‘Mad Butterfly Strauss’s 
“a ( a’s *‘ Gloria,’ i rdute nel 
t ! Neap whi iS 
r r Mess st 9 
four rsar f his coror . wa 
’ n! Ss the Maestro 
Peros I ed all the music, hic cluded excerpts 
‘ wn wor 1 Palestris Mass, * Jesu nostra 
I 
S repar 6 \ ‘ 
( S ' e Czar ) 
ha accorcant 
Rit .Ors t shor t 
ally ed ‘ Air ¢ Ball 
ral t ! r be restored 
( M r I med his conductorship at th 
H r r Augus 18, will remain in office until 
ear, W € ill make w ay for his successor, 
I We t I 
I “ rs \ r an Women’s Work 
I M e in October, a Ladies 
, r r honorary conductorshi 
Mr Ir t L - f Orn d Professor 
\ I ‘ r M wi nber about I 
now professionals in the 
t ( ajor f the lac 
r r \r rchestr 
rmer der the direction 
M M Mr war \ the recently 
r I Botany, also preparing for the 
r patr ive f Her Majesty the 
I tion promise be an important and 
€ r ur ese irge aqaies ¢ ladies, 
r ¢ ] by la will no doubt form a 
pr tra I 
Phe winter students’ ymecert of the University of 
M rne ( r I Mus was held in the Town 
HH for rowde ppreciat audience 
rct ra of performers played movements from 
I vH 1 Mozart, and supplied the necessary 
m par to the v | solos as well as the concerted 
i he ir r Conservatorium, Professor 
Fr Peterson, ducted an er able evening’s musi 
The | a niversity Ireland has conferred the degree 
oct M n 1M ym Mr. W. H. Grattan 
Flood, nr gnition of his musical compositions and his 
r Ir n i erature.’ 


yr even a lower place in regard to measurements. 
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4, F.. Guilmant’s ‘ March on a theme by Handel’ and 
n be obtained from Messrs. Novello and so can the 










* Priere “al : te ge 
Huldningsmarsch by Christian Teilman, if this is the 
narticular march by that composer you require. The other 
piece W innot at present trace. 

UT! v.—Elliott’s voluntaries for the harmonium will 
doubtle ulisfy your requirements: they are published in 
six bo t one shilling each. 

AN SuBSCRIBER.—The Staff sight-singing reader 

ks, ) 137 and 138 of Novello’s School Songs, will 
proba eet the case. 

——< 
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DURING THE LAST MONTH. 
Published by NOVELLO & CO., Limirep. 


A 


DAMS, J. H.—‘‘ If I should tell you.” Song. No. 1, 


in E flat. For Contralto or Baritone. 2s. 
NSTRUTHER, P. N.—*‘ Under the greenwood tree.” 
4 Part-Song, for S.A.T.B. 3d. 


ACH, J. S.—‘‘ If thou but sufferest God to guide thee.” 
Cantata on Georg Neumark’s Hymn ‘* Wer nur den 
lieben Gott lasst walten.” For Soli, Chorus and Orchestra. 
Edited ty JoHN PoINTER. English version by Miss G. E. 





TROUTBECK. Is. 

BENNETT, GEORGE J.—Te Deum laudamus, in the | 
key of E flat. (No. 743. Novello’s Parish Choir | 

Book yd. 
Benedictus, in the key of E flat. (No. 744. Novello’s 
Parish Choir Book. ) 3d. 

I ERESFORD, ARNOLD—*“ All my world.” Song. 


No. 1, in C. 
NNETT, EDWARD —Twelve Short and 1 asy Pieces 


For Contralto or Baritone. 2s. 


B 


for the Organ. Second Set. 2s 6d. 
—— Andantino in G flat, for the Organ. 1s. 6d. 
Allegro Moderato (after Gavotte form), for the Piano 
lorle, 2s, 
LEMENTS, HENRY G.—Communion Service in the 
key of F.6d. 








|K 


DURING THE LAST MONTH ntinued. 
SS ARTHUR — * Lullaby.” Part-Song 
for S.A.T.B. 2d. 
| )' ICKSEY, ARTHU R—“ Lead me, O Lord.” Anthem 
for General Use. 4d. 
E LGAR, EDWARD— ‘‘ Love.” Op. 18, No. 2. 
~ (No. 1028. Novello’s Part-Song Book.) 4d. 
—— ‘‘Jesu, Word of God Incarnate ‘Ave Verum” 


(Engli-h words only.) Motet. 
(Nv. 904. Novello’s Octavo Anthems.) 2 


Op. 


2, No. I 
} 


— ‘*Ave Maria.” Motet. Op. 2, No. 2. (No. 42. 
Cantiones Sacrz Series.) 3d. 
—— ‘ Ave Maris Stella.” Motet forss T.B. Op. 2, No. 3 
(No. 43. Cantiones Sacre Series.) 3d 
~IBBONS, ORLANDO—Amen, from ‘‘O Thou, the 
A central orb.” Edived by JoHN E. West. (No. 748. 
Novello’s Parish Choir Book.) On Card. 1d. 
*ODFREY, A. E.—‘* Sweet the moments, rich in 


J blessing.” Anthem for Soprano or Contralto Solo and 
Chorus. (No. 775. Zhe A/ustcal Zimes.) 14d. 

| ERVEY, F. A. J. ‘It is the miller’s daughter.” 

Part-Song for A.T BB. (No. 421. Zhe Orpheus.) 3d. 


OLST, GUSTAV von—‘* Two Songs without words.” 


(Op. 22) No. 1. **Country Song.” Ist Violin, 6d. ; 
2nd Violin, 6d.; Viola, 6d.; Violoncello and Bass, 6d. 
Wind parts, 2s. 6d. 

—— Ditto. No. 2. ‘* Marching Song.” Ist Violin, 6d 


2nd Violin, 6d. ; Viola, 6d. ; Violoncello and Bass, 6d. 


Wind parts, 4s. 3d. 


RELAND, JOIIN—Te Deum laudamus, in the key 


of F. (No. 750. Novello’s Parish Choir Book.) 3d 
AMES, C. E.—‘*Thy way, not mine, O Lord.” 
/ Anthem. 3d. 
AMIESON, D. BURNS—*‘ Sufier the little children.” 
. Anthem. 14d. 
7 ETELBEY, A. W.—** The heart's awakening.” Song. 
The words written by FLORENCE HOart No. 1, in 


| B flat, for Contralto or Baritone ; No. 2, in C, for Soprano 


or Tenor. 2s. each. 


| 

i 

| Yr PYE ‘R > i > 
= E, G—* Bright Phabus greets most clearly. 


Madrigal fors s.A.T T.B. Edited by LIONEL BENSON, 

(No. 21. Zhe Oriana.) 34d. 
I AURENT DE RILLE—* The Workers” (Le chant 
~ des travailleurs), Part-song for T.T.8 B. The Englist 
words by PAUL ENGLAND. (No. 418. Orpheus.) 6d 


f ICENCE, W. ].—Vesper Hymn. On Card. 1d. 
— 


M*; 


sULICH, AMY—* When twilight dews.” 
or Soprano or Tenor. 2s. 


Song 





***Tis love that murmurs.” Song. For Soprano. 
Is. 6d. 
} \ OELLENDORFF, WILLY von “A Spring 
} 4 shower” (Op. 24, No. 2.) Part-Song for T.T.B.1 
English words by W. G. Roruery. (No. 423 hi 
Orpheus) 34d. 
— ‘* The linden blossom.” (Op. 24, No. 3 Part-Song 
for T.T.B B English words by W. G. RoTnery. 


(No. 424. 77 2d. 
UNDELLA, 
the Pianoforte. 
and Educational Series.) 
T ICOLAT, O.—Overture to ** Merry Wives of Windsor. 

(No. 26. The Recital Series of Transcriptions for the 
Organ by Epwin H. LEMARE.) 2s. 6d. 
pa. C. ILUBERT H —Suite (No. 1) in D major. 
For Violin and Pianoforte. od. 
Suite (No. 2) 
forte. od. 


Orpheus.) 
EMMA 
iNo. 75- 

Is. 


Twelve Elementary Duets for 
Novello s Music Prime rs 


a\ 


3 


in F major. For Violin and Piano 


38 
—— Symphony in C (The English). 
prac, A. L 
duction, ** My heart is fixed’). 

| edition. od. 


Wind parts, 18s. 6d. 


Intro- 
Rev ised 


‘Awake up my glory” (with 


Anthem. 
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NG THE LAST MONTH. ontinued. 
HENRY\ Te Deum laudamus, in B flat. 


Joun E. West. (No. 76. Novello’s 


f Church Services.) 4d. 


B flat Edited by Joun E. West 


No. 77. Novello’s Octavo Edition of Church Services.) 


Creed, in B flat. Edited by 


P lei nd N 
JOHN E. West (No. 78. Novello’s Octavo Edition 


dimittis, in B flat. Edited by 


| ‘x = , No. 79. Novello’s Octavo Edition 


RS, ROLAND—‘‘ Three fishers went sailing.’ 


| ae ] 
XX (No. 1041. Novello’s Part-Song Book.) 4d. 
. I river weth.” (No. 1042. Novello’s Part-Song 
I 3d 


reak. For \ B. (No. 44! Th 
’ 


*CHOOL MUSIC REVIEW, No. 183, contains the 


- following music in both notations: “ The Storm 
Unison Song. with Three-part A.) Chorus ad /iA. 
ed Toux H I ** Thanksgiving for Fruit 


} ‘ 


ao pee S 
Published in 


Composed by Mytes B. Fosrer. 14d. 
ONGS—Edited by W. G. McNauGur. 
two forms. A. Voice Parts in Staff and 


Tonic Sol-fa Notations, with Pianoforte Accompaniment, 


Ry \ ¢ 
» i 

N S74. W 
S 

I es 


Parts only in Tonic Sol-fa Notation. 4. A. 

r t r | wers { nison 

g 4 E FORRESTI rid. 
Cw art Songs. Grade III. $d. 


Gc MANN, I Marct E flat. Op. 67, No. 4.) 
e Are d for Orgat y Hi WILLAN No. 21. 


_ NIC Si 
McNat 


H M icat and Nur dim In c 

‘ No. So. Novello’s Services 
f \l sd 
I 54 


)L-FA SERIES — Edited by W. G. 


N Tt iurriage of the frog and the mouse. 
I rous Part-Song for S.A.T.1 
A. BH. I Ek 14d 
ev. © r r Part-Song for Baritor 
S ( r PET CORNI 2 
72. In T O ! Short Anthem for 
 ¢ GE-T 14d. 
oe vor Fu \ 
T rts I ' \ ] 14d 
7 All crea s w are merry nded 
Madrigal for JOHN I r tid 
. ~ Wor G “2 Verun 
I wor ba \ I I 
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Hi 14d 
I r w pbR 2 
7. The S AND R d 
I rs W 
I Rot 2 
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I I E} 14d 
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I I ape I d, for 
yy 
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,o | ! a y | 
I I I I 
HIN I I r came rom Sinai 
rV rG ral u (No. 906 
Ar 3 
rt-S r No. 1031 
art-S ] ] 
a li Arranged for 
( No. 22. Organ .\rrange- 


DURING THE LAST MONTH—(cons / 
\ JILHELMJ, AUGUST, anp JAMES BROWN~, 
Modern School for the Violin. Book 5a (| Book 
of Technical Practice). 2s. 6d. 
REDUCED PRICE. 
CARLTON, RICHARKD—*‘ Calm was the air.” (No, 8. 
Zhe Oriana.) 3d. 
GIBBONS, ELLIS — * Round about er ariot. 
No. 20 h 
GIBBONS, ORLANDO—‘‘ Trust not too much, fiir 
youth.” (No. 33. Zhe Oriana.) 3d. 
HUNT, T. — ‘* Hark! did ye ever hear so sweet 
singing.” (No. 17. Zhe Oriana.) 3d. 
MORLEY, THOMAS ** Arise, awake.’ No. 
The Oriana.) 34. 
MUNDY, JOHN—“ Lightly she tripped o’er the dale: 
(No. 3. Zhe Oriana.) 3d. 
NICOLSON, RICHARD ** Sing, shepherds all,” 
(No. 10. Zhe Oriana.) 3d. 
TOMKINS, THOMAS — ‘The Fauns and Satyrs 
tripping.” (No. 11. Zhe Oriana.) 3d. 
WEELKES, THOMAS—“ As Vesta was from Latmos 
Hill descending.” (No. 18. Zhe Uriana 1 
WILBYE, JOHN — “The Lady Oriana.” (N 


The Oriana.) 3A. 


é Oriana.) 340 


> 





1 Ap} y ( 


s.W 


REQUIRED, ALTO (415), TWO TENORS (£12). 
Rom Cat and l aders. ppl t 
S M ( , 


SAMUEL MASTERS (Tenor). 


Jupas Macca 4 roe City Tet E. 
Phe critic of usical Opinion writes: ** Mr. Samuel Mas 
\t tl 1 t t 
‘ H r ma 
i y x 
" H ASSigr Jewis 1 


LIVERPOOL PHILHARMONIC SOCIETY 


Addre , te ge Road, Kingst rhames 
P I[IANOS. Old - established house requires 


rRAVELLER f siness. Writ g ag 
per is r \. H. Nove a ( Li 1¢ W a 


Bass-Baritone Songs by Harold Oakley. 


| W W Wa ' Der ; G to D. 

S ce N (N 1 3) ] F to D 

S N (N ) ( rp vw Dtok. 
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t I My I C my HEA Bt I 

I H t | ‘ . . Gl 

] E's I ( | k 

Pr IwoS h 


WEEKE x ¢ 14, Hanover Su I WwW. 


ORIGINAL COMPOSITIONS 
FOR THE ORGAN 
ALFRED R. GAUL. 





N } One S No. 2. Price One S g 
N Pr Iwo Shi 
M ({ j 
\ ' ) c 
\ 1 Be ( e 7} I ( 
Mr. ¢ erie i i f 
“ I tl ay t I 
N I i \ ret t No. 
f g tw r t ( nu Alle N 
gsix A all writt int a 
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\ p work r 
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a Bir ngham Daily Ga 
London: Nove anp Company, Limited. 
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— THE SCHOOL MUSIC REVIEW. 













































RRIS DANCE TUNES iaaakenaate 
MORRIS 4 1 C 7 4 4k PUBLISHED ON THE IST OF EVERY Montn. Price 14d. 
COLLECTED FROM TRADITIONAL THE SCHOOL MUSIC REVIEW FOR SEPTEMBER 
' SOURCES bees alae 
AND ARRANGED D F Joseru Joa 
WITH PIANOFORTE ACCOMPANIMENT rs r ’ 24 r r . 
BY Pia» RTE CLA rr 
CECIL J. SHARP Tue Userex Jevcr, 
AND oO H URS I 1 
HERBERT C. MACILWAINE [ue Rovat Narionat E 
rue N NAL ( Sociery’s I 
TWO SETS. M Syit Pre NARY CE are Exa 
PRICE TWO SHILLINGS EACH NET. eo 
aS eas rue T Sol ( EGE P 
REVIE 
SET I. DATE ( 
7 t. Bean Setting (Stick Dance). Miscs 
2. Laudnum Bunches (Corner Dance). 
3. Country Gardens (Handkerchief Dance). . , an ‘Tob ta <1VIT 
4 Constant Billy (Stick Dance). THE SCHOOL M USIC RE\ IEW. 
5. Trunkles (Corner Dance). 
é. Morris oft. fue SEPTEMBER N AID I NG MU 
SET II. P S By Ba 
* i. Rigs o’ Marlow (Stick Dance). H = . . 
2. Bluff King Hal (Handkerchief Dance). } Gsa) I SILCHER’s M 
3. How d’ ye do? (Corner Dance). I sa HE SMIL t 
4. Shepherds’ Hey (Stick or Hand-clapping Dance). From Si-cHer’s Me 
5. Blue-eyed Stranger (Ilandkerchief Dance). Due Ive | BEHIND ME, s 
6. Morris off. I N ( ' 
= \ I aS E> ni g I H l 
x ~ ID) ~ va r Song, fror st m(*"¢ ie, 5 \l 
THE MORRIS BOOK (No. 830, Novello’s School Songs. Pi 
A HISTORY OF MORRIS DANCING : ; Li oa in: N iia ge C io ices Limited, 
WITH A DESCRIPTION OF | 
ELEVEN DANCES 
IN THE SYLLABUS OF THI 
sopitsciaionsameglies ASSOCIATED BOARD EXAMINATIONS, 
FHE MORRIS-MEN OF ENGLAND 1908. 


CECIL J. SHARP BLUE WINGS 
a SONG 


HERBERT C. MACILWAINE. ces ieee ania 
Price, Paper Covers, Two Shillings and Sixpence. GEORGE ELIOT 


Cloth, Three Shillings and Sixpence. 





t { vy 
: C. VILLIERS STANFORD. 
London: NoveELtto anp Company, Limited. 


Price One Shilling and Sixpe 





. —% , on a London: N ve I pry IMPANY I t 
SPECIAL NOTICE. a — 
To ensure insertion in their proper positions, COMPOSITIONS 
, ene BY 
aver lis: Leas or he l¢ ss ; he la "eC ch re —— ont rr . y 
Advertisements for a next issue should rea Tr. MEE PATTISON. 
Offic, 160, Wardour Street, London, W., CANTATAS Staff. Sol-f 


NOT LATER than Saturday, September 21, | The Ancient Mariner 
' i 





Do. ‘ 
—_— The Lay of the Last Minst: 


THE MUSICAL TIMES. | MER ténistsac 


ANTHEMS, Et 





ms "y "y - ~ . y > ° > Tr - *y ~ rere . . 
SCALE OF TERMS FOR ADVERTISEMENTS. | ani Thy work: praise Thee (Harvest) ; 
£0 & Thou visitest the earth (Harvest) 
I'wo Lines .. : " ” a I know that my | emer (I 
I I There were shep is (Christmas) 2 
—_ ' " = S28 | Thirteen Offertory Sentences : ‘ 
For every additional Line on os + @ O71 Six Kyries 
Halfa Column .. : ° “a as £624 fe Deum laudamus (in F) 
A mn .. in = . —_— ch ORIGINAL ORGAN COMPOSITIONS 
\ Page * . . . - Zoo Fifteen Introductory a Conclu g Voluntar 
Special Pages (Cover, &c.) by arrangement. Five Concluding Voluntaries 


\ remittance should be sent with every Advertisement. London : Novetco anp Comerany, Lit 
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INDISPENSABLE FOR A LIBRARY OR AS A REFERENCE BOOK 


NOVELLO’S COLLECTION 


yy 


WORDS OF ANTHEMS. 


( wn Svo, 822 pp., cloth, red edges, 5s. Red Basil and red edges, 7s. 6d. 
Ky TBs 


1 ppendix only, paper 


Tuis Book, which now contains the Words of about 2,000 Anthems, besides being 
admirably adapted for the use of Choirs and Congregations, for which purpose it was originally 


11 


compiled, will be found most valuable to Organists, Choirmasters, and the Clergy as a Book o; 


L 


REFERENCE FOR THE SELECTION OF ANTHEMS SUITABLE FOR SPECIAL DAYS, SEASONS, OR 


Ns, the Indexes having been considerably enlarged. It also contains a list of Anthems 


uitable for Men’s voices, and Anthems with Latin words. 


The newly-incorporated Anthems (Nos. 1590 to 1952) have been added to the former edition 


I 
Choirs and Congregations which are still using the older edition are enabled to supplement their 


ii 


by means of an Appendix, which is published separately from the complete work. Consequently 


books, and make them complete, by purchasing the Appendix at the price of One Shilling. 


CONTENTS. 


BIOGRAPHICAL NOTICES OF COMPOSERS, WITH LIST OF THEIR ANTHEMS 

ANTHEMS SUITABLE FOR CERTAIN DAYS AND SEASONS 

ANTHEMS SUITABLE TO BE SUNG WITHOUT ACCOMPANIMENT 

ANTHEMS FOR MEN'S VOICES 

HEMS WITH LATIN WORDS 
I PASS S OF $ I RI 

INDI ECTS, PRAY 

The following are some of the more important Cathedrals, Churches, and Chapels at which 
‘Words of Anthems” is in constant use: 
ST. PAUL’S CATHEDRAI SALISBURY CATHEDRAL. 
WESTMINSTER ABBEY. PETERBOROUGH CATHEDRAL, 
CANTERBURY CATHEDRAL. LLANDAFF CATHEDRAL. 
YORK MINSTER SOUTHWELL CATHEDRAL. 
WINCHESTER CATHEDRAL. RIPON CATHEDRAL. 
ST. GEORGE'S CHAPEL, WINDSOR. NEWCASTLE CATHEDRAL. 
CHAPEL ROYAL, ST. JAMES'’S. NEW COLLEGE, OXFORD. 
BANGOR CATHEDRAI CHRIST CHURCH, OXFORD. 
NORWICH CATHEDRAL. ST. MARY'S CATHEDRAL, EDINBURGH. 
ELY CATHEDRAL. ETON COLLEGE. 
ROCHESTER CATHEDRAL. CHRIST CHURCH, LANCASTER GATE, W 
ST. ASAPH CATHEDRAL. ST. PETER’S, CRANLEY GARDENS, S.W. 
EXETER CATHEDRAI LINCOLN’S INN CHAPEL. 
CHICHESTER CATHEDRAL. CARLISLE CATHEDRAL. 
GLOUCESTER CATHEDRAL. ‘DURHAM CATHEDRAL. 
WORCESTER CATHEDRAL, LINCOLN CATHEDRAL. 
HEREFORD CATHEDRAL. GLASGOW CATHEDRAL. 
TRURO CATHEDRAL. MANCHESTER CATHEDRAL. 
* Have recently adopted the Book. 


Lonpon: NOVELLO AND COMPANY, Limirep. 
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NEW 


HARVEST ANTHEMS 


Just PusBLisHep. 


PRAISE 


COMPOSED BY 


MYLES B. FOSTER. 


e Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 


IN THE DAY SHALT THOU 


COMPOSED BY 


HERBERT W. WAREING. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence 


O THAT MEN WOULD PRAISE 


LORD 


COMPOSED BY 


W. WOLSTENHOLME. 


Price ‘Threepence ; 


I LOOKED, AND BEHOLD 


CLOUD 


COMPOSED BY 


HEALEY WILLAN. 


Price Threepence ; Tonic Sol-fi 


RECENTLY PUBLISHED, 


THE JOY OF THE LORD IS YOUR 


STRENGTH 


HUGH BLAIR 


Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence 


BLESS THE LORD THY GOD 


COMPOSED BY 


J. VARLEY ROBERTS. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


THE LORD IS MY STRENGTH AND MY 


SHIELD 


JOSIAH BOOTH. 


Pri Threepence ; Tonic Sol-fa, Thre« 


THE EARTH IS THE LORD'S 


COMPOSED BY 


ALFRED HOLLINS. 


Three-Halfpence ; Tonic Sol-fa, Three-Halfper 


Lonpon: NOVELLO AND COMPANY, Limiurep. 





CONTAINING 


WAITETH FOR THEE, O GOD 


Tonic Sol-fa, Three-Halfpence. 
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HARVEST FESTIVAL 


BOOK 


CANTICLES AND SPECIAI 


POINTED F 


PSALMS 


rALLIS’S PRECES AND RESPONSES, THE 


SIR J. BARNBY, MYLES B. FOSTER, 
SIR A. C. MACKENZIE, SIR J. STAINER, 


FOUR NEW HYMN TUNES 


ED EXPRI ¥ 


SIR J. BARNBY, SIR J. STAINER, 


JOHN E. WEST. 


Demy 8vo, Price S1xrENct Tor 


L Novel p ( 


ORGAN MU 


Price SixpENc! 


1rPANY, Limited. 


SIC 


HARVEST FESTIVALS 


THE VILLAGE ORGANIST 


I I 


Fr. CUNNINGHAM 


Price One Shilling. 





London: NovELLO AN 


ADORAMUS 


Compan 


WOODS. 


Alfred Holli 
Han 
s on Rivey’s tune 
F. ¢ ingham Wood 
*W ) I the 
John E. We 
F. H. Cow 
\ nifol 
John E. West. 
y, Limited. 


TE 


FOR ORCHESTRA 


BY 


HUGH BLAIR. 


Very Popular HARVES1 


“SING PRAISES. Recently ; 
\ 


*HE GIVES US FRUITFUL SEASONS 


*THE FRUIT OF THY WORKS \f 
PRAISE THE I O jr I 
oO! } 
*THou ¢ 
Sin nro ( 
How GREA H 
THe EY? LV I 
tf EA N O1 N 
FAvot M ' N 
l n y 
l Novi 


) AND COMPAN 


\ 
\ 


ANTHEMS 


ComposEep BY EDWYN A. CLARE. 


4d, 
4d. 
4d. 
aa 
Le) 
et, W. 
S.A. 
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MUSICAL 


sf ANTHEMS (Complete List), 
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THE MUSICAI 


\ GOLDEN HARVEST 


A CANTATA 
FOR HARVEST-TIDE 


rENOR AND BASS SOLI AND CHORUS 


WI HYMNS TO BE SUNG BY THE CONGREGATION 


ELECTED A) 


HENRY KNIGHT. 


THOMAS AD. AMS, 

1 Dire f the Musi \ s, H 
I oO Ss 
I Sol-f 


THE RAINBOW OF PEACE 


An Easy HARVE ripE CANTATA 
By THOMAS ADAMS. 
For T i B » ( rus, ar Orga 
Price 1 W per 1 


A HARVEST SONG 
By C. LEE WILLIAMS. 

For Sopra Solo and Cl 

Price rs. 6d. ; Word 

Orchestral Parts 


SEED-TIME AND HARVEST 
By JOHN E. WEST. 


For Soprano and Tenor Soli and Chorus. 


Words, 5s. per 10 r 2d. each with Music to the Hymns. 


HARVEST CANTATA 


By GEORGE GARRETT. 
rus . s snd O 


For Chorus, Semi-€ 1S, a Organ, 

Price rs. ; Tonic Sol-fa, 6d. Wor S. per ro r 2d. each with 
Mu tot Hy: Or t Part red. 
HARVEST-TIDE 
By HUGH BLAIR. 

t rand Bass Soli, ¢ r Org rs 1 Orchestra. 
I . Words, 5s. per » estral Parts ca e hired, 


THE JUBILEE CANTATA 
By C. M. VON WEBER. 
For Solo Voices, Chorus, and Orchestra 
Vocal Score, 1s. ; Full Scos 1s.; Or stral Parts, 15s. 
W 


THE GLEANER’S HARVEST 
By C. H. LLOYD 
For Female Voices. 

Price Two S$ gs and Six; 
TWELVE HYMNS FOR 
S ted from 7 Hy 

Price One P 


HARVEST 


NOW AUTUMN STREWS ON 

PLAIN 

r Hymn ny ELIZABETH STIRLING. 
Price Three-H nce. 


EV’RY 


Lonpon : NOVELLO 


FOR HARVEST 


SOPRANO, TENOR, 


LET ALI 


HARVEST 


THE SOWER 


AND COMPANY, 
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SONG OF THANKSGIVING 


A CANTATA 

AND GENERAL FESTIVAL USE 
FOR 

AND BASS (OR CONTRALTO) SOLI 

AND CHORUS 


WITH HYMNS TO BE SUNG BY THE CONGREGATION 


THE ¥ RI WRITTEN AND ARRANGED BY 
SHAPCOTT WENSLEY 
THE MUSIC BY 


J. H. MAUNDER. 





CAL Scot I ( 1 One Suit AND SIXPENCE 
Parer I Two S: 
Ss - W s only, 10s. per 1 eg rts, price gs. ; 
W Parts, 14s. 6d. 


BRETHREN 

ONE 

HaArvi Hymn - J. BARNBY. 
Price One Penny. 


OUR JOIN IN 


SOWING AND REAPING 
Harvest CaRow BY i M ays DE CRAMENT. 
Price Twope : Vor ily, 1S. per 100, 
THE LAST LOAD 
FouR-PART SONG BY ji HAMILTON CLARKE. 
Price Threepence 


TES HARVEST FEAST 
Soxc ny A. R, GAUL. 


Price r roa ; Tonic Sol-fa, Three-Halfpence. 
THE HARVEST DANCE 


y MYLES B. FOSTER. 
ee; a Sol-fa, One Penny. 


Tw r SONG 
Price Three-Halfpe 
TRARRSY IVING 

y J. B. CALKIN. 


MARCH 


For ( 
Price One Shilling and Sixy 
THE JOY OF HARVEST 
Hymn FOR Harve y J. H. MAUNDER, 
Price Tw I Sol-fa, O Pe ¥. 


Wor 


A HARVEST HYMN OF 
By J. H. MAUNDER 
Price Tv I Sol-fa, One Penny. 
W . \ ru 


PRAISE 


WENT FORTH SOWING 
Hymn H ' y J. BARNBY 
Pri Three-Halfj I Sol-fa, One Penny 


MAKE MELODY WITHIN YOUR 
LEARTS 
Harvest ( y F. A. J. HERVEY. 
Price Tw 


HE SHAE SOWETH 


Orret v Si i Proce NAL Hymn) 
By ¢ \ AR wk K JORDAN, 


LORD OF HEAVEN, 
AND SEA 


By J. BARNBY. 


On Card, Price O 


AND EARTH, 


LIMITED. 
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COMPOSITIONS 


EDWARD BUNNETT, Mus.D. Cantas. 


ANTHEMS. 





Blessed be (Har ) 

) I 
O clap your ha r> i 

Do. Tonic Sol-ta 
Har tH S I 
I was ud (fF ) 

D I =) 

SERVICES. 

re D in E ( I " ; 
BKenedictus and Jubilate i » « t I 
Magnificat and Nunc dimittis in E flat 

D in D 
Communion Service in I 

) in ( (M V \ 
PART-SONGS. 
Now A 
Over hi 
The R M 
Beware 
I lon: NoOVELLO anp CoMPANY, 


CHURCH MUSIC 


R. B. BATEMAN, Mus. B., Oxon. 


MAGNIFICAT ano NUNC DIMITTIS, in € 
TRULY GOD IS LOVING UNTO ISRAEL. 
ALL HAIL! ADORED TRINITY. Anthem 


USICAL ‘TIMES.—Sepremper 1, 1907. 


Just Published. 
SHORT HARVEST CANTATA 

FESTAL-SONG” 
EDMUND TURNER 


ad, | Composer of ‘* Sun of my Soul” (one of the most successful A 


14d. modern times), &c., &c., &c. 

4d . ae od an 

ad. Price One Shilling. 

id. Sol-fa, oe ords, 2s. 8d. per roo. 
3d. —— 

ad. Also: 


DR. FERRIS TOZER’S 
SUCCESSFUL HARVEST CANTATA 


3s. “TWO HARVESTS” 





ad. | Price One Shilling and Fourpence. 

od. Sol-fa, 1s. 

od *.* A Specimen Copy to any Clergyman or Choirmaster, 6d. each 
Lor : Ambrose AnspoTtt AND Co., 30 and 31, Newgate Street, E.( 

| 

3d. “*Such settings as these cannot do otherwise than tend to popularise 

3d. the Church Service."—J/usical Standard, June 6, 1891. 

d i. a on . . . on : . 

- i ** Good, effective, easy, and dignified."—//usicad Times, April 1, 1891 

d. 


“‘Admirably adapted to meet the requirements of the majority of 
choirs and congregations.” ‘* Deserve extensive recognition and use,"— 


i 


Limited. “7 > . . 
Musical News, September 4 and 25, 1891. 
| : 


Also recommended by the Guardian, Church Times, &c., &c. 


| POPULAR CHURCH MUSIC 


swe“) 1 HO MAUNDER. 














London: Novetto anp Company, Limited. . . 
| —— omeneene Staff onic 
ANTHEMS B\ | HARVEST ANTHEMS. Notation. Sel-fe 
. | Sing to the Lord of Harvest _ ee oe oe 3d. od 
~NTTEe . me : | - 
ERNES! EDWIN MITCHELL. While the earth remaineth - ee ee ee 3d. d. 
JESU, THI VERY THOUGHT OF THEE. For | Blessed be the Name of the Lord ee ec - 3d. d. 
B. S (YQ tet A.A ( (S.A B.); Sol-fa, 2d. eVIC 
SUN OF MY SOUL. Fors. Solo, B. (or Contr.) Solo, a 
. ( r P ) SERVICE IN G ° 1/6 15. 
TILE HEAVENLY VISION. An easy Hymn-Anthem. | ~~ , 
, e Veum .. . . 3d. 2d, 
With ¢ \ ' 2 Wiles Tineemenes cock | Benedicite, omnia Opera ad. ad, 
\ . Cos ¥ Li “a ae Benedictus ad. 2 
cain | Jubilate. , 3d. ad. 
\ your Office for the Holy Communion 8d. 6d. 
\ - 7 > = with Pater Noster from the ve ad, ed. 
\ ; a , ™ : * Amen ditto rd. id. 
lel - | Magnificat and Nunc dimittis 3d. ad. 
\ \\ very Sr ICE ¢ CuHant Form (No. 1) 1S. 8d. 
- * : Or, separately : 
‘ \ a 2 end Te Deum, &c., with Kyrie. ° gal. ad. 
; : | Office for the Holy Communion 6d. 4d. 
\ : | Magnificat and Nunc dimittis 3d. ad. 
A Te Deum in B flat , Pe 3d. ad. 
N E UV | | A R\ E he | A N | I | E M => E , on Magnificat and Nun dimittis in C (partly Unison).. 3d. 14d. 
‘ . Magnificat and Nunc dimittis in D ‘ ‘ we 3d. 2d, 
The Cos CA IM I K BARNSTAPLE) ee 
‘ E Et I ENS of either ORGAN. 
: Voix Seraphique (for Recitals) 
I BE FULL OF WHEAT th 1 4d ae ates 
BLI : CHURCH CANTATA 
I . KUM ( Ne Penitence, Pardon, and Peace (for General use) J 1/6 1 
NI U> N ] é t 
N P * London: Novetto anp Company, Limited. 
W N | I HY ORN t } 
FOOD NI NI N “ oh ered ‘ Just Published. 
FIVE NEW | } ( ’ t od. pmese<2Eps 
FESTA [AN | '. Ve ’ . eles d. rr <7 ATT raToR — — 
Tuy = WE SENT UNTO THEE 
»§ 4d. | INDUCTION ANTHEM 
*O QO ath 10 ad. | COMPOSED BY 
*THe f i » 1x 4d. ~ > Te 
oi popular ad. | ALFRED HOLLINS. 
M N 4 t rth I sd. 
( . Price Threeper 
N ' A 4th Edit gd. | 
*A ) 6th 1000 «15. 6d. | Londo N ELLO AND Comvany, Limited. 
.N H H al iate | 
Tonic Sol-fa E- VENING SERVICE in D. By ALFRED J. DYE. 
U Ww ( I et, Regent Street, W. < Price 4d. 





London: Nove_to anp Company, Limited. 


Wabash Avenue. 
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GLOUCESTER FESTIVAL] CARDIFF FESTIVAL 
MUSIC. | NOVELTIES. 


THE APOSTLES | rome 
AN ORATORIO THE VISION OF LIFE 
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BY \ SYMPHONIC POEM 
EDWARD ELGAR. | FOR SOPRANO AND BASS SOLI, CHORUS AND ORCHESTRA 
BY 
Prick Five SHILLINGS. . TRDERT > »>Dp 
Sol-fa (Choruses only and Words of Solos), 2s. 6d. C. HUBER H. PARRY. 


Price Two SHILLiNe 


THE KINGDOM HE GIVETH HIS BELOVED 


AN ORATORIO SLEEP 
Y FOR CONTRALTO SOLO, CHORUS, AND ORCHESTRA 
EDWARD ELGAR Tue Poem wrirren sy ELIZABETH BARRETT BROWNING 
HE \ 
Prick Five SHILLINGS. FREDERIC H. COWEN. 
Sol-fa (Choruses only and Words of Solos), 2s. 6d. P EO Ss " 


THE LOVE THAT CASTETH SIR PATRICK SPENS 
OUT FEAR :ALLAD 
(SINFONIA SACRA) FOR BARITONE SOLO, CHORUS, AND ORCHESTRA 
A. HE RB E R' { BREWER. 


CONTRALTO AND BASS SOLI, SEMI-CHORUS, CHORUS, p ec OnE SHILLING 





AND ORCHESTRA l ic S 
C. H. H. PARRY. MASS IN E FLAT 
Paice: Two SHILLINGS AND SrXrENCE. FRANZ SCHUBERT. 
é 


E T S 


EMMAUS Lendent Mavmnne ant Cosmnee, binds 


A ammpang SCENI LEEDS FE |: S T ry \L 


SOPRANO SOLO, CHORUS, AND ORCHESTRA VIU S [Cc 





A. HERBERT BREWER. MASS IN B MINOR 
“ ag “se. ae ds. Ss. B. AC H. 
O GIVE THANKS ears 
ANTHEM THE SPIRII 
- ALSO HELDPE it US 
(. m. LASER MOTET FOR D 
Prick ONE SHILLING. Is. = 
P EO S 


THREE 


ELIZABETHAN PASTORALS| CHORAL SYMPHONY 


1 AN IDYLL. [.. vay BEETHOVEN, 
2. AMONGST THE WILLOWS. . PR [wo Su ; 


3. THE MORRIS DANCE. 
A. HERBERT BREWER. RE a 


Prick Two SHILLINGS EACH, NET, 


CONCERTO IN E FLAT 
MINOR IN SP RINGTIME 


W. A. MOZARTs 


e Os S 


FOR THE ORGAN FOUR ENGLISH PASTORALS FOR SO! »(OR TENOR) 
x nae SOLO AND MALE-VOICE Cl bom F ) 
HORATIO PARKER. A. HERBERT BREWER 





‘ ! wo 5 n I 
Prick THREE SHILLINGS. I , 
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622 1907. 


VOCAL 


RXCISES| |ENGLISH LYRICS 


SET TO MUSIC BY 


HUBERT H. 


WITH MARKS OF EXPRESSION 


ALBERTO RANDEGGER. 
CONC ONE. 


tF Met 


m Pa 


AUGUSTE PANSERON. 
FORTY MELODK "ROG RESSIVE VOCAL EXERCISES 
ror SOPRANO : I Pa (Part 1. Containing 
Nos. 1 t ¢ Part N » to 40). Price Tw 
Shillings « Part 
FORTY-TWO MELOI PROC 
EXER‘ ISES NTI L1 . \} 


RESSIVI VOCAI 
ITON] BASS 
t ba Il. € 

VOICES (SOPR 
SOPRANO 


ANO \ 
TENOR 


MARCO BORDOGNI. 


TWENTY-FOUR VOCAL EXERCISES F MEZZ 
P 


eO S S 


SOPRANO 
Songs from the Operas, Oratorios, 


I 
WITH MARKS OF EXPRESSION AND PHRASING BY 


ALBERTO RANDEGGER. 


THe SOLO MUSIC IN 


MENDELSSOHN’S “ELIJAH.” 


SOPRANO, CONTRALTO, axp TEN 7 
BAS 
Handel's Sones from the Oratorios 
Four B . “G TwELvE S 
SOPRANO 


SCHUBERT. 


BRAHMS 
For Soprar 
Trar 


AND COMPANY 


newn e 


PARRY 


FIRST SET 
My true love hath my heart Sir Phili; 
Good-night 
Where shall the lover rest 


Willow, Willow, Willow Shal 


O Mistress Mine 

Take, O take those lips away 
No longer mourn for me 
Blow, blow, thou winter wind 
When icicles hang by the wall 


To Lucasta, on going to the wars velace 
If thou would’st ease thine heart seddoes 
To Althea, from prison Lovelace 
Why so pale and wan Suckling 
Througt y gate Julian Sturgis 
Of all the torments William Walsh 


1 the ivor 


FOURTH S 
Emerson 
lwyn Mitchell 
Byron 
Anon. 
Byron 


Thine eyes still shined for me 
When lovers meet again 
When we two parted 

Weep you no more 

There be none 

Bright star 


Langdon El 


A stray nymph of Dian Julian 
ud Maisie 
age and youth 


land on my he 


Shakespeare 
Beaumont and Fletcher 
Arthur Butler 


Julian Stu 


| nes 
Anon. 
Anon. 


sraves 


When con 
And yet love er till I 
Love 
A lover’s garland 
At the hour the | 


Greenwood 


es my Gwen 


s garl: Alfred P. ¢ 
Alfred P. Graves 


1 
Shakespeare 


ong day end 


Tree 


(non. 

Ben Jonson 
ymas Heywood 
Shakes} eare 
Herrick 
Julian Stu 


sit and sing The 


ver say tl | was false of heart 


\ 
UO me 


irgis 


Whence 
Nightfall i 
Marian 
Dirge in woods George Meredith 
Looking backward Julian Sturgis 
Julian Sturgis 


Julian Sturgis 

gdon Elwyn Mitchell 
George Meredith 

\ 


in winter 


Gray S 


NOVELLO AND COMPANY, 
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A —_ RIES 


EDITED, WITH MARKS OF EXPRESSION AND PHRASING, B'‘ 
ALBERTO RANDEGGER. 


) SHILLINGS NET EACH BOOA, 








y 
‘. ‘ , . . . " 7c . , : ‘DI ; one ce 
SIX SACRED SONGS SIX SACRED SONGS 
FOR SOPRANO FOR TENOR 
SE I). SET 1). 
ever fu J. S. Bach 1. O God, have mercy (Pieta, Signore A. Stradella 
2. I sing of Thy great mercies (‘* St. Paul” 2. In native worth (‘* Creation ’’) |. Haydn 
IF. Mendelssohn-Bartholdy 3. Be thou faithful unto death (‘* St. Paul’ 
> | em (‘* Gallia”) Ch. Gounod F. Mendelssohn-Bartholdy 
WW verdure clad (‘** Creation ”’) J. Haydn 4. Cujus animam (‘ Stabat Mat er”’) G. Rossini 
I 1 extol Thee, O Lord (‘* Eli”) M. Costa 5. The Lord is very pitiful (‘‘ St. Peter’ |. Benedict 
I rn as a dove (** St. Peter . J. Benedict 6. The soft southern breeze (‘* Rebekah ; J. Barnby 
SIX SACRED SONGS SIX SACRED SONGS 
: FOR CONTRALTO FOR BASS 
SET 1). SET I 
S ber Song (‘* Christmas Oratorio” |. S. Bach 1. Dost thou despise . |. S. Bach 
2. But the Lord is mindful (** St. Paul”) 2. O God, have mercy (‘* St. Paul’ 
l’. Mendelssohn-Bartholdy F. Mnedelssohn- Bartholdy 
> What tho’ I trace (** Solomon’ Handel 3. Now heaven in fullest glor ‘sl ines (“Cr ation”) J. Haydn 
1. Evening Prayer (‘* Eli’ M. Costa 4. Pro peccatis (*‘ Stabat Ma G. Rossini 
s. There is a green hill Ch. Gounod 5. How great, O | ord at Te el ]. Benedict 
6. OT ] 1(** St. Peter J. Benedict 6. If Thou should’st mark iniquities (*‘ Eli”) M. Costa 


LONDON NOVELLO AND COMPANY, LIMITED 


SCHOOL BAND MUSIC 


EpITED BY W. G. MCNAUGHT. 





This Series, as its title suggests, is intended to meet the needs of School String Bands. It will include 


arrangements and original pieces of every suitable description. 


FIRST SELECTION. 

11 WHERE THE BEE SUCKS... ARNE. 
2. THE GOLDEN VANITY ENGLISH AIR. 
, {THE BAY OF BISCAY JoHN Davy. 
* |O WERT THOU IN THE CAULD BLAST MENDELSSOHN. 

GOOD MORROW, GOSSIP JOAN IENGLISH AIR. 
+ |AULD LANG SYNE ScoTcH AIR. 
. (THE ASH GROVE WELSH AIR. 
* |MARCH OF THE MEN OF HARLECH WELSH AIR, 
6 THE ARETHUSA . SHIELD. 
* {THE MINSTREL BOY IRISH AIR. 
, | FAIREST ISLE PURCELL, 
“(WELCOME THOU WHOSE DEEDS CONSPIRE (from /efhtha) HANDEL. 

{HEART OF OAK aa a Dr. W. Boyce. 

{THE HARP THAT ONCE IN TARA’S HALLS IRISH AIR, 


I \ b very by Percy FE. Fierc I \ 
t | a they i ir to f y I | z I 
ing w as the ' rt I ving y 
k ] neer wi Ww 
I Nov 5 » I 
Ist Violin, 211d Violin, Viola, ’Ce!lo and Bass Parts, each number and part in a separate cover, pt 3d. 


Pianoforte Parts can be obtained of each of the above Pieces, price 14d. or 2d. 


LONDON: NOVELLO AND COMPANY, LIMITED. 














.O & CO., LTD., beg to announce 


a d the copyright of the 
ROLAND ROGERS. 
THREE FISHERS WENT 
SAILING 


PART-SONG 
NACCOMPANIED SINGING 


STORM 
\r-SON( 


THE 


THE RIVER 
STRONG, 


FLOWETH 
MY LOVE 


&T-SONG 


BREAK, BREAK, BREAK, ON 
THY COLD, GREY STONES 


SUN AaB. kel 


w 4 all Mr. ¢ S previ fforts. ... Special menti 
uy be made of the treatment of the parable of the Prodigal Son, which 
5a | La , far. 
The V H H was well filled gave 
sti pp al of Mr. ¢ us 
) kr . y va ners. ... Ast r 
- Kaste ar 
PART-SONGS \ delightful : self is 
, ; : 
Judged by the appreciati v ept it by tl rowded 
EE TER - RNE] | ey Gri " i ir t f l y the 
PE LR COR] LLIUS Holy ¢ ‘The | of Peace work of 
‘ EN r } I y I I are f ges of surpassing beauty 
I w t sting 1, ll of 
Mr. ¢ Pr nposer of Ist 
} at ‘ writter assical 
' l i te a from the 
4 El { t -& ly we 
My: 4 t y rey ion."— 
I Pont d 
SO! \ N " Mr. ¢ Ww write rv ; 
Hf I K y fine is, Wor J 
os z l t work we hav n 
‘ rt i ver- 4 h. 
THI , f Mr. Gaul’s cant old 
THI P t If n the « poser The Holy 
Tk City, w z latly Gazett ; 
= I way [ ion 1 experi f its 
my I ‘ haracter ost 
I ( f ed t I y of his other com 
RY 7 posit ‘ W I t f " f every gr - 
’ Nort fal . 
* 4d *Admira ‘ t by charm of rhythm and 
AN . r tm Daily Mail. ‘ 
. , 2 
I I 4d , 3 
) DEATH! TH ' 7 \NQUIL NIGHT “ 
A ) 4 Voi Par for ( S I 
Hk Tonic S i | r 
an : ) W per 
HI NI ] I I (th f) pplication to the Composer, 
) 4 Gi t Low Edg 
THE TE) 4 
HRONI | I lon: Novetto anp Company, Limited. 
w H * | (THE ORGAN RECITAL. Given away, Specimen’ 
. : : N ) . Copy (61 ‘ f ize) of a new of (2-stave) Organ P 
‘> pte tr A 


k 
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VOCAL SCORE. STAFF NOTATION. ssru THOl NI 
i ig an INTERMEZZO or SLOW DAN« 


EVISED Ept N, includin 
yw the Wedding Chorus. 


to foll 


RUTH 
A HARVEST PASTORAL 
SUITABLE FOR USE IN PLACES OF WORSHI 


EDWARD OXENFORD 


ALFRED R. GAUL 


THANKSGIVING SERVICES. 


Ss 1p er : ¢ 
The ( ’ y) in Vocal $ Musical Sot 
er, 1s. W per 1 
I S il I Pa 
J lon: NovELLo anp Company, Limited. 
XTREMELY SUITABLE FOR PERFORMANCE AT TH 


SEASON OF CHRISTMAS, 
THE 
PRINCE OF PEACE 
A SACRED CANTATA 
FOR FOUR SOLO VOICES, CHORUS, AND 
ORCHESTRA 

THE WORDS SELECTED FROM HOLY SCRIPTURE 
EM Ic 


ALFRED 


C COMPOSED BY 


R. GAUL, 





is paper, ‘ 1 for post to Music Dept., I 


) 


} 


ik 
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THE ORIANA | 


COLLECTION OF 
BRITISH 





composed for the same series, but were not included in the first edition. 


BUT 


Nos. 


ionel Benson) of 


26-29 were apparently 


1 HENCE, STARS, YOU DAZZLE THE SIGHT (5 voices) .... MicHArL Este 
2 WITH ANGEL’S FACE AND BRIGHTNESS... (5 °y ) «--DANIEL NORCOME 
3 LIGHTLY SHE TRIPPED O’ER THE DALES Ss 2» } Joun Munpy 
4. LONG LIVE FAIR ORIANA Sas iP ce ~~ J ELLis GIBBONS 
5. ALL CREATURES NOW ARE MERRY-MINDED << ww» } JoHN BENET 
6. FAIR ORIANA, BEAUTY’S QUEEN i « } x Joun HiLton 
7. Ly NYMPHS AND SHEPHERDS DANC ED (5 4, ) --» GEORGE Marson 
8. CALM WAS THE AIR (5 ) RicHarpd CARLTON 
9. THUS BONNY.BOOTS (5 ) Joun HOoLMEs 
1. SING, SHEPHERDS ALL ... (5 ) ‘RICHARD NICOLSON 
uu. THE FAUNS AND SATYRS TRIPP ING (5 ) ... THOMAS ‘TOMKINS 
2. COME, GENTLE SWAINS ... ae eae (5 4, )MicHarL CAVENDISH 
13. WITH WREATHS OF ROSE AND LAUREL (5 ) WILLIAM CoBroL_p 
144 ARISE, AWAKE, YOU SILLY SHEPHERDS (5 ) ... THomas MorRLEY 
1. FAIR NYMPHS ‘ | a err JouHN FARMER 
16. THE LADY ORIANA is «Bax Joun WILBYE 
177. HARK! DID YE EVER HE AR het SS — 2 THomas Hun 
1% AS VESTA WAS FROM LATMOS HILL (6 THOMAS WEELKES 
19. FAIR ORIAN whi (6 Joun MILTON 
2. ROUND ABOUT HER CHARIOT (6 ELLis GIBBONS 
2. BRIGHT PHOEBUS GREETS MOST CLEARLY (6 GEORGE KIRBY! 
22.—29. (Jn the Press. 
jo LADY, YOUR EYE : (5 ) THomas WEELKES 
3 PHILLIDA, COME TELL TO ME .. (5 OrRAzIO VECCHI 
32. THIS SWEET AND MERRY MONTH OF MAY (4 WILLIAM ByrpD 
33. TRUST NOT TOO MUCH, FAIR YOUTH (5 ORLANDO GIBBONS 
34 SWEET LOVE, IF THOU WILT GAIN (6 ) Joun WILBy! 
35.5 WHEN SHALL MY WRETCHED LIFE (6 JOHN WILY! 
3. O FLY NOT, LOVE (5 [THOMAS BATESON 
37, LO! COUNTRY SPORTS (4 THOMAS WEELKES 
3. ADIEU, SWEET AMARILLIS (4 Joun WILBYE 
39 LOVE NOT ME FOR COMELY GRACE (4 ) Joun WILBY! 
4. YE THAT DO LIVE IN PLEASURES PLENTY (5 Joun WILY! 
4. THOSE SWEET, DELIGHTFUL LILLIES (5 THOMAS BATESON 
42. SISTER, AWAKE! (5 THOMAS BATESON 
43 WHY DOST THOU SHOOT? (6 JoHN WILBYE 
44. I VAGHI FIORI (WHEN FLow’RY MEADOWws) (4 PALESTRINA 
45,5 QUANDO DAL TERZO CIELO (WHEN FROM THI 
REALM SUPERNAL) (6 PALESTRINA 
44. WEEP, O MINE EYES (5 Joun WILby! 
The Madrigal, one of the highest forms of vocal music, knows no national 
restrictions—F landers, Italy, and England making a trio of countries wl this art-form 
brilliantly flourished in the fifteenth and sixteenth centuries. The Madri igals by English 
composers were not only of equal rank with those of other countries, but to England 
belongs the ee r of having produced one of the finest collections ever made, that known 
as The Triun s of Oriana, written in praise of Queen Elizabeth, and first published in 
London in 1601. Althou gh 300 years have come and gone since this rich collection of 
Madrigals appeared, no modern reprint of the work in a cheap form has hitherto been 
issued. The present publication therefore attempts to supply this omission, and to place 
within the reach of all lovers of English choral music these splendid old masterpieces. In 
addition to Zhe Triumphs of Oriana, other Madrigals by various Foreign and Engl 
composers will be included in the series and issued from time to time, thereby forming a 


large collection that should find 


value. 


LONDON: 








NOVELLO 





acceptance by reason of its 


AND COMPANY, 


artiste 





worth anc 


LIMITED. 





1 practical 
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EARLY MADRIGALS 
AND FOREIGN. 


* The first twenty-five numbers of the exflention will consist of a re-edition (by Mr. L 
’ Triun ephs of Oriana, first published in London by Thomas Morley, 1601. 
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PROGRAMME MUSIC 
IN 
THE LAST FOUR CENTURIES 
A CONTRIBUTION TO THE HISTORY OF 
MUSICAL EXPRESSION 
BY 
FREDERICK NIECKS, MUS.D. 


Reid Professor of Music in the University of Edinburgh. 


(Author of “ Frederick Chopin as a Man and Musician” ; &c.) 





PRICE SIXTEEN SHILLINGS 


DAILY TELEGRAPH. ATHEN.EUM. 
. D Binemntenns } veritabl l 





4 1 ton ' ‘ " wi k is eritable cyclopedia of information on 
. a text lL for a ’ ents f bl mments ticis! I 
Ss D € yi e! ving W Ss 
: +. in 1 “ sen 1 t e w pre 
i i ve A Species oO! this g¢ 
ining 
p t whicl SATURDAY REVIEW. 
€ g e f Programme M in the Last Four Ce 
gg ev ste Ww well w writing, for itis f “ 
f is kinds, and it t tally a gr 
t expre I 
+ STANDARD prat ur g t vith wh th yings 
It yt ly int t rit I « int t 
| r N ture the er een gathere g I 
t oO H \ fM i set € gnif 
wr k, w 


t ent... . Professor Niecks WESTMINSTER GAZETTE. 




















Profess« Nieck i ¥ who t 
2 they er rse a f the author's « ‘ i I 
T € pre \ wn < i SS 
. Dp The « brought together in the work will inde surprise 
\I¢ NING OS b k 
IORNING POST. Bacuah tor t present to congratulate Professor Niecks | 
t the st lu ‘ pr } N Ww 1 I int l 
PI many y¢ V w t 
so . : oe 9.8 EVENING STANDARD AND ST. JAMES'’S GAZETTE. 
5S tac . By its lucidity of pr ion, the t rou ne ft examinatior 
6 material, and und criti udgm Professor Niecks's 
s achie a e ¢ tr tion to tl 
DAILY NEWS . expr 
pi 
N \ t rk i aring away many oft 
pone whi - the vexe ect OBSERVER. 
g H st t ny spi f the From the historic house of Nove has ea y Profe 
! ca d w tl " s s th Frederick Ni “ t s t y, 1 f the n im} 
The r itions 1 Oxi H 
y g ur N ly wi ‘ A Pp F ul e t 
greatest hel nfl 
n ny a 
MORNING ADVERTISER REFEREI 
RE! R 
r r tive e t rt whicl Dr. Niecks’s book t P € prehensive 
e fine t, from the ar of e nsideration of t extant, a 
.- Ifl ted to plac ghtful musician, w it ay added, wi erive sn profit 
{ ti ri an 8 I c . a pie tr I 
i wo a gai a ciearer 
ling throug halt the BRISTOL TIMES 
of t pedanu It is “a contribut to t history of musi re 
ple " g rks of t ki 
MORNING LEADER. SHEFFIELD DAILY TELEGRAPH 
N f rr | literatt A ntribu i historical n iterature, the 
A W y . Thew € ; 
ect. It deprives BIRMINGHAM POST. 
g allt fact ef them in ; It is und tedly the most not t t t t 
rn whata vast body of | any literature. For t thoroughness with which he | I sw 
f turie I lly, 1 i g 
I isic sh put an 


WESTERN MORNING NEWS 
h 5 i elt might t 
DAILY CHRONICLI pee : ; ‘ alt ie : ea y 

; Progr Mus whic a 2 of its exhaust he 


vove t : I 5 past he has bee matter, suy 


Lonpon: NOVELLO AND COMPANY, Linrrep 














628 THE MUSICAL TIMES.—Sepremper 1, 1907. 





Just Published 


A SECOND SET 
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EDWARD BUNNETT, Mus.D. Cantas. 
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N é 
\ 
N I 
| OCAL |] INA IN MUSIC, 1t9 
4 I \ lat 
( {M - 
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vy 
THOMAS CAMPION 
ET ro M c t R 
SOPRANO SOLO, CHORUS AND ORCHESTRA 


BASIL HARWOOD 


(Op. 20.) 





Pri O Shilling and Sixpence. 





I : Novetto anp Company, Limited. 


Just Published. 
THE SONG 
HAROLD HARFAGER 


SIR WALTER SCOTT 


TE 


OF 





A 
ET TO MUSIC FO (pr 
BARITONE SOLO, CHORUS (MALE VOICES) iio i 
AND ORCHESTRA Creed i 
BY ee 3 
JOHN POINTER one a 
(Op 7). O Lord") 
Antip 
Pr O > Th 
Thi 
ri, P € accompanime arrang ! constructi 
D e had 
I : Nove ( ANY, Limite 
| 














THE TIMI 


MUSICAL 








st Publishe 





NOVELLO’S SCHOOL SONGS. 
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Book 1 
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A SONG-CYCLE FOR YOUNG CHILDREN 
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). 
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ro GE! P. 


2 THANKSGIVING FOR FRUIT AND FLOWERS. 
4 ROMP ROUND THE GARDEN (Pianoforte Solo). 
SCHOOL-TIME—“* THE WILLOW AND ITS LESSON.” 
A CHILD'S GRACE BEFORE MEALS. 

6. A COUNTRY RAMBLE. 
MOTHER'S STORY (GUST BEFORE BED-TIME). 

. MARCHING OFF TO BED (Pianoforte Solo). 
TIRED OUT AT LAST. 
S NotTatTI AND Tonic Sou-FA, Prick NINEPENCE. 

Tontc So.-ra Norat ONLY, Price FouRrENCE. 


London: Nove.Lo anp Company, Limited. 
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~ HUMPTY-DUMPTY 
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NURSERY RHYME, AND PART OF THE FAMOUS SCENE 
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Second Edition. 


NARCISSUS AND ECHO 
CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s. Choral Parts, 1s. each. Also 
“GOD IS OUR REFUGE” (Ps. 46) 
For Chorus, Soli, and Orchestra. 

COMPOSED BY 


EDWIN C. SUCH. 


Mus. Bac., Cantab. 


Price 1s. 


London: Novetto anp Company, Limited 


Just Published. 
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Educational Series. 


VOICE CULTURE 
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JAMES BATES. 
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GLOUCESTER. CARDIFF AND LEEDS MUSICAL 
FESTIVALS 


BREITKOPF & HAERTEL’S EDITIONS. 


GLOUCESTER. 
BANTOCK, GRANVILLE. —“Christ in the Wilderness.” For 2 Solo 
Voices (Soprano and Baritone), Chorus, Orchestra and Organ. Vocal 
Score, 2S 6d. 


CARDIFF. 

BACH, JOH. SEB.—* Pheebus and Pan.” Dramma per Musica. — Edited by 
Felix Mott]; English Translation by Percy Pinkerton. Vocal Score, ts, 6d. 

BANTOCK, GRANVILLE.—‘* Omar Khayyam,” 2nd Part. For 3 Solo 
Voices, Chorus, and Orchestra. Vocal Score, 2s. 

BERLIOZ, HECTOR.—* Romeo and Juliet.” Dramatic Symphony. English 
Translation by John Bernhoff and Claude Aveling. Vocal Score, 3s. 

EVANS, DAVID.—* The Coming of Arthur.” Cantata. Vocal Score, 2s. 

FRANCK, CESAR.—Psalm 150, “ Hallelujah, O praise ye the Lord.” For 
Chorus, Orchestra, and Organ. Vocal Score, 1s. English Text adapted 
by Emanuel Schmauk. 

HARTY, HAMILTON.—*“ Ode to a Nightingale” (Keats). For Soprano or 
Tenor and Orchestra. Vocal Score, 2s. 

SCHUBERT, FRANZ.— Mass in E flat. For Chorus and Orchestra. Vocal 


Score a 


LEEDS. 
BACH, JOH. SEB.—Grand Mass in B minor. Vocal Score, 2s. 6d. 
" Motet, No. 2, ** The Spirit also helpeth us.” For Doubk 
Chorus. —E nelish Version by Claude Aveling. Vocal Score, 1s. 
BANTOCK. GR AN\ | LLE.—* Sea-Wanderers.” A Poem. For Chorus and 
Orchestra. Vocal Score, 1s. 6d. 
BEETHOVEN, L. vaxy.—Choral Symphony. English Translation by 
Ri Vv. W. ¥ Southward. Vocal Score, 25S. 
CORNELIUS, PETER.—“ Die Vaterg ruft” (The Ancestral Vault). For Bass 
Solo, Sopranos, Tenors, and Basses, a capella. Vocal Score, 3d. 
MOZART, W. A. —* Requiem.” For Chorus and Orchestra. Vocal Score, ! 
VAUGH. aN W se LIAMS, R.—* Toward the Unknown Region.’ Sony 
lor Chorus and Orchestr Vocal Score, ts. 


BREITKOPF & HAERTEL, 
54, GREAT MARLBOROUGH ST., REGENT ST., LONDON, W. 
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ART-SONG BOOK. 


A COLLECTION OF 


September 1, 1907. 


Price 3d. 


ParT-SONGS, GLEES, AND MADRIGALS 


IN VOLUMES, CLOTH, GILT, 5s. EACH; OR IN SEPARATE NUMBERS. 


No. 
17 All among the barley (Prize) .. E. Stirling 2d. 11 Integer Vita. T.T.B.B. : Fleming 4d. 
a0 An emigrant’s song eee ‘W. Macfarren 2d. 24 June (She is coming) (Prize). s.s.a. . -Finls ay Dun 2d 
« Awake! the starry midnight hour Gemmnte —~—: 2d. 10 Magdalen College song (Lily, sweet lily) S.S.A » 
3 Boating song (The sun is high)... Monk 2d. .G. Monk 2d. 
% Come away, death. S.A.T.T.B. G. A. M acheven 3d. 27 O happy he who liveth. s.s.A.T.B -Gastoldi 2d. 
Come, heavy sleep.. . Douland 2d. 12 Orpheus with his lute one G. > Macfarren 4d. 
Countryman's song (Oh, the sweet contentment) 1 Our native land . Reichardt 2d. 
e G. Rimbault 3d. 22 Pedlar’s song : = ..Douland 2d. 
2 Cricketers’ song (Bestir ye). 1.7.3. . A. Macfarren 2d. 21 Shepherds’ song ( T urn, Amarillis) .. Brewer 3d. 
29 Dirge (The glories of our birth) ase . S. Wesley 2d. 4 Song of the railroads owe G.A. Macfarren 3d. 
23 Fairies’ song (From grassy blades). s.s.s s. “iH. R. Bishop 6d 30 ©The angler’s tfysting-tree . J. Corfe 3d 
13 Fisherman's song. S.S.A.T.B. E. F. Rimbault 2d. 31 Thedream (Prize) ° * P. Stewart 2d. 
33 Football song (Brawling Boreas blows) .. E.G. Monk 3d. 26 The fair flower of Northumberland “R F. Rimbault ed. 
32 God speed the plough. s.a.7.7T. . E. Richter 2d. 6 The home fairy (Quartet). 1.1.3.5 . a Ags a 4 2d. 
5 Good morrow, fair ladies. s.s.T. T. Morley ad. 19 The jolly cricket-ball _ E.G. Monk 2d. 
28 Green leaves (Prize). S.A.T.B. ... Bianchi Taylor 2d. g The students’ greeting. T.T.B.B. %3 erner 2d, 
13 Harvest song (Prize). 5S.A.T.B. ... W. Macfarren 2d. 33 The re is a ladie sweete ... ° ee Ford 2d. 
35 Haymakers’ song (Prize)... R. P. Stewart 3d. 7 The wreath - J. “Benedict 2d. 
16 In all thy need . Douland 2d. 18 When icicles hang ‘by the wall G. A. Macfarren 2d. 
SECOND SERIES. 
pn I—SIR JULIUS BENEDICT. Vo. II. (continued). VoL. IV. (continued). 
SIX MADRIGALS. EIGHT SHAKSPERE SONGS BY 
7 3 ol a ag A ~ A ” 34. _ Including the Bristol Prise Madrigals. G. A. MACFARREN. 
38 Invocation to Sleep . ove 3d. 
39 A Night Song. 3d. ‘bo ‘Thine eyes so bright (S.s.A.T.8.B.) No. |. . 
qo Dirge for the faithful lover 14d. | y _ Won ry Leslie 4d. | 124 Sigh no more, ladies... _... 3d. 
41 A Drinking Song (T.T.B.B.)... 3d. | 81 All is not gold (S.A.T.T.B.) 125 You spotted snakes (s.s.4.A.) 3d 
42 Sylvan pleasures 4d. W. ¥. Westbrook } 3d. | 126 —, oh, take those lips away 14d. 
| 82 Hark how the birds (S.s.a.7.7.B.) | 127 It was a lover and his lass ... 4d. 
HENRY SMART. » Lah 3d. | 128 O mistress mine - ee 14d. 
43 Consolation rad 83 All ye woods ey ~e 14d. | 729 Het’ the -* eee tree ... 14d. 
ee 2 4, oth , ! . 3 he | ss 
vht. th | Ss : 84 My love is fair (s.a.1.8.B.) H. Leslie 3d, | 130 Park, t wo J 
« aie glorious Sun +. @5 Charm me asleep (8.8. (3.8.4.7.B.8.) Do. 3d. 131 Tell me whave is fancy bred, T4d. 
46 Lady, rise, sweet Morn's awaking 3d. HENRY LESLIE. 
47 Summer Morning ove eco 3d Voi. III. —HENRY HILES. 132 The Violet d 
48 The Sea King 3d. | 86 When twilight dews ... 14d. | 13? ts = 3c. 
| 8 A Finland love song 14d. | 733 One morning sweet in n May 3d. 
SEVEN SHAKSPERE SONGS BY | 88 Evening... 14d. | 133 Dewitt a prety vale x 
G. A. MACFARREN. | 89 To the Morning Wind 34- | 136 The Primrose ... 14d. 
J » td > aA 
49 4 ~ meg with his lute 3d. gt Summer longings 3d. | 137 Arise, sweet love 3d. 
y 
# When lec tang cei) Mt | FRANCESCO BERGER. sey HENRY SMART. 
s2 When Daisies pied ki 3d. 92 Night, lovely Night ... 14d. 138 — break of day 2d. 
$3 Who is Sylvia 14d 93 Essay, my Heart : sa woe 630. 139 My true love hath my heart 2d, 
54 Fear no more the heat o’ the Sun 3d. 94 Childhood's seated .. Igd. | 140 Doth not my lady come 2d. 
55 Blow, blow, thou Winter Wind 3d. 95 Now as oo oo + 3d. | 141 Spring Song 2d. 
. go Sunset ... ove «. rgd. | 142 The Curfew 2d 
J. L. HATTON. 7 Arise, the sunbeams hail as oe 96. 143 Hear, sweet spirit 2d, 
56 The Belfry Tower 4d. J. BAPTISTE CALKIN. SAMUEL REAY. 
§7 England ce 3d. 08 Night winds that so gently flow rad. 
$8 Come, celebrate the May ove 14d 99 Breathe soft, ye Winds 14d. me Spring ee, ladies a 34. 
$9 Songto Pan ... ‘ exe 3d roo My lady is so wondrous fair 14d. 146 As it fell upon a da e y a 
60 The Indian Maid 3d. | ror Chivalry of Labour (s.s.a.T.B.) 44. | x49 Huntsman, rest ai . =a 
61 The Pearl Divers 4d. | 102 Come, fill, my —_ (A.T.T.B.) 3d. | 348 "Tis May soon the anigemeain 3d. 
. 34. 
en 103 Echoes ... y. oo 144. | 149 Take, oh, take those lips away 14d. 
‘ BARNB { a ‘ 
Vo. II.—G. A. MACFAR dane 
62 Robin Goodfellow 7 ee _ — se an | Vor. V.—ARTHUR SULLIVAN. 
63 Break, break on thy cold grey : stones 3d. 105 A Cente ~ es te 14d. } 150 The Rainy Day o 14d 
64 Echoes (The Splendour falls) 3d. | 107 Home they brought... ... we Idd. | 151 Oh, hush thee, my babie 34 
65 Song of the Railroads 14d. | ro8 Annie Lee ae ww. gd. | 152 Evening... idd 
66 Christmas ove eee ose 34. | 10g Starry Crowns “of Heaven ... ee Td. | 153 o» to the Victors 3d 
67 Adieu, Love, Adieu ... 3d. | 110 The Wind ae - - ow 3d. | 154 -arting gleams 14d. 
. ; 111 The Skylark we 3d. | 155 Echoes ... oe one ove 3d 
ail “ae Boyt “re E. G. A. MACF ARREN. W. MACFARREN. 
ir Anight, Sir Anight 3d. | x12 The SandsofDee ... e- 34. | 266 Spring e 
69 The Wounded eae 144. | 113 Alton Locke's Song ... — a Sanita ry 
70 Woman's smile ‘ 3d. The Starlings Id. | ven 14d. 
71 Autolycus’ Song me 114 The Starlings ... oe 13d. | 158 Autumn ... 3d. 
F & . 34. | 415 The Three Fishers ... oon «. 3d. | 159 Winter ... 3d. 
= Te soe = — <4 ane ;, 3d. 116 The World's Age 14d. | 160 You stole my love rad. 
3 ¢ Sun shines fair on Carlis e wail 3d. 117 Sing, heigh ho 3d. | 161 Dainty love eae 14d. 
HENRY LESLIE Vv IN. | LEMMEN 
: SLIE. ov. IV.—A. ZIMMERMANN J. S. 
= _ ie oy rs 3d. | 118 Fairy Song ove 3d. 162 Drops of Rain 3d 
5 My soul to God, my heart to thee.. 3d. | 119 Good Night 14d. | 163 The Fairy Ring 3d. 
76 Awake, awake, the flow'rs unfold . 3d. 120 Gone for ever ... 3d. 164 The Light of Life ad 
77 How sweet the moonlight sleeps .. 14d. | 121 Flowers... 3d. | 165 Oh, welcome him . ‘ 3d 
75 Land, Ho! one ese as 3d. | 122 To Daffodils 14d. | 166 Sunshine through the clouds 3d. 
79 Up, up, v2 Dames 3d. | 123 Good Morrow... ose 3d. | 167 The Corn Field : 3d. 
Copyright, 1907, by Novello. and Company, Limited, 
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NOVELLO’S 


VoL. V. (continued). 
HENRY SMART. 


Wake! to the hunting 
Dost thou idly ask 

A Psalm of Life 

pa | Thou 


Moon 


CIRO PINSUTI. 


174 A Spring Song... cee 

175 An Autumn Song . 

176 The Two Spirite ove ose 
The Crusaders... ° ose 
The Caravan ... oe oe 
179 Stradella 


Vou. VIL.—J. L. HATTON. 


180 When evening's — 
181 Absence eee 

182 April showers ... 

183 The red, red rose 
Beware, beware 

185 The Sailor's Song 

186 Good Night _... eee 


187 Blythe is the bird eee 

188 Stars of the summer night ... 

189 The hemlock-tree eve 

190 i Frost ove cee ove 

191 I loved her ose 

192 The Village Blacksmith ; 

193 The Bait (Come, live with me) _ ... 
194 Softly fall the shades of evening ... 


Auburn (Sweet village) 

Bird of the wilderness 

The Summer gale ° eee 
I met her in the quiet lane 

If thou art sleeping 

aoo Spring Song 

aor Good wishes . 

202 Parting and Meeting. 

203 Whether kissed by sunbeams 
204 The roses are manag 

205 The Rivals » 

206 The village dance . = 
207 Song of the Gipsy maidens. a 
208 The Waterfall ... ai 
209 Over hill, over dale 

210 Love me little, love me long 
211 Going a-maying 


199 


212 See, the rooks are homeward flying 


213 Sweet Lady moon 
a4 


Vou. VII.—J. L. HATTON. 


MALE VOICES. 
When evening's ningne 
Warrior's Song 
217 Absence . 
April showers ... 
21g The red, red rose 
220 Beware, beware 
221 The happiest land 
222 The Sailor's Song . 
223 Busy, curious, thirsty fly 
224 Good night, beloved.. 
225 Bacchanalian Song ... 
226 Stars of the summer night .. 
227 King Witlaf's panei horn 
228 Tars' Song . . 
229 The hemk ock-tree 


= I loved her 

233 The Village Blacksmith 

234 The Letter ooo 
235 Shall I wasting in despair i 
230 The way to build a boat 

237 lL loved a lass, a fair one 

238 The Lifeboat . 


Vor. VIII. 


239 The Shepherd's farewell 

240 The waves’ reproof 

24:1 Ave Maria 

242 Spring eee ee ose 
243 Morning.. ' ove eco 


244 Hymn to Cy nthia 

245 Cradle Song » 

240 The joys of Spring 

247 Dream, baby, dream ... 

248 A song for the Seasons - 
249 O say not that my heart is cold 
250 Love and mirth ese 


Tag send me back sad heart . ow 


Hark, the Convent bells are ringing 


—HENRY SMART. 


at - 


ae | 


284 The Hardy Norseman... 4d 
285 Nymphs are Sporting . 3d. 
286 O who will o er the downs ° 4d. 
286*O who will o’er the downs (a.T.T. B. .) 4d. 
287 Who shall win my lady fair ... 4d. 
288 Why with toil ... 3d. 
289 When Allen-a-Dale went a- hunting 4d. 
290 I saw lovely Phillis. Madrigal 4d. 
291 The River Spirit's song = (A.1.T.B.) 3d. 
292 It was upon a Spring-tide day. (5 v.) 4d 
293 Take heed, ye shepherd swains -- 4d, 
294 Spring returns. Madrigal (s.s.a.T.B.) 2d. 
295 Great god oflove. 8 voices. Madgl. 3d. 
= In dulci jubilo. Christmas Carol ... 3d. 
7 The song ot the Frank — os 3d. 
How bright in the — time.. 3d. 
299 The Winter Song 3d. 
300 The Bishop of Mentz.. 3d. 
301 When last I strayed 2d. 
302 See how smoothiy 2d. 
| 303 Let us all go maying ... ane cco OB 
304 List! Lady, be not coy. (s.s.a.T.T.B.) 3d. 
305 Oyeroses. Madrigal 3d. 
306 Sing we and chaunt it. Double Choir 2d. 
307 Ditto, for 4 voices _ 2d. 
308 The Ked Wine flows ... (7.7.B.B.) 2d. 
309 Shoot, false love, I care not ... + 3d. 
VoL. XI.—R. L. DE PEARSALL. 

310 Laugh not, Youth, at Age. Madrigal 4d. 
311 Down in my garden fair o 3d. 
312 Adieu! my native shore exe oe 2d. 
313 Purple glow the forest mountains ... 2d. 
314 Caput apri defero e . 3d. 
315 A Chieftain to the Highlands ad. 
316 A King there was in Thule ... 2d. 
317 Come, let us be merry... eve ane OF. 
318 Mihi est propositum (A.T.B.B.) 2d. 
319 Light of my soul.Madrigal(s.s.a.T.5.8.)3d. 
320 Lay a garland. Madrigal for 8 voices 3d. 
321 Summer is y-coming in. (s.s.a.T.B.B.) 2d. 

322 Why should the Cuckoo’s tuneful 
note. Madrigal (S.S.A.T.B.) 3d. 

323 Why weep, alas! my lady love. 
Madrigal ‘ « (S.S.A.T.B.) 3d. 
324 There is a paradise on earth (a.T.8.B.) 3d. 
325 O! all ye ladies fair andtrue __,, 2d 

320 War Song of the Norman Baron 
Taillefer eve . 2d. 
327 Why do the roses. Madrigal oo. 20. 
328 Sweet as a flower in May. Madrigal 2d. 
329 The praise of good wine  (T.T.B.B.) 2d. 
330 { The Watchman's Song (T.1.B.B.) } ad 
1 do do. (S.A.T.B.)} 
331 The W aters of Elle.. (S.S.A.T.B) 2d. 
332 No! no! Nigella. For Double Choir 2d. 
333 Sir Patrick Spens. In 10 parts 4d 


No. 


251 
252 
253 
254 
255 


a8 
259 


Vor. IX.—WALTER MACFARREN. 


Vor. VIII. (continued). 
HENRY SMART. 


Sweet vesper hymn . 

Crocuses and Snowdrops 

Stars of the summer — ese 

Wind thy horn 

The land of wonders .. . 

Ye little birds that sit and sing ee 
How soft the shades of evening creep 
How sweet is summer morning 
Now May is here ann 





PART-SONG BOOK (continued). 


_ Vor. XII.+-ROBERT FRANZ. 


Already snow has fallen tad 
335 At parting one . woe wna 
330 The fairest time... eve a aan 
337 Spring’s faith ... eco ee 
338 May Song oe wa “2 i 
339 A morning walk... 20 


FRANZ ABT. 
340 Home that I love oe ooo 3 
341 Eventide .. ons one aa 
342 O thou world so fair ... “ - e i 
343 Spring's awaking -— HF 
344 Night Song eo I 
345 Evening gow on the woods .. 


F, HENSEL, née aa 





260 Hunting Song 3d. 

261 Summer Song ... 3d. | 346 Dost thou hear the trees eee oe Tid, 

262 The Curfew bell 3d. | 347 The unknown land ... ove one 904 

263 The Warrior 3d. | 348 In Autumn “ eco woe I 

264 Love's heigh-ho! exe 3d. | 349 Morning greeting eve exe ww 3. 

265 Good-night, good rest.. 3d. | 350 The woodland valley ... que ow Ih 

266 ae airies eee . 3d. | 351 When woods are glowing ... oe 30 

267 Cradle Son 3d. | Rarer 

268 Morning cas on 3d. A. C. MACKENZIE. 

269 Ye pretty birds ... 3d. | 352 How love the festive a ens | 

270 More life ... «ne ese 3d. | 353 Autumn ... “— nai 

271 Sweet content ... eee 3d. | 354 When Spring ... o oo oe i 

272 Sea Song... (7.7.8.n.) 3d. | 355 The day of love... wow 30. 

273 The stars arew ith the voy ager ,, 2d. | 356 The stars are with the voyager ow Id 

274 Autumn ... ane ae 3d. | 

275 Highland War Song ove ao # 3d. E. PROUT. 

276 a — longest ... me 34. | 357 Hail to the chief eve a | 

277 indlass Song . en 3d. | 

278 OL ady, leave thy silken thread 3d. J. L. HAT TON. 

279 Lover's Parting.. 3d. | 358 At the coming of the he. » wll 

280 Shepherds all and maidens fair 3d. | 359 Calm night 34. 

281 Night sable goddess ... 3d. | 360 Come, live with me ... on on 

282 Hence, all you vain delights... 34. | 361 Echo's last word eee oe If. 

283 Swallow, swallow, hither wing 3d. | 362 He that hath a pleasant face...  ... f 
| 363 Keep time, keep time ... a 3d 
| 364 Lo, the peaceful shades . I 

Vot. X.—R. L. DE PEARSALL. 365 Not for me the lark is singing 3 








Vor. XIII. 


366 Spring, the sweet Spring 
J. L. Hatton 34. 


367 Take heart eco eve 0 34. 
368 The fishing boat ou et 14d. 
369 The lark ... 3d. 
370 The moon shone calmly bright ;” e 3d 
371 Thereproach .., » 1. 
372 The swing eve - 3d. 
373 The wrecked hope one e 3d 
374 Twilight ... am Ii 
375 Twilight now is Tound t us pa 34. 
376 What is got by sighing? pat 3d. 
377 Where shall the lover rest pet ite 
378 Night - e Gounod 
379 The dawn of day S. Reay 44 
380 The calm of the sea H. Hiles 44 


The wreck of the Hesperus » ©«& 
Schumann 34. 





382 Uncertain light .. ove 
383 Confidence. Double Chorus » 3 
384 The Dream ose @ if 
385 The Boat.. ° 
386 Spring’ s approach, Seymour Egerton 
387 Wild rose.. " 
388 In the woods... “ i 
389 The rose and the soul 2 1d. 
390 Adieu to the woods a 30. 
39: King Winter “ 3d. 
392 The Miller G. A. Macfarren 34 
VoL. XIV. 

393 At first the mountain rill Macfarren 3 
394 All is still . 3d. 

| 395 Sleep! the birdis in its nest J. Barnby 34. 
399 Hushed in death H. Hiles 64. 





397 Evening*(It is the hour) Hy. Leslie 144 
398 Now the bright morning star , 3% 
399 Boat Song (Hail tothe chief) , 34 
C. Holland 1 


400 The triumph of Death 

401 Now the bright morning star Pierson 34. 

402 The bright- haired morn S. Reay 34. 
Red o’er the forest... » 3 


403 
404 Sweet isthe breath of early morn ,, 3d 
405 Where wavelets rippled Ciro Pinsuti 64. 
406 We'll gaily sing oat play ” 6d. 
407 Gently falls the evening shade 
Marenzio 34. 


408 Lilies white, crimson roses(5v.),, 3% 
409 The shepherd's pipes (5 v.) » 3 
410 Spring returns (5 v.) . ” i 


411 See where with rapid bound (6v.),, 

412 Those dainty daffodillies (sv. ) Morley 
413 Dainty, fine,sweet nymph ,, » 

414 Shoot, false love, I care not,, 
415 O say what nymph (6 v.) Palestrina I 
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